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ROYAL ALBERT HALL CHOR. AL 
SOCIETY. 
Patron: Her Majesty THE QuEEN, 
President: H.R.H. tHe Duke or Epinsurau, K.G, 
Conductor: Mr. BARNBy. 


Mendelssohn’s ‘ ELIJAH,” on Saturpay AFTERNOON, February 4 
at3. Artists: Madame NORDICA, Madame BELLE "COL E, Mr 
E DWARD LLOYD, and Mr. HE NSCHEL. Prices: 7s. 6d., 5s., 4s. 
3s.; and Gallery Promenade, Is. 

Handel’s ME SSIAH, on AsH Wepwnespay, February 15, at 8 





Artists: Madame NORDICA, Madame PATEY, Mr. CHARLES 


BANKS, and Mr. WATKIN MILLS. Prices: 7s. 6d., 5s., 4s., 3s 
and Gallery Promenade, ts. 


COLLEGE OF ORGANISTS. 


February 28, Lecture; April 9, Annual College Dinner; April 2 


Lecture; May 22, Lecture; June 26, Lecture; July 1 18, and 19, 





Examination for F.C.O. Diploma; July 20, Diploma’ Distrib 


July 24, 25, 25, A.C.O, Examination; July 27, Diploma Dist tribution. | 


Other arrangements and particulars will be duly announced. 
H. TURPIN, Hon. Sec. 
95 » Great Russell Street, Bloomsbury, W. c. 








MACFARREN SCHOLARSHIP FUND. | 


A FUND is being raised to found a SCHOLARSHIP at the Royal 
Academy of Music in memory of the late Sir G. A. MACFARREN, | 
and a Committee has been formed comprising most of the well-known | 
A sum of more than £1,009 has already | 
been promised; but it is desired to raise sufficient to provide towards | 


Musicians of the country 


) 


| NOVELLO’S ORATORIO CON {CERTS, 
ST. JAMES’S HALL, 
WEDNESDAY, FEBRUARY 22. 


THE 


| GOLDEN LEGEND 
ARTHUR SULLIVAN 


PRECEDED BY A 


CONCERT One Ix D 


se wide R KING 


nd conducted by the Composer) 


| 

| MADAME NORDICA 

| MADAME PATEY 

| MR. LLOYD 

MR. FRANKLIN CLIVE. 
MR. WATKIN MILLS 


the maintenance of the holder of the Scholarship, and to effect this at | 








least £1,500 more will be required. Further subscriptions are there- | LEADER OF THE ORCHESTRA «. MR, CARRODUS. 
fore earnestly invited, and will be received by the Hon. — of | ORGANIST y mm ne .. MR. OLIVER KING. 
the local sub-committees or by the undersigned, and all contributions 

tS ( | . CEP are . 
will be separately acknowleoged. The first List of ubscribers Com | Conpuctor a .. DR. MACKENZIE. 


mittee, and Local Secretaries may now be had on application to Mr. 
a ER, the acting Hon. Secretary. 
ALFRED H. LITTLETON, 
1, Berners Street, \ 
CHAS. E. STEPHENS, ) 
37, Howley Place, W. 
J. PERCY BAKER, -Hon. Secs. 
Willersley House, Wellington Road, 
Old Ch rl Iton, S. E ) 


THE LONDON COLLEGE OF MUSIC, | 
54, GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EXAMINATIONS IN PRACTICAL AND 

THEORETICAL MUSIC. 


PATRONS, 


WW. | Hon Treas. 


R SULLIVAN, Mus. Doc., Oxon. and Cantab. 





RT 

LL D., Professor of Music, Edinburgh Univers sity. 
PRESIDENT. 

Wx. H. Cummrinas, Es , Professor, Royal Academy of Music; Hon. 
Treasurer, Royal ‘Gasket of Musicians; Conductor of "cued 
Harmonic Society. 

Vicr-PRESIDE? 
. Baptiste Cavkin, Esq., Professor, Guild thall School of Music, &c. 
Frep! ric H. Cowen, Esq. 
CounciL or EXAMINERS. 
Atrrep J. Catpicott, Esq., Mus. Bac., Cantab. 
Dr. Horton ALLIson, F.R.A.M. | G. Aucustus Hotmrs, Esq. 
Seymour Situ, Esq. Horace Petvey, Esq. 


The above College holds periodical Examinations in ” Pianoforte | 


Playing, Singing, and Theory of Music, and grants Certificates to all 
successful Candidates, irrespective of age. 

The next Examination will take place in April, names for which 
should be immediately entered. For Forms of Entry, and all par- 
ticulars, address the Secretary as above. 

Local Secretaries are required for Vacancies in Towns near London; 
also in various parts of the country. Apply to the Secrets ary. 


MUSICAL INTERNATIONAL COLLEGE. 


President: E. J. HOPKINS, Mus. Doc. 
Principal: EDWIN M. LOTT, Mus. Doc. 
LOCAL THEORETICAL EXAMINATION, May 31, 1888. 
Practical Examinations throughout the kingdom. 
HEDLEY CARUS, Esq., Hon. Sec., 270, Cornwall Road, W 


S. OAKELEY, Mus. Doc., Oxon., and Mus. Doc., Cantuar, | 


| states 
Doors open at Seven; commence at E ight. 





alls, ros. 6d.; Balcony | Unreserved 5 ees 

he onaoner Re LLo, Ewer . I, Be 

Bo & $ vQueen Street, E-C.; the usual Agents ; and At 
| oe St James's Hall. 


| WE ST LAMBETH TEACHERS’ CHORAL 
ASSOCIATION. 











Under Gistinguished Patronag 
GRAND fore L at Exeter Hall, February 14, at 8 p.m., in aid 
| of THE JUTH LONDON SCHOOLS DINNE k FUND 
Cowen’s ROSE M: —_o N, Bridal peaprin ag r arket 
| Chorus (‘* Masaniello"), “ Sta ay » Pryt hee stay,” &c., will t 





Full achat tra vi Choru 
ntTists —Miss Hattie Hic 
combe, Mr. Arthur Charl 


Madame Annie Williams, } 
Ir. Dan Price (Royal 










panis t Miss 


| Acc 
Conduct oe Mr. E, E 





E. L. Ne wman ; Leader, Herr E. von Benzon; 





| MR. BARTON McGUCKIN. 
| AMERICAN 
| NATIONAL OPERA COMPANY. 


sed to Mr. Alfred Mou}, 
fon, W. 


All business communications to be add 
26, Old Bond Street, L« 


ONS. EUGENE GIGOUT begs to announce 

i that his next visit to England will take place during the latter 
part of APRIL NEXT. Alla ations for ORGAN RECITALS 

o be addressed to him, care of Mess srs. Novello, Ewer and Co., 1, 
Hester Street, London, W. 

AT ST. MARYLEBONE PARISH CHUKCH, 
| STAINER’S CRUCIFIXION and BACH’S PASSION (ST. 
_____ | John) will be Sung, with the Organ Accompaniment, alternately on 

Fridays during Lent, at 8p.m. “ The Crucifixion” will be conducted by 

| the Composer on F rid: iy, February 17. 

THE CAPTIVES of BABYLON, new Grato o 
| by Geo. Sunn, Mus. Bac., will be performed, by kind permission 
| of Archdeacon Farrar, under the Direction of the Composer, at St 
| me Church, Westminster (near the Abbey), on Friday, 

February 24,at8p.m. Tickets (free) may be obtained at the Vestry 
| after Febru ary 17. 
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PROFESSIONAL NOTICES. 
MADAME ANDERSEN (Soprano). 


Concerts, Oratorios, Matinées, Soirées, &c., 59, Victoria Road, 
Tuebrook, near Liverpool. 





MISS MAY LAMBOURNE (Mezzo-Soprano), 
St. George's Villa, St. James’s Road, Upper Tooting, S.W. 





MISS EMMELINE MARTIN (Soprano) 


(Pupil of Lady Macfarren, and formerly member of Mdme. Bodda 








MADAME BAILEY (Soprano). 


For Ballads, &c., 26, North Street, Peterboro’. 


MRS. BARTER (Soprano). 
For Comores Ballad Concerts, &c., address, i! estbury Road, Wood 
Green, N.; or Messrs . Novello, Ewer and Co., , Berners Street, W. 





MISS MARIAN BATES (Soprano). 


For Concerts, Oratorios, &c., address, Mr. Brook Sampson, Mus. Bac., 
Beethoven House, Northampton. 





Pyne’s Concert Company). 
For Oratorios, Concerts, Recitals, &c., 8, Bullingdon Road, Oxford 
(from London). 
MISS MITCHELL (Soprano) 
(Pupil of Mr. W. Shakespeare). 
For Oratorios, Cantatas, Concerts, &c., address, York House, 
Clitheroe, Lancashire. 
MISS JENNY OSBORN (Soprano) 
(Certificated Society of Arts), 
Rutland 1 Lodge, Hainau It Road, Leytonstone, E. 














MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Oratorio, Bal lad Concerts, &e. 4A, Sloan e Squ are, S.W. 


MISS FRé ASER B RUNNER (Soprano). 
For Oratorios, Operatic or Ballad Concerts, address, 40, George Street 
West, Spring ‘Hill, or Messrs. Rogers and Priestley's, Colmore Row, 
Birmirgham, 
MISS AMY M. CARTER (Soprano). 
orios, Concerts, &c., address, 7, Billing Road, Northampton, 
MISS EFFIE CLE MENTS (Soprano). 
Silver and Bronze Medalist, Certificate of Merit, Royal Academy of 
Music, London; 
For Three Years on Tour with Mr. Sims Reeves. 
For Concerts, Oratcrios, At Homes, Banquets, &c., Mitchell's, Old 
Bond Street; or to Mr. Alfred Moul, 26, Old Bond Street, W. 
MISS IS ABE L pes! ER (Ss Soprano). 


, Hartfield Roa 





Tor Orat 


For Co: 











MISS CONW AY 

For Concerts, Oratorios, Cantatas, &c. 
Chorlton-on-Medlock, 

MISS ELLA DALY (Soprano). 

For Oratcrio 


(Sopr ano). 
address, 53, 
Manchester. 


Robert Street, 





s, Cantatas, Ballad Concerts, &c., address, Mr. F. W. 
Holder, Mus sic Warehouse, Hull. 


MISS MARJORIE EATON (Soprano). 









For Concerts, Oratorics, Xc., 237, Kath erine Street, Ashton- under- | 
Lyne; or Messrs. Hime and Addison, Manch ester. 
MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor; 


Licentiate (Artist) of the Royal Academy of Music. 


For Concerts, Oratorios, &c., 


MISS MARIE GANE (Soprano), Cert. R.A.M., 


48, Stanford Road, Kensington, W., and Montpelier, Bristol. 


MADAME MINNIE GWYNNE (Soprano). 
For Oratorios, Classical and Ballad Concerts, Organ 
address, 18, St Stephen's Avenue, Uxbridge Road, W 


MADAME MADELINE ” ARDY en 
For Concerts, Oratorios, At Homes, ts, &c., address, 
___27, Loughbor ugh Road, ris se 
MISS LOTTIE HEROD (Soprano). 

For Oratorios, Concerts, &c., address, Ashton-under- ‘Lyne. 
MISS BESSIE HOLT (Soprano). 


For Oratorios, Concerts, and Cantatas, address, 3, Bradshaw Street, 
Higher Broughton, Manchester, 


~ MISS HONEYBONE (Soprano). 


For Oratorios, Concerts, &c., Bridlesmith Gate, Nottingham. 


MISS_ROSA JAMES (Soprano), 
Pupil of Signor Francesco Lamperti and Signor Sangiovanni 
(Maestri del R. Conservatorio di Milano). 
For Oratorios, Cantatas, Ballad Concerts, Teaching, &c., address, 
Bank House, Stourbridge. 


MISS KATHERINE JAMES (Soprano. or Mezzo). 
‘he vocalist sang with greatest taste, feeling, and sweetness of | 
€ sae Voice of remarkable flexibility and excellent tone freely 
used. 
of vocalism; its message of comfort and its lessons intensely 
realised to the letter. Hearty applause followed conclusion of her 
plendid effort.”—Northampton Daily Chronicle, Dec. 28, 1887. 
Address, 33, Knowle Road, Brixton, S.W. 
MISS CLARA JOWETT (Soprano). 
MISS MARY TETLEY (Contralto). 
For Concerts, Oratorios, &c., address 37, Aireville Mount, 
Frizinghall, Yorkshire. 


~ MISS NELLIE LEVEY (Soprano), _ 
“ A charming singer.”—Vide Press, 
(Pupil of Fred. Walker, Esq.) 
For Oratorios, Concerts, Dinners, or At Homes, kindly address, 

















or 


"| MISS JESSIE 


xy | 


address, 37, Harrington Square, N.W. | —— 


| = 
Recitals, | 


MDLLE, PERETTI (Mezzo- Soprano) — 
(Pupil of Mr. Visetti, Royal College of Music). 
For Concer ts, ‘At Homes,” Singing Lessons; cial terms for 
Se hools. Address, 1, Harewood Street, “Harewood d Square, N.W. 


MISS ELLIOT RICHARDS (So =r 
ies Oratorios, Concerts, &c., address, 9, Oakley Street, Northampton. 
Comp ass AtoC. 


MISS FANNIE SELLERS (Soprano). 


For Oratorios, Classical and Ballad Concerts, Crag Cottage, Knaresbro’, 


‘i MRS. STANESBY (Soprano) 


| 
| 
| 
| 
| 











(Pupil of the late J. B. Welch, Esq.). 
ratorios, Concerts, &c., address, 104, Ferme Park Road, Hornsey, N. 
MADAME CLARA WEST (Soprano), 
MISS LOTTIE WEST (Contralto), 


Beethoven Villa, King Edward Koad, Hackney. 


MISS MARY WILLIS (Mezzo-Soprano or Contralto) 
P 
h 








upil of the late Madame Sainton-Dolby, and Assistant Professor in 
er Academy; also Professor in the Hyde Park Academy of Music). 
For Oratorios, Concerts, Xc., address, 9, po Terrace, 
Camden Road, N. W 


( 





| 
| 
! 
- 
| 
| 
| 
| 


ISS LILY MARSHALL-WARD (Soprano), 
MARSHALL-WARD (Contralto), 


, Addison Street, Nottingham. 


| MISS BERTHA BALL (Contralto). 
For Oratorios, Concerts, &c., —— 55, Breakspear Road, 
St. Joh n’s, S.E. 


| MISS LOUISA BOWMONT (Principal “Contralto) 
| (St. Peter’s Church, Manchester). 

| For Concerts, Oratorios, &c,, Beers 51, Mercer Street, Embden 
| Street, Hulme, Manchester. 





MISS DEWS (Contralto), 
| 63, Waterloo Road N., Wolverhampton. 


MISS BEATRICE GOLSWORTHY (Contralto), 
Caldecot Villa, :lm Grove, Ha ammersmith. 
MISS PATTIE MICHIE (Contralto) 
(Licentiate Royal Academy). 
Concerts, Oratorios, &c., 10 Sp ringfield Road, St. John’s Wood, N. Ww. 


——— 
| MISS KATE MILNER (Contralto). 
For Oratorio, Operatic, or Ballad Concerts, Lessons, &c., 21, Cromwell 
Grove, West Kensington Park, 





| 

| -_ 

| MISS CONSTANCE POOCK (Contralto and Pianist). 

| (Of the Bristol, Norwich, Derby, Hull, Cambridge, Ipswich, &c., 
Concerts ; R.A. ‘M. Honours Certificate, 1882.) 

For Oratorios, Ballads, Pianoforte and Vocal Recitals, and Musical 

Lectures, 4, Valentine Street, Norwich. London Referees: Mdme. 

Vinning edotnay g, Notting Hill Square, W., and Miss Selina 

| Quick (Soprano, R.A.M.), 6, Brooklyn Road, Shepherd’s Bush, W. 


MISS “ANNIE RICHARDSON (Contralto), 


, Abercrom by Terrace, Oxford Street, Liverpool. 


MISS SARAH SANDERSON (Contralto). 
Oratorios, Concerts, &c. For Press opinions and vacant dates, 
address, Casson Gate, Rochdale. 
| “The heartiness and sponti ineity of the applause accorded by the 
| large and appreciative audience to ‘each of her songs Nae not but be 
gratifying to Miss Sanderson.""—The Kensington New 




















Her singing of ‘I know that my Redeemer’ was a chaste piece MISS COYTE TURNER Cau 


For Concerts, Oratorios, &c., address, 96, Tollington Park, London, N. 


MISS ALICE WOLSTENHOLME (Contralto). 


For Concerts, Oratorios, &c., address, Radcliffe, Manchester. 





MR. EDMUND BADGER (Tenor). 

For Oratorios, Concerts, &c., address, 122, Price Street, Smethwick, 

rae jirmingham. | 
Mr. ARTHUR BOOLE (Tenor) 

(Pupil of Dr. Sp ark). 

For Oratorios, Ballad Concerts, &c., address, Chapeltown, Sheffield. 

MR. CHARLES BLAGBRO’ (Principal! Tenor} 

Parish Church, Leeds. 














12, Red Lion Square, W.C. 


Ao em talte nears: 








Cle 





7 Me 


Heute, 
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MR. S. BOYCE CREAK (Solo Tenor). 


“ Possesses a voice of very sweet quality.”—Bristol Mercury. 
Terms, &c., address, Bristol Cathedral. 


MR. J. SHARPE (Oboeist and Gboe Maker). 
For Oratorios, Concerts, &c., address, 235, Lydgate Hill, Pudsey, 
near Leeds. 





MR. SINCLAIR DUNN (Scottish Tenor). 
For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 62, Berners Street, W. 


"MR. RICHARD EVANS (Solo Tenor). 
Address, 51, Torbay Road, Kilburn; or Mr. John Towers, 132, Oxford 
Street, Manchester. 


MR. ARTHUR FOX, A.R.A.M. (Tenor). 
For Oratorios, Concerts, &c., address, 20, St. Charles Square, North 
Kensington, W. 

His songs to be had as follows: ‘* The Singers” (Patey and Willis), 
“Tt was ever so,” ‘* My Nora,” “I was dreaming” (Ascherberg and Co.) 
MR. GREGORY HAST 
(Principal Tenor, St. Peter’s, Eaton Square). 
MADAME GREGORY HAST 
(Pianist). 

For Oratorios, Cantatas, Ballad Concerts, &c., 9, Shipka Road, 
Balham, S.W. 
MR. WILLIAM KNIGHT Tenor). 
For Oratorios, Concerts, &c., address, 44, Parkside, West Bowling, 
Bradford, Yorks. 
MR. J. MELLOR (Tenor), 
Eccleshill, Bradford, Yorkshire. 
MR. JOHN JAS. SIMPSON (Solo Tenor) 
(Ripon Cathedral). 
For Oratorios, Concerts, &c., address as above. 
MR. DRAU TROTTER (Tenor) 
(Gloucester Cathedral). 
For Oratorios, Concerts, &c., 70, India Road ,Gloucester. 
MR. HENRY BAILEY (Baritone). 
For Oratorios and Concerts, address, care of I. de Solia, Esq., 1, Ends- 
leigh Gardens, London, N.W. 

















ISS VINNIE BEAUMONT (Soprano). En- 
1 mars: : January 2, Grasby (Miscellaneous); 5, Ripon (“‘ Me 
siah”); 12, Crowle (Miscellaneous); 14, O! dham (Miscellaneou <3 
Lincoln (Mlisceil 1€0us); 30, Kettering (‘ M t 
March 13, Peebles (“ Creation "); May 
Praise and “ Stabat Mater”’); 29 and 30, Pemb 
fordwest Eisteddfod. A idress, Poi: at : House, cit 

















MIs, “SARA B E RNSTEIN ‘Saad Meda 
R.A.M_,can accept Engagements for Oratorios, Bailad Concerts, 
At Homes, &c. 13, Tavistock Cre cent, Westbourne Park. 


\ ISS HATTIE HICKLING (Soprano). Engaged: 
4 February ty Dulwich; 2, Peckham; 4, Southsea ; 8, Ci ity 
Maiden ”’). . Mary's Road 








14, Exeter Hall (* Rose Address, 5 5t, 


Peckham, S. E. 

N ISS MAUD LESLIE (Soprano). Engaged: 
a y 10, Ke nsington ; 17, Batter ea; 21, Forest Hill; 
il; 26, Lavender Hull; 28, Step 30, Wa lworth; I 
18, Peckham; 9, Posed re March 9, Br 
.d, Dulwich 









’ 


vars ., Crys tal Palace Roz 


V ADAME LAURA SMART (Soprano) requests 
A that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W., 
or, 50, Church Street, Liverpool. 


M*: AD. \ME NELMES (Contralto) requests thata 
ations respecting Oratorios, Concerts rr 
dressed at Derby Villa, Clifton Wood, Clifton. te seal 


ME: VE RNEY BINNS (Tenor), 65, King’s Cross 

Street, Halifax, respectfully begs to intimate his co 
recovery from loss of voice (throu; zh serious indisposition), ar 
prepared to accept ENGAGEME NTS from this date. 


ME: HENRY BEAUMONT, “Tenor, fro from Crystal 
P « va 


alace (Handel F 1 Orchestra), St. James's Hall, Carl 
La J n ater, 
























MR. WILLIAM EVANS (Baritone). 
Clovelly Place, Lee Crescent, Edgbaston, Birmingham; or Messrs. 
Rogers and Priestley, Colmore Row, Birmingham. 


MR. W. J. INESON (Baritone). 
For Oratorios, Concerts, &c.; Quartet also provided. Address, 
The Cathedral, Hereford. 


MR. WALTER JONES (Baritone) 
(Pupil of W. Henry Thomas, Esq.). 
Address, 107, Coldharbour Lane, Denmark Hill, S.E. 


MR. F. ST. JOHN LACY (Baritone), 





Fitzroy Mansion, Charlotte Street, Fitzroy Squ are, Ww. ld 


Rosa Op era, 
r’ 


“ Hymn of Praise, 
; 9, Grantham, ‘ 
Croydon, “G 


| Croydi don, 


“* Seasons *; last week in es y, Lian- 











MR. ARTHUR M. SHORE, R.C.M. (Baritone) 


(Pupil of Signori Alberto Visetti and Franco Novara). | 
For Oratorios, Ballad Concerts, &c. Has vacancies for pupils for | 
Sing ging | and Vi iolin. 13, Hammersmith Road, Ker nsington, Ww. 


MR. JAMES B. SMITH (Baritone) 
(Peterborough Cathedral). | 
For Oratorios, Concerts, &c., address, 4, Prince’s Villas, Park Road, 
A Peterborou th. et 
Mk. MUSGROVE TUFNAIL (Baritone), 
The Poplars, West Hill, Dartford. | 
MR. J. BROWNING (Principal Bass), 
Parish Church, Leeds. For Oratorios, Concerts, Xc. 
MR. C. D. COLLET (Bass). 
Teacher of Singing, 7, Coleridge Road, Finsbury Park, N. 
MR. FRANK MAY (Bass) 
And the London Oratorio and Bailad Union, under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 
Telegraphic address, “ Iolas, London.” 


MR. HENRY POPE (Bass). | 
At liberty for Oratorios, Concerts, O} pera, &c., 20, Bishop's Road, W.; 
or Mr. W. B. He ley, 10A, Warwick Street, W. 


MR. HENRY PRENTON (Bass). 


For Oratorios, Concerts, and Banquets, 202, Dalston Lane, N. 


MR. EGBERT ROBERTS (Bass), 


51, Pentonville Road, N. 


MR. HENRY SUNMAN (Bass) 
(Licentiate (Artist) of the Royal Academy of Music). 
For Oratorios, Concerts, &c., a: dress, Christ Church C: dral, Oxford, 




































MR. HENRY WEAVER (Bass), 
69, Cambridge St., S.W., and 18, Haling Park Villas, South Croydon. 


MISS SCOTT GARDNER (Pianist and Harmonist). 
Honours Certificate, Trinity College; First-class Certificate, 
Society of Arts. 
For terms for Concerts, At Homes, or Lessons, 
George’s Road, Leyton. 





address, 48, St. 





| N R. fai B ERRY HAGYARD (Tenor) requ 
4 that a 





Tenor, 
N c- 






iy R. ARTH! 
Hereford C 
ham n; 16, Hereford ; 
. Leominster; 7 
M 3h Oxford, 


Cc 
~ 






others 


. Cathedra!, Herefor 


We JAMES GA\ 
vey tapas ty’s Ch 


munications to 34, Priory Park Road, Kilbur 
















VTH ROP (Tenor), Gent 


el Royal, St. James's, beg 








respecting E ngagem ents for Ora 
‘ateal ic Meetin; igs, &c., be addressed to 


11] communication 
Ballad Conce 









College, Cambricge. 
N R. JOSEPH HEAL D (Tenor) requests that in 
i future al! commun ions respecting Oratorios, C erts, & 





| be addressed to his resid 33, E ndlesham Roa 1, Bait 
M&,. SYDNEY HERBERT (Tenor), Great Si. 
1es's Hz 14, &c. Oratorios, Cantatas, Ballac 









Con ae &c. Add ynne Road, Brixton, S.W. 
N Rk. ALF BE D KE /NNINGH. AM begs to announce 
a that his ; are St. Paul’s Cathedral, E.C., ar 
He has a few vacant dates i 
booked: ‘ St. Paul,” 

Tr Bach's (St. Matthew 
“Crucifixion,” Bennett 
several Ballad Concert 








INLY ADDRESS! 









Groveiale, Soe 
month Eng 
‘“* Messiah, 





Music,” a ‘ 
Sowen's * Rose Maiden, i? 





and | eel 
M R. BARTON McGUCKIN, in announcing hi 

return from Ar a in June next, begs that all communica 
tions respecting ncer Oratorio Engagements may be a 
to his sole As Agent, Mr. Alfred Mou 1, 26, Old Bond Street, L 


Vi R. S.. THORNBOROUGH (Tenor). — Réfer’ 
5 toive: ‘*Andromeda,” ‘“ Redemption,” “ Elijah,” “ Creation 
“ Messiah,” ‘‘ Judas Maccabaus,” Rossini’s “ Stabat Mater,” “ Ac 
Galatea,” Masses, &c. Ad Iress, 125, Montague Street, Blackburn 


Me. RICHARD R. WILSON (Tenor) is open to 
4 


receive ENGAGEMENTS for Oratorio, Ballad, and other 
For terms, &c., address, Grange Road, West Hartlepool 





















Concerts. 








js 
: 
> 
Hl 
i 
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ISS S. RILEY and Mr. D. SUTTON SHEPLEY, 
Gentleman of Her Majesty’s Chapels Royal (Contralto and 
Bass), HAVE REMOVED to 97, Dalberg Road, Brixton, London, 
S.W., where all communications should be addressed. 
R. BROUGHTON BLACK (Baritone), St. Paul’s 
Cathedral, requests that all communications be forwarded to 
71, Reighton Road, Upper Clapton, or the Cathedral. Engagements 
pending: Beckhampstead, “Immanuel” Borough of Hackney, 
“Elijah”; City, Ballads (twice); Belgravia, “Pair Melusina’”’; 
Hackney, Ballads; Northampton, “Eli”; Stoke Newington, Ballads 
(twice); Hackney, “ Messiah ” : Clapton, Sacred Selection (twice) ; 
Dalston, sf ‘Joan of Arc"; Brighton, ‘* Golden Le gend,” &e, 


R. LAWFORD HUXTABLE (Baritone), Pupil | — 

of Signor Alberto Randegger, is open to accept Concert and 
Oratorio Engagements. Address, Clarence House, 47, Haverstock Hill; 
or N. Vert, 6, Cork Street, W. 


M. R. W. B. PHILLIPS (Baritone) is open to en- 


gagements for Stainer’s * Crucifixion ” and Bach’s “Passion” 
(St.John). 77, Offord Road, Barnsbury, N. 


nobility in the North, accepts a few private engagements. 

application. 

M R. WATKIN MILLS requests that in future all 
communications respecting Concerts, &c., be addressed to his 

residence, Huntcliffe, Bexley, Kent. 











Terms on 


Rk. HENRY AIRLIE (Bass) is open to Engage- 


aV¥i- ments for Concerts, &c. 
Kensington, W. 


ME: W. H. BURGON, late Principal Bass of the 

Carl Rosa Opera Easepener, and also of the Royal Albert Hall | 
Choral Society, Sacred Harmonic Society, &c., begs to give notice | 
that he is now at liberty for Oratorios and Concerts. All communica- 
tions to 21, Ww estbourne Park Crescent, W. 


R. < HOS. KEMPTON (Bass) begs to announce | 

his REMOVAL to 67, Petherton Road, Highbury New Park, N., 

where all communications respecting Oratorio and Ballad Concerts, 

Masonic Banquets, Church Festivals, &c., should be addressed. Also 
for Concert Party and Pupils. 


N open to accept engagements for Oratorio, Cantata, or Ballad 
Concerts. For terms (moderate), press notices ‘testimonials, &e., 
Pp led ase add lress, II, Pershore Road, Birmingham. 





by Post. 


BY 


ars | A. Mus., T.C.L., 
R. RICHARD E. RILEY ‘(Bass Vocalist) is 


R. and MRS. WALLIS A. WALLIS ( (Bass? 


and Mezzo-Soprano). For Concerts, Oratorios, &c. Concert 
Party. Vacancy for Lady with good voice to train and introduce, 
Good home. Address, Ww illow ‘Grove Lodge, L eds. 


M ADAME GEORGINA BURN S “and 

Mr. LESLIE CROTTY beg to announce that they can accept 
a limited number of Concert and Oratorio Engagements. Communi- 
cations to be addressed to their sole Agent, Mr. Alfred Moul, 26, Old 
Bond Street, London, W. 








AR. H. L. BALFOUR, Concert Organist, who | 


gave Recitals daily during the entire season of the Inventions 
xhibition on Willis and Son's large organ, and at the Liverpool 
Exhibition, can accept ENGAGEMENTS for RECITALS, and as 
ACCOMPANIST for ORATORIOS, &c. 
Lodge, Broad Green Avenue, Croydon. 


R. CHARLE S J. STILES (Violinist, &c.) 
visits and receives PUPILS for V IOLIN, PIANOFORTE, and 
Schools attended, Address, 16, Elm 





- 

SINGING on moderate terms, 

Grove, Hammersmith. 

N ISS ANNIE BLACKWELL (Solo Pianist and | 
Accompanist) is open to ENGAGEMENTS for Concerts, 

Parties, &c. Lessons in Pianoforte and Singing. ‘Terms moderate. 

Apply, 30, 


Gerrard Street, Soho, W. 
ISS CLARA TITTERTON, Silver Medalist, 
R.A.M., First Class Certificate Society of Arts, &c., &c., receives 
PUPILS for the VIOLIN and PIANOFORTE on moderate —— 
Lessons given at pupils’ own residences. Schools attended. Mis 
‘Titterton also accepts engagements for Concerts and At Homes. 
Godolp hin Road, Goldhawk Road, Shepherd’ s Bush, Ww. 


Rk. F. G. OGBOURNE has REMOVED to| 

7, Matheson Road, West Kensington, Ww. . ‘ 
M R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 


pondence, Terms moderate. New House, Mirfield, Yorkshire. 


R. GEORGE J. BENNETT is prepared to 
&e. 


receive PUPILS in HARMONY, COUNTERPOINT, 
Address, i, Berners Street, W. 
R. ARTHUR CARNAL L, Mus. Bac., Cantab., 
gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S.E. 


TYR. CROW, of Ripon Cathedral, ‘teaches HAR- 
av MONY, COUNTERPOINT, FUGUE, &e, , by Correspondence. 









20, | 








For terms, address Merton | 





| COUNTERPOINT, 
R. JAMES" STE EL, Bothwell, N.B. _ (Principal |, 


3aritone, St. Mary's, Hamilton), also Conjurer to most of the | 


D*: ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS.—MUS. DOC., 
OXON., MUS. D., DUBLIN, MUS. BAC., Oxford, Cambridge, 
Dublin, and London; Cambridge Preliminary Mus. B. (includ- 
ing the 1st in the rst Class two years); Oxford 1st Mus. Bac.; 
L.R.A.M. (London); 1888, Local R.A.M. ‘ With Honours” 
N.S.P.M., F.C.O., A.C.O., “* Toronto Doc. and Bac.,” &c. More than 
260 Certificates, Degrees, &c., have been gained by Dr. ALLISoN’s 
Pupils at Musical Examinations, and they won the GOLD MEDALS 
for excellence in Harmony, Counterpoint, and Plan or Design at 
Manchester in 1885, 1886, and 1887. Harmony, Acoustics, Orchestra- 
tion, and Revision of Musical Compositions by Post to Corres- 
pondents anywhere. Personal instruction in Singing, Organ, and 
Pianoforte. Cambridge House, | Nelson Street, Manchester. 


Me. T. V. DAVIES gives LESSONS in H AR- 
MONY and COUNTERPOINT by Post. Address, 84, Guil- 
ford Street, Russell Square, W.C. 


ME: JOHN GREIG, M.A., Mus. Bac., F.C.O. 
(passed Exam. for Mus. Doc., Oxon., 1887), teaches HARMONY, 
and FUGUE, by CORRESPONDENCE. 
Coached successfully for final Mus. Bac., Oxon., 1886. Address, 
% Scotland Street, Edinburgh. 


A. HARDING, Mus. Doc., Oxon., F.C.O., 
s. T.C.L., gives LESSONS in HARMONY, COUN- 








TERPOINT, INSTRUMENTATION, and FUGUE by Correspon- 


| 
| 


| 


Address, 36, Brook Green, Wi est | pondence, and prepares candidates for Musical Exz aminations. 





dence, and prepares Candidates for Musical Examinations, Address, 
Dr. Harding, Sidmouth. 

HANNAFORD, Mus. Bac., Cantab. (1886), 

e teaches HARMONY, COUNTERPOINT, &c., by corres- 


Pupils 
have been successful in Examinations held by the College of Organists, 
Trinity College, Toronto, R.A.M. Local, T.C.L., and Guild of Organ- 
ists. Address, Stoke, Devonport. 


R. T. HEMMINGS, Mus. Bac., Oxon., 
L L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., and prepares Candidates for Musical Examinations 
Address, Sheppard Street, Stoke-on-Trent. 


R. F. J. KARN, Mus. Bac., Cantab., gives 

LESSONS by Post in HARMONY, COUNTERPOINT, &c., 
and prepares Candidates for Musical Examinations. Latest successes: 
1887; Mus. Bac., Toronto, 1887, First, Second, and 








Final Examinations, with First on List in Final; A.R.C.M., 1&7; 
Senior Local R.A.M.and T.C.L.in Honours; A.C.O. and F.C.O., 1853. 
Terms very ‘moderate. Address, Cobham, Surrey. 
M. LOM AS, ‘Mus. Bac., Trin. Coll., FOrs, 
L.R.A.M., teaches HARMONY, COUNTERPOINT, &c., 


personally or by post. , Trafalgar Square, Ashton-under-Lyne. 


R. HU LTON MIDDLETON, F.C.O., L.Mus., 
prepares Candidates for MUSICAL EXAMINATIONS by 

Post. Glossop Road, Sheffield. Ox 
R. HENRY PIGGOTT, Mus. Bac., Cantab., 
gives LESSONS by Post in HARMONY, 





NV L. Mas. T.C.L., 


COUNTERPOINT, and other branches of the THEORY of MUSIC. 
Candidates prepared for Musical Examinations, Terms moderate. 


Alton, Hants. ; _ : 
N R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 

moderate. 6, East st Chapel Street, M ayfair, W. 
)R. TAYLOR, F.C.O., L.Mus., prepares -CAN- 
DIDATES for MUSICAL EXAMINATIONS by Posi. 





| Address, Wolverhampton Road, Stafford. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 

in Composition, teaches Harmony, Counterpoint, Acoustics, &c., 
by Correspondence. Latest successes: Mus. Bac., Final, Cantab., 1886; 
| A.C.O. and L.R.A.M. in Composition, 1887. Ashburne, Derbyshire, 


ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886) gives LESSONS in HARMONY, 
| COUNTERPOINT, INSTRUMENTATION, CANON, and 








| FUGUE by Correspondence, and prepares Candidates for University 


| 


| Candidates for Musical Degrees at British Universities. 


and other Musical Examinations. Address, Dr. Wareing, 76, Bristol 


Road, Edgbaston, Birmingham. 


RELIMINARY ARTS EXAM. —JOouN Warrixer, 


Mus. B. and L.Mus.,T.C.L., will be pleased to give assistance to 
Also special 





| Preparation (by Post if desired) for Musical Examinations (R.A.M., 





Coll. Org., T.C.L,, &c.), with Board and Residence for long or short 
periods. De Crespigny Lodge, Denmark Hill, S.E. ae a 
IANO, HARMON Y, COUNTERPOINT.— 
LESSONS personally or by ‘Correspondence. Address, Miss 
Champion, A. Mus. T. iC. L.,7, W eymouth Street, I L -ondon, Ww. 


playor ORTE and H: ARMONY “LESSONS by ¢ a 
LADY (L.Mus. T.C.L.); also a small Class for the practice of 
Chamber Music. Licentiate, ‘Novello, E wer and Co., 1, Berners St., W. 
TRINITY COLL EGE EXAMS. (Theory). nn ih 
Gentleman wishes to join an EVENING CLASS where pre- 
paration for above is given. A. B., 26, Devenport Road, Shepherd's 
Bush, W. 























m 
? 
4 

| 

| 
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R. CHARLES FRY’S RECITALS: MER- 
CHANT OF VENICE (with Sullivan’s Music), ATHALIE, 
ANTIGONE, CZDIPUS, PRECIOSA, THE DESERT es. &e. 
Private Lessons in Elocution. 4 Park Vv illage West, NA 


LOCUTION, DRAMATIC RECI T ALS, 

CONCERT ENGAGEMENTS accepted. Pupils received. 

Miss Elphinstone, care of Messrs. Forsyth Brothers, 122, Deansgate, 
Manchester. 

O MUSICAL AMATEURS.—A Clergyman, re- 

siding in the most beautiful part of Surrey, offers TUITION 

and a very comfortable home on advantageous terms to one or two 

Young Gentlemen (having musical taste and proficiency ) preparing for 


University or other Exams. Rev. H. McCrea, Sea Lawn, Torquay. 




















OICES TRAINED (Altos included) and Sight- 
Reading and the Pianoforte Taught, by Mr. W. A. FROS1 
(Professor at the City School of Music, and member of the Choir of 
St. Paul's Cathedral), at his Residence, 16, Amwell Street, E.C., or at 
the City School, 26, Knightrider Street. Several of Mr. Frost's pupils 
have obtained Choir Appointments. 


O PROFESSION: AL Sand LADY VOCALISTS. 

—A Young Married Lady, living in the North of London, wishes 
to receive LESSONS in advanced SINGING, and otters in return 
superior Board and Residence, with use of iano, if desired, on very 
moderate terms. Vocalist. Apply, by letter only, "Miss Row, 7, Mon- 
tague $ Street, Ru ssell Square. 


“A RTICLED PUPIL.— MR. ERNEST LAKE, 
Organist and Musical Director, All Saints’, Kensington Park, 
requires a Gentlemanly Youth for thor ugh professional train 
Large organ, full musical services, choral societies. Some excepti 
advantages for gaining experience. Very moderate premium for 
Youth with talent. 57, Burlington” Road, W. 
‘T°? PARENTS and GUARDI ANS. — Second 
Articled Pupil required by a Mus. Bac., Car near London. 
Thorough training for an Organist’s profession. Very lerate terms. 
Apply, Mus. Bac., Messrs. Novello and Co., 1, Berners Street, W. 


N R. J. HARRAWAY SLAPE, A.C.O., Organist 
i of Allhallows the Great and Less, E.C., is open to receive 
PUPILS, either at Church or at home, for Organ, 
Counterpoint, &e. Special facilities for practice. Terms moderate. 
20, Camden Road, N.W. 

















Harmony, | 


SOUTH YORKSHIRE ASYLUM, Wadsley, near 
Sheffield ATTENDANT WANTED. Must possess good 
ALTO voice and able to read music at sight. Applican its must be 
single, and over 5 ft. Sin. in height. Wages, £30, increasing £2 
annually to £50, with Board and Uniform. Application to be made to 
the Med. Superinten dent. Those only deemed suitable will receive 
communication in reply. 
N ALTO WANTED, 
Service at St. Matthew’s, 
remuneration, to Mr. Freemar 
Squar are, N.W 
Ww ?ELLS CATHE 
£So per annu m. For pa 
C. W. Lavington, Wells, Some 
February 12. 


for the Sunday Evening 
Ealing Common. Apply, stating 
»vaston, 5, George Street, Euston 





2DRAL .—VACANCY for ALTO. 
ulars, apply to the Organist, Mr. 
Applications to be sent in before 








LTO; also LEADIN BOY WANTED, for 
West End Church. Full si ces. {12 and ¢§, with Education. 


dress, Mr. Ernest I ke, 57. Burlington Koad, W. 





‘AL10 W ANTE 2D, for St. Jan nes’s Church, Norland 





Square, Two Si inday Services ar lay prac tice. 
Salary £10. Pl ly, E. H. Birch, 19, Cambridge G s, Nottin 
Hill, Ww. 
yk NOR WANTED, Gocd Reader, i the Choir 

of the Licensed Victuallers’ Asyl Yid Kent Road. 





Cl ee 
e A 





Solos, Services, Anthems. 


l jain, as above. 


Stipend, 12 g s, the Chap- 








ce ANDREW UNDERSHAF x. 
Street, E.C.—TENOR WANTED. Stipend, 
. M. Wait, 39, 3 
“PENOR WANTED, in Choir of Congregational 
4 Church in North London. Salary, £1 Apply, by letter, 
Stating experience, to G. D., ty, 12, John 
Street, Adelphi, W.C. 
*T. STEPHEN’S, South Kensington.—_WANTED, 
BASS, — and oe £25. BASS, rt ie, powerful, 
not Baritor Altoand Boy. Members Ch f England, 
and used to beet Cathed ral pe rat orio wor A by : ots to 
ce 





se} aan 


Address, 








an Road, Clapton, E. 





Sacred Har 













| Mr. Hamilton Robinson, $, Southbank Terra 








O SINGING STUDE N T S. —An € eminent t Singing 








intending their 
van opportunity of 

‘LS, where their 
ts 


PSRENTS and GUARDIANS 
children for the Musical Profession have n 
placing them with the famous MIDGET MID 
opportunities of advancement in their profe 
or Instrumentalists, are great, and where th 
taken care of. Candidates mus st be under 14 
some knowledge of Music. Apply to iene Roby, Esq., 24, Darbey 
Road, York Road, Wanduwerth, WANTED, at once, a BOY 
CORNET PLAYER. 
RGAN PRACTICE, tubular pneumatic ; three | 
manuals; independent pedals; terms and specification on 
application. Ble Blennerhasset’s Studi io, 1A, Vernon Street, King’s Cros 3S. 


C\RGAN PRACTICE (in the City). 

per hour, upon a complete instrument. Three manuals and 

independent pedals, &c., blown by engine. Willis, 29, Minories. 
ORGAN and PIANO Lessons by Mrs. ELIZABETH STIRLING. 










if 
n, either as Vocal 
y will be thorou 

















RGAN PRACTICE.—Three Manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


RGAN PR: \CTICE. and LESSONS.— Three 

manuals and pedals. Blown by engine. 1s. per hour; 24, one 

guinea. Entwisle’s Organ Studio, 2, Charles Street, Camberwell 
New Road. 


RGAN LESSONS and PRACTICE on a new 

Organ. College of Organists’ Pedals and arrangements. Close 

to South Kensington Station (Metropolitan). Address, I. Gilbert 
Webb, 37, Paultons Square, S.W. 

OPRANO REQUIRED, for Catholic Church. 

% Sunday morn, Service only. Apply, by letter, to Mons. 
Boulanger, 122, Drayton Park, N. 

WO CHOIRBUYS WANTED, for St. Matthew’s, 


Upper Clapton. Salary, £10. Easy duty. Apply, by letter, to 
Mr. Jefferys, 12, Bethune Road, Stoke 


Newington. 
HERE are VACANCIES in the Voluntary Choir | 
of St. Stephen’s, Canonbury Road. Apply, by letter, toO. E. F. 
Cobb, 8, Carthy isian | Stre ret, E 



































ly 
years of age and nove | 


One shilling r i 


Master from London, residi 
| wishes to meet with a PUPIL, ha 
| with him, with a view of beir 
Splendid opportunitie » especial 
appear at first-class orchestral cx 

able terms for board and resi 
| tuition, the con I 
| First-class voice is 
| of Novello, Ewer anc 


















GENTLEM: AN (Violi nist forme ai in the profes- S- 
to form a STRING 


sion) wishes to — with three other 
| QU ARTET, and a I i ] 
and mutual enjoym 
Ke ensin igton, W. 


M ATEUR ORCHESTRA. —A sm 


i e frm to pl 
n. A few 





ty occasional; 
mat. irs requir 
beach ‘Gare OS, S. Ve. 
“SOP RANO, pe ce at the R.A.M. under Mr. 
Fred. Walker, is open for a Sunday E Ni 1AGEMENT. Good 
Reader. Highest references. Address, A.D., Street, Vincent 
Square, S W. 


ONTRALTO desires WIGHT Choir, 















in or near London. Address, stating salary, &c., W. Y., care of 

Mr. Gold, 85, Brixton Road, S.W. 
SOLO TENOR.—A Gentleman is desirous of ob- 
» taining an ENGAGEMENT (in Town) as Pr r Second 








Tenor in a Church where Solo Music is requ F.:¢€ lesaine Villa 
a ’ 


Avenue Road, Stamford Hill. 

ARITONE (Solo) (Honours, Lond.) 

desires SUNDAY ENGAGEME NT. _Also for Oratorio or 
Ballads, Cant Or, , Winters weil Roa 1, Brixton Rise, S. W. 


N ORG ANIST and CHOIRM ASTER RE- 
QUIRED, for Christ Church, Dover. O: s, three full 
Services ; week-days, ¢ ning and 1 the € ening, and 
other Services occasionally. Choir practice once a week. Two 
manual organ, with the choir in the gallery at west e1 Salary, £50 





Trin. Coll., 























ING’S COL LEGE, Cambridge. ORISTER- 

SHIPS.—The next Kxamination wiil be held on Turspay, 
March 20, 1888, when either three or four VACANCIES will be offered | 
for COMPETITION. Candidates should be between nine and twelve 
years ofage. Applications to be addressed, on or before March 12, to 
the Deans, King’s College, Cambridge, from whom further informa- | 
tion may be obtained. 


LTO, TENOR, and BASS VOICES WANTED, 

for Church at West-End. Duties, twice on Sunday, weekly 

Choir practice, and five special days in year. Salary, £10 to £15 per 
annum. Testimonials to Organist, 109, Belsize Road, N.W. 





per annum. Applicatioy 1s, with ee s, to be sent to the Rev. 
G, Everard, Christ Chi irch Vicarage, Dove 


RGANIST AND CHOIRMASTE RW ANTED. 











£ Apply, stating age and qualifications, with testi- 

mon ials, ‘to the Vicar, St. Giles’, Shrews bury. 
O ORGANISTS.—REQUIRED, for ve Church 
ir ove capa- 






of St. Bride’s, Fleet Street, x. Gentle 
city, and totrain the choir. Salary, . Du 
may be obtained of Mr. Walter J Pick ett, be : 
Salisbury Square, Fleet S +s to who 


ber particu lars 
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RGANIST WANTED, for Highfield Church, | 
Southampton. Experienced in Choir Training. Stipend, £40. 
Address, Rev. E. Silver. 


WANTED, « an ORGANIST and CHOIRMASTER 
for the Parish Church of Nuneaton. Salary, £30. Applica- 
tions, with testimonials, to the Churchwardens, Nuneaton. 


RGANIST and CHOIRMAST ER, experienced, 
desires ENGAGEMENT, in or near London. Accessible from 
Victoria. Anglican Service. E.. 51, Cumberland Street, S.W. 


O ORGANISTS OF NONCONFORMIST 

CHURCHES IN LONDON.—WANTED, further LESSONS, 

by a Gentleman who can play fairly well, and who would render assist- 

ance at services in part payment. T erms and particulars to A. B., 26, 
Devenport Road, Shepherd’ s Bush, 


RGANIST and CHOIRMASTE R. — LOCUM 
TENENS or Permanent Post WANTED, by a Cambridge 
Graduate and Churchman, with experience. London or ten miles 
South. Would act as Deputy for occasional services. W.,19, Duppas 
Hill Terrace, Croydon. 
RGANIST and CHOIRMASTER of twelve years’ 
experience, and Certificated in Organ Playing, desires RE- 
ENGAGEMENT. Choral Service, Choral Celebrations. Anglican 
or Gregorian. Excellent testimonials and references. J. N., Messrs. 
Novello, Ewer and Co., I, Berners Street, W. 


CO\RG: ANIST, or DEPU TY, in or near London.— 


ENGAGEMENT WANTED, by Gentleman, formerly Chorister 
in Westminster Abbey, late Organist of a West-end church, Consider- 

















able ee Good testimonials. Address, Organist, 109, Belsize 
Road, 
RG ANIST REQUIRES APPOINTMENT in 


London, N., or would Deputise. Twenty years’ experience. 
Formerly Pupil of late Dr. Rimbault. Address, Organist, care of Mr. 
3loomfield, 39, Old Broad Street, City, E.C 
RGANISTSHIP (Voluntary) WANTED, by Lady. 
Church of E ne sland. Londonor suburbs. <A. H., 67, Blomfield 
Road, Maida Hill, 








T°, ORG: ae ['S.—Young Man desires SITU- 
ATION as ASSISTANT. Has been entrusted with Organist’s 
duties. Address, A. b., care of Brailsford, 56, Eccles Road, Lavender 


Hill, S.W. 





SITUATION WANTED, as ASSISTANT ORGAN- 
IST, to gain experience. P.A., Messrs. Novello, Ewer and Co., 
80 and 81, Queen Street, Cheapside, B.C. 


GENTLEMAN desires an APPOINTMENT as 

TEACHER of the VIOLIN and ITALIAN LANGUAGE in 

large College or School. Would also assist in other branches of 

musical education. Highest references. Address, Professor, 30, Jesse | 

Terrace, Reading, Berks. } 

YOUNG MAN (aged 20) requires a SITUATION | 

as PIANIST. Good — anist. Can read and play well at | 

sight. First-class testimonials. Apply, giving full particulars and 
salary given, to A.B.C., Ash next Sandwick, Kent. 
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“A PIANOFORTE T UNER, with 14 years’ expe- 

rience, desires an ENGAGE MENT; thoroughly understands 
harmoniums, American organs; can also tune pipe organs. Aged 38. 
Married. Abstainer. Good reference. Address, E. Rimell, care of 
Mr. Bageley, Stationer, Old Tower Street, Plymouth. 


IANOFORTE TUNER and REPAIRER (married) 

seeks ENGAGEMENT, partial or permanent. Three anda half 

years in last situation. Address, Tuner, care of Advertising Agency, 
145, Queen Victoria Street, L ondon. 


OUNG MAN seeks SITUATION in MUSIC 

WAREHOUSE. Can rough tune, do small repairs, and little 
regulating. L., Rowley’s, Stationer, Gloucester Road, South 
Kensington. 


ANTED, SITUAT ION ; as out-door TUNER 

and REPAIRE R of Pianofortes, by one who has had four 

years’ practical a aap For further particulars, apply to Piano, 
Messrs. Novello, Ewer and Co., 1, Berners Street, Ww. 


IANOFORTE TUNER requires two or three 
days’ ENGAGEMENT a week. Address, E.P., 43, Corporation 
Row, London, E.C. 


IANOFORTE TUNER and REGULATOR seeks 
ENGAGEMENT. Steady and reliable. Address, E. G., 
6, Station Road, Anerley, S.E. 


PUBLISHING FIRM d 

their TRAVELLER, shortly at liberty, 
Trade throughout Great Brite 1in and Ireland. 
ham Road, Fulham, S.W. 


USIC ASSISTANT.—WANTED, a JUNIOR 

HAND. Gentlemanly, quick, with a good knowledge of the 

Music Catalogues. One preferred who is able to try over music 

effectively at sight. Send full particul ars and photo to J. B. Cramer 
and Co. ig 205 Church Street, Liverpool. 


SSISTANT (E xperienced) WANT ED, for MUSIC 


WAREHOU — References and photo, stating salary re- 
Thomps son and Shackell, Limited, Queen’s Buildings, Cardiff. 


WATE 2D, a GENTLEMAN, well up in the 
Pap er Music, to manage a London business Full particulars 
(in confiden confidence), by lette r, to C. P., Jun., 14, Clareville Grove, S.W. 


Wax ANTED, in a MUSIC SHOP, good SALES- 

WOMAN, quick and obliging. All Instruments and articles 
connected with the Trade kept in stock. Apply, W. M. S., Messrs, 
Novello, Ewer and Co., 1, Berners Street, London. 


DVERTISER, Eleven years’ experience in the 
Music Trade, desires RE-ENGAGEMENT;; is well up in the 
Catalogu ies and the — generally, =. can try over instruments. 
F irst-class references. Aged 26. F. I. srs. Novello, Ewer and Co, 


> NG AGEME NT DESIRE D, in provinces, as 

— CLERK or ASSISTANT in MU SIC WAREHOUSE. Good 
Organist and Choirmaster, Excellent testimonials. Abstainer. Tenor 
voice. Org anist, 24, Firgrove Road, F reemé intle, Sou thampton, 




















lesire to RECOMMEND 


nd well known to the 
‘Al legro, 106, Hurling- 


quired, 7 

















TUNE R.—WANTED, good sound PIANOFORTE 
TUNER and REGULAT OR, with general pra stica ul knowledge 
of American Organ and Harmonium work. Si young man 
preferred. Apply, with full particulars, stating salary required, to | 
Pigott and Co., 112, Grafton Street, Dublin. 


UNER WANTED. 
Young Man with good address, &c. Apply, with photo, salary | 
required, &c., to Ash, Russell Street, Portsmouth. | 


er eg ORTE TUNER.—WANTED, for OUT- | 

DOOR W ORK in a Northern county. err ent ENGAGE- | 
MENT and liberal salary toa respe nows his busines 
thorouz h ly and will give Address, Concert 
Pitch, Mes SSTS . Novello, Ey Street, W. 

















rand Co. a Berner $ 


W ANTED, i 3exhill-on- Sea, a First-class 
Lohse R; one who understands the counter trade. Must be 
of gentl »manl d capable to work up a branch business. 





Apply, 
le = a First-class TUNER, must be 
thoroughly experienced. Apply, C. E. Godfrey and Co., 


Ci lift 





Southsea, Hants. 


To N Ek WANTED (as Second Hand), one having 


‘perience in a Pianoforte Factory preferred. Apply, stating 
ry required, &c,, G. Brinkler, 17, Queen Street, Ramsgate. 


Ws FED, First-class PIANOFORTE TUNER 

and REPAIRER, must have knowledge of American Organs 

and Harmoniums. Permanent situation for steady, respectable ma 

References, age, salary, and photo to J. Herbert Marshall, Leicester. 

JANTED, immediately, ENGAGEMENT by 

Bi ood PIANOFORTE TUNER (single). Cando small repairs 

Knowledse of Organs and Harmoniums. Reference given. Address, 

N,, ‘ 97, M: irket St tet, Stalybridge. 


WASTED. strut 





age an 4 




















ASSISTANT. London and Country experience, G. A. R., 


1H. F,, 
Permanent Situation for | 








ITED, SI’ PFUATION as TUNER and SHOP- 
50, Magpie Koad, Norwich, 


OUNG MAN, at present engaged in First- 

uss house in the South of Ireland, anxious for SITUATION 

in England. Eighteen years’ experience in Sheet Music and 

small goods; weil upin Catalogues, Reads music at sight. Address, 
2, St. Finn Barr's Place, Cork. 


RKGAN.—Two-manual ; 
swell, bourdon, 16 ft. on pedal, 
composition pedals. Price £120, including erecti 1 Several others— 
one, two, and three manuals—at equally low prices. G. Field, Organ 
3uilder, 8, Erskine Street, Hulme, Manchester. (Agent for W. Hill 
and Son, L ondon, ) 


TY O-MANUAL and PEDAL REED ORG AN. 
With seven sets of reeds; full compass indey é 
pedals, manual and p foot and side blo 
some burr walnut case. 30 guineas ; cost 
Manual an — al ditto. ds, foot and 
to manual coupler. Price 21 gu Also a magnificent two-manual 
ice 25 guineas; cost £75. Can be seen 
and tried at Messrs. Stagg anil Co., 56, Red Lion Sircer, Holborn, Wc. 


N SALE, CHURCH ORGAN. — Ten 
Price £50. Make room for larger; cost £100. S. Royds, 
wood, Lancashire. 


HAMBER ORGAN for SALE. Two manuals. 
Thirteen stops. Bourdon pedals; 30 pipes; would suit small 
chapel or lecture room. On view at 28, How son Road Brock le VY, Sb. 


HAMBER ORGAN FOR SALE, by HEDGELAND. 

Five stops on the great organ and five stops on the swell organ, 

with separate bourdon pedal organ; 30 notes, couplers, and composi- 

tion pedals. Apply to A. Hunter and Son, Organ Builders, 65a, High 
Street, Clapham, London, S.W. 


RGAN FOR SAL E, suitable for a Church or 

Chapel. Seven stops on great organ and six on swell organ; 

two stops on pedal organ; ‘couple ‘rs and compo: ‘ition pedals. Apply 

to A. Hunter and Son, Organ Builders, 65a , Hi gh Street, Clapham, 
London, S.W. 


6 stops on great, 5 on 
29 notes; 3 couplers and z 
















lal couplers 
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Mr. Stedman’ 


(Established for the transaction of all Musical | 


Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


TO CONCERT- GIVERS AND ENTREPRENEURS 
GENERALLY. 
i R. STEDMAN begs to inform Projectors of! 


Concerts, Managers of Operas, Operettas, and Entrepreneurs | 
generally that he is prepared to arrange for large or small parties of | 
artists of all positions in the profession, and for Concert Tours. All | 
details of management undertaken without the slightest trouble 
those favouring Mr. Stedman with their wishes. Terms upon | 
application. 


TO THE CLERGY. 

N R. STEDMAN begs to inform the Clergy that 

he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to e's or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman o ae to give 
the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arran; ged and carried out in al all details. 


CHOIR-BOYS. i 
\ R. STEDMAN is prepared to supply good SOLO 


CHOIR-BOYS for Church Festivals, Ghasal ngs, 
Concerts, &c. 


MUSIC FOR ‘BANQUETS, ‘de. 
N R. STEDMAN undertakes the music (and all 


the necessary details) for Banquets of City Companies, Masonic 
Lod dges, &e., 

















Weddi 








2 at the | sh ortest notice. 


ORCHESTRAS AND CHOIRS. | 
NV R. STEDMAN is prepared to provide CHOIRS | 
4 and ORCHESTRAS for the performance of Oratorios and | 
Cantatas. 








N R. STEDMAN will be happy to advise his 
clients upon all professional matters, c ntial or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 
fr 4 
SICAL AG 


LONDON MUS 


(Mr. W. Sext 
304, REGENT STREET, 
thee LONDON MUSIC: AL AGE NCY 
das a Centre at which Musica! Artistsof ever 
may be en raged at most mods 


1 lerate terms. Artists for } 
of Son Ballads, Part-Song 


, Glees, Humorous Songs, 
Legerdemain, Light Opera, Choir and Orchestra, Morning an 











OXF¢ 


is es sta- | 
1 cri pti 















noon Concerts, Music for Di: s and Garden Parties. 
"THE LONDON MUSICAL AGE Shad provides 
Choir Boys and Choir Men for Church Choir Instruction 


given to Clergymen to intone the 
Chu rch Ch oirs traine d and formed. 


Cathedral. and Gregorian Services. 


“HE LONDON MUSICAL AGENCY'S 
SPECIAL FIVE GUINEA CONCERT. A Programme of 
twenty Items, consisting of Part-Songs, Quartets, Duets, Ballads, 


Songs, Dramatic Recitals, Flute or Violin Solos, Operatic Choru ses, | 
Humorous and Drawing Room Songs, &c. 


HE LONDON MUSICAL AGENCY c 

a CHOIR and FULL ORCHESTRA for Orator 

and Miscellaneous Concerts on the shortest notice. T 
letters will receive immediate attention. Apply as above. 


MaPaAME and the Misses PORTER’S CONCER’ 

PARTY. — The London Lady Quartet. — Engagem 
February : Newport, Wellington, Somers set, Liskeard, St. 
St. Columb, Bodmin, Plymouth, Hoyle, St. Just, St. Ives, Porthe 


an provide 



















a 
ae 















Penzance, Starcross, Fareham, Lymin gton. A few vacant dates after 
ebruary. 17, Formosa Street, Maida Hill, W. 
‘HE } MENDELSSOHN QUARTET.—Messrs. | 


HENRI RIVIERE (Alto), FRE DERICK BAUHOFI (Tenor), 
GEO. W. CURTIS (Baritone), and CHARLES BERN: ARD | Bass 
Lady Vocalists and Pianist if required. For terms and open di ates 
apply to the Secretary, Lawrence R. Dicksee, 6, Fitz roy Square, W. 


CCURATE METRONOME S, 1s. Post-free. 


Rudiments of Singing, rs. per dozen. Singing-Ciass Tutor, | 
— edition, 6d.each. D. Scholefield, Trinity Street, Huddersfield. 


RNENTERON” VIOLIN STRINGS.—The | 

best gut strings made. Perfectly true; yery durable. Excep- 
tionally fine tone. Thoroughly reliable for oré§estral or solo work. 
Prospectus and sample free, Haynes and Co., ra, Old Street, E.C. 











| Address, Church Street, Liverpool. 


equ m 
| Priv ate Sale. 


Kage 


dl times very cheap. 


ia 


| May be cor 


“GEMS OF THE OPERAS” 
-Mr. JOSEF CANTOR. 
Engagements concluded, Season 1887-1883 :— 


(REG.) 


Conductor- 











Leeds Oct. 1, Nov. 12, Jan. 7, Feb. 11, Mar. 24. 
Manchester. Nov. 26, Jan. 21, Mar. 10. 
Preston Dec. 19, Dec. 26, Mar. 3. 
Halifax =n 
Bradford 
Bolton an. 28. 
Huddersfield Su bscription Con certs, Oct. 4. 
Worce ester . Subscription Concerts (Mr. Spark’s), Dec.12. 
Liverpool ... ia Cees » Jan. 26, &c., &c. 
Bury i ese Mar. 17 
Stalybrid ge os NOV. 17 
B lackt urn sae DGS 
13, Mar 20, Mar. 27. 







F y emt races Sel: ctions from 
r Ta annhauser, ‘Met tistofele,” 
Gioconda,” “Irene,” ‘Carmen,’ 


“Il Trovatore,” “M artha,” “ Lily 







to twenty- five Artists, all of 
Selections are also intro- 

llace, Clay, Offenbach, 

series 

ling Season, and will 

prog rammes, &c., on 





Supp Audran, and 

Mr. Cantor is now booking dat 
be pleased to forward fu ll particu 
apr plic: ition. 


Telegrams— 


“ Cantor,” L liverpool. 
M USIC SCHOOL. —CHURCH OF E NGLAND 
a HIGH SCHOOL aa G IR LE . i. ed), 6, Upper Baker 
Street, Regent's Head Mi iss Macirone, late 
Professor of Roy al Ac ineas per term. 
Children from 3 all in and contir for two guineas 
perterm. P upil s not in the School n entrance & e of ¢ one Lee 
The fees payable in advance. Pupil 1 
to send in their mes to Miss Macir 
February 29. Ex ations for Thre 
place, as usual, in May. 
















Free Sct it 
F, J. HOLL AND, Chairman. 





Auction Rooms specially for the Sale of Musical Property. 


V ESSRS. PUTTICK ned SIMPSON, Auctioneers, 
A 47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMEN TS | on or about the 2oth of every 
month. Sales of Musical Librarie s, Music Plates, and Copyrights, 
cturers’ Plant, &c., are held as occasion may 








or Probate or ’ Legacy Duty, or for Public or 
Term 1s On application. 


PIANOFOR TE and HARMO- 
ty), 14 and 16, Mo 


and CO., 
N\ NIUM MAKERS (to Her Maj 





er Street, 





” of English 
d Paris Exhi- 





ns. 
ng makers, at 
gant Walnut or 


ount for Sch 
dred Second-h:z 












nos (warrante 1), in ele 
Rosewood cases, from 19 guinea 


The Trade, Merchants, and Shippers su 


R. WILLIS (established 
Importer of Brass and Wood Instrumer 
Music Strings, Wire, &c., Violins, Concertin 
London. List for stamp. 


p™port ANT TO MUSICSELLE RS.— — Having 
varied stock in Et ers received in 


zest and mos t 
the mot sare executed the same ~ Catalogues on 
application. Parcels of m lusic sen veces of 


| two London references or a det nosit « of £2. 





Maker and 
, Harmonium Reeds, 
s, &¢., 29, Minories. 









1e larg 











LAY THORS’ WORKS CORRECTED, REVISED, 


a. 





nd PRINTED without delay, on exceptionally low 
tes given on receipt of MSS. 
London: B. WILLIAMS, 19, 


terms. 
Estim 
Paternoster Row, E.C. 


| USIC LEGIBLY TRANSPOSED or COPIED. 
a Sixpence per oe Manuscript Page. Professional, care of 
Messrs. Cocks and Co., 6, New urling n Street, W. 


\ USIC COPIED and Drawn from the Full Score, 


with proper Cues for Engraving; also Songs or other Pieces 
36, Southampton Street, Strand, W.C. 

















Transposed, by J. Peck, 


MR. FREDERICK LUCAS, 
PUBLIC ACCOUNTANT & AUDITOR, 
20, GREAT MARLBOROUGH ST., REGENT ST., LONDON, W, 
ulted by app’ intment as to Valuations and all matters 
connected with the Pianoforte and Music Trades. 


PIANOFORTE & HARMONIUM STOCK BOOK, 
AND 
PIANOFORTE TUNING REGISTER. 
Price 5s. each. 
Largely used by the Pianoforte Trade throughout the United Kingdom 
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TRINITY COLLEGE, LONDON. 


Presipent: THE EARL OF ABERDEEN. 








HIGHER EXAMINATIONS, 

The Examinations for the Diplomas of L.Mus. T.C.L. and A.Mus., 
T.C.L. and for Special Certificates in separate subjects in Theoretic al | 
and Practical Music (including the positions of Associate Pianist, | 
Associate Vocalist, Organ Associate, &c.) are held in January and | 
July. The Examinations are open to all Candidates, whether | 
Students of the College or not, and without restriction as to age, sex, 
or creed. | 


LOCAL EXAMINATIONS. | 

The Local Examinations in Musical knowledge are held in June | 

and December, and the Local Examinations in Instrumental and | 

Vocal Music on various cates during the year at the various centres 
throughout the country, 








CLASSES AND sonatas 

The Half-Term commences February bed when new Students ( 
fessional and Amateur) are received. de followin ng 1s a list wae 
Subjects taught and Professors: ln Counterpoint, Form an d| 
Orchestration, Composition, Musical Acoustics, Pianoforte, Organ, | 
Solo-Singing, Violin, Violoncello, Orchestral Practice, Sight Singing, | 
Flute, Oboe, and Clarinet. Vocal and Aural Physiology, Voice Pro- | 
duction Class (Lectures) and Elocution. | 

Professors Higgs, Saunders, Turpin, and Turner; MM. Bambridge 
Barrett, Beutnin, Bolton, Carrodus, Cole, Corder, Dubrucq, Fry. 
Gibson, Goodworth, Lazarus, Lockwood; Malsch, Mann, Mount, 
Nappi, Ogbourne, Pinney, Radcliff, Reynolds, Semple, Stone, Szcze- 
panowski, Visetti, Wells, Willing, Woolhouse, and Miss Kate Steel. 


| 
o- | 
| 
| 











Regulations, Forms of Entry, Prospectuses, with full particulars as | 

f yy i$ 

to Fees, &c., can be obtained, Post-free, from the Secretary. | 
By order of the Academical Board, 


Mandeville Place, Manchester Square, W. | 





Just published. 

DIDO AND AENEAS 
AN OPERA 

COMPOSED BY | 

HENRY PURCELL 


Edited from MS. scores and an Accompaniment for the Pianoforte 
added by 


W. H. CUMMINGS. 
Vocal Score, Price Two Shillings and oor ence. 
London and New York: Novetto, Ewer and Co. 


“To BE PERFORMED AT THE CrysTAL Pavace, Fes, 1 


LORD ULLIN’S DAUG HTER| 


A BALLAD FOR CHORUS AND ORCHESTRA. 
THE POETRY BY 

THOMAS CAMPBELL 

THE MUSIC COMPOSED BY i 

HAMISH MacCUNN. | 

Price One Shilling. | 

London and New York: Novetio, Ewer and Co. 


JUST PUBLISHED, 


PART-SONGS for TREBLE VOICES 


SPECIALLY ADAPTED FOR HIGH SCHOOLS | 
EDITED BY | 

FRANCES E. G. CAREY BROCK 
AND 


M. A. SIDEBOTHAM 


(Editors of the “ Children’s Hymn-Book,” &c 


| 
nildren’s | 
PART I. CONTAINS :— | 
SPoFFORTH. 


Hari! Star or Eve one ome ab eS 

HERE IN COOL GROT ae ‘ee Lord MorNINGTON. 
‘THE WREATH ose tee wee wee wee Je MAZZINGHEL 
EVENING “ “ eae ee H. SMART. 

TO STAY AT HOME 1s, 5B EST w. BERTHOLD Tours, 
‘THERE IS A SPIRIT SINGING AYI IN AIR . M.A. SIDEBOTHAM. 


Price One Shilling. 
London and New York: Nove.to, Ewer and Co. 


The “Orro” Gas Engine 
IS ADMIRABLY SUITED 


DRIVING ORGAN BELLOWS 


IT IS USED IN THE FOLLOWING CHURCHES AND 
CATHEDRALS FOR THIS PURPOSE :— 





St. Paul's Co St. Thomas's (Oldham). 
Westminster Abbe St. Andrew’s (Southport), 

St. Giles’s Cathedral (Edinburgh), | Holy Trinity 

| St. Mary’s rm i: Alnwick (Parish Church). 
Lichfield Congregational Church (Black- 
St. Michael’ s (Macclesfield). burn). 

Salisbury Cathedral. St. Ann’s-in-Grove (Halifax). 
| St. Peter’s (Eaton Sq., London). Parish Church (Folkestone), 
St. Mark's (Bradford). Eton College, and others. 
Harrogate Baptist Church. Coombe Down Church, 

Holy Trinity (Hull). | Thirsk Church. 


Also in many Private Residences, Public Halls, &c., &c. 
CROSSLEY BROS., Ltp., MANCHESTER, 
ryn t D 7 ( XN N N ~ | ry. Y 
THE MUSICAL ASSOCIATION 
| Founded in 1874 for the Investigation and Discussion of 
Subjects connected with ‘the Art, Science, 
and History of Music. 
President: The Rev. Sir F. A. Gore OvuSELEY, Bart. 
FOURTEENTH SESSION, 1887-88. 





| The FOURTH MEETING will be held at 27, Harley St., 


W., on Monpay, February 6, 1888, at 5 o’clock, 
WHEN A PAPER WILL BE READ 
“ON THE LIFE AND WORK OF SIR G. A. 
MACFARREN,” 
By H. C. BANISTER, Esq. 
F. Davenport, Hon. Sec. 

J. Percy Baker, Assistant Sec., 

Willersley House, Wellington Road, Old Charlton, S.E. 
At the Fifth Meeting, on March 5, 1888, Mr. Ebenezer 
Prout, B.A., will read a paper ‘“*On some suggested 


| Modifications of Dr. Day’s Theory of Harmony.” 


WILL BE PUBLISHED FEBRUARY 0. 


A 


POCKET EDITION 


OF 


MENDELSSOHN’S 
T. PAUL 


PRICE ONE SHILLING. 


LONDON & NEW YORK: NOVELLO, EWER & CO. 
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EDVARD GRIEG. 


To understand the artistic character and work of 
this composer, Englishmen must do what is for them 
a somewhat difficult thing, and put themselves in 
sympathy with the intense feeling of nationality 
which often inspires the inhabitants of a poor 
country when made conscious of its inferiority by 
political connection with a more powerful and 
dominant state. We, whose concerns are as world- 
wide as the British Empire, who know no masters 
and no superiors, can hardly be expected to under- 
stand such a sentiment. It seems to us puerile, in 
many of its manifestations, at any rate, and we look 


on with wonder, not unmixed with impatience, when | 


Scotland becomes irritably jealous for her institutions, 
Vales blazes up with a purely “local” spirit, or 
Ireland demands self-government. Circumstances, 
however, are forcing upon the Imperial Englishman 
some measure of perception as to this matter. We 


are beginning to see that national feeling is a force | 


which must be reckoned with in a variety of ways. 
Nowhere, perhaps, does that feeling exercise a more 
potent influence than in Norway. The Norwegian 


has a poor country, counting for little in the world’s | 


estimation of physical and moral forces, and over- 
shadowed as a State by its greater and wealthier 
neighbour, Sweden. But he loves his motherland 


with a passionate devotion; he is proud of her 


traditions and history—the history of an unconquer- 
able few ; his affection for her valleys and mountains 
is a commanding passion; he answers as no other 
can to the spirit of her literature and art, and is far 
more proud of all she is, and hopeful of all she may 
be, than the dwellers in mighty lands can conceive. 
This intense sentiment finds many outlets, but we 
are concerned here only with its influence upon the 
art of music. 

More than most northern races, the Norwegians 


are lovers of music, to the instinct of which every- | 


thing in the physical features and the history of their 
country makes appeal. Interesting testimony to this 
fact appears in an article long ago contributed to 
Macmnillan’s Magazine by Mr. Otto Goldschmidt. The 
writer said :— 

‘‘ When, on my visits to England, I had been some 
time in London, in the Eastern Counties, in Surrey, 
in Kent, and in the Isle of Wight, it struck me that 
in my strolls through streets and lanes, high-roads 
and woods, I had never heard the people sing. I 
certainly had heard, for instance, the black minstrels 
and such other bands; but I do not call that a 
singing of the people, but a more or less bad execu- 
tion of individual compositions. The people’s song 
descends from the air; it rushes forth from the 
forests, the rivers, the mountains; it lives in tradition, 
it was never composed, never taught man by man. I 
remember when once, with a friend, passing over 
Tower Hill, hearing a plaintive sound proceeding 
from a crowd. I asked him what was the matter, 
and on being told ‘A Ballad Singer,’ I hastened to 
the spot to catch a musical sound, however coarse, 
from the people of England. Alas! it was only a 
poor starving woman crying out for bread, and in 
false rhythms offering printed ballads for sale. My 
thought reverted to the time when I visited Norway, 
and when, having crossed the Farn Tinn lake and 
entered Vestfiorddal, Aagot, the daughter of my host, 


at dusk took down the Jangeley and sang. Oh! for 
those sweet simple lays of love and feud, fragrant 
with naive faith in a mysterious destiny, that selects 
the best hearts, the loveliest girl, and the bravest lad 
for the greatest joy and the deepest pain. As for the 
strain, the music itself, if you were to ask Aagot who 
made it, she would not tell it toa stranger, but perhaps 
later, when you had won her confidence and made 
her trust you were no unbeliever, no ‘scorner of 
simple folk,’ she would tell you that her great grand- 
mother had the melody from a man whose great- 
grandfather had learnt it of the Fossekarl (the spirit 
of the waterfall), or from the Hulder, the mysterious 
ever-young shepherdess, who had fallen in love with 
him.” 

So music entwines itself with every form of the life 
of this interesting people. When Ole Bull was buried 
at Bergen, the peasantry, who, it is said, knew his 
music by heart, paid the dead violinist a touching 
tribute. These men, “in their lonely, poverty- 
stricken huts, had been proud of the man who had 
played their ‘Gamle Norge’ before the kings of the 
|earth. They were there by hundreds, each bringing 
}a green bough, or a fern, or a flower; they waited 
jhumbly till all others had left the grave, then 

crowded up and threw in each man the only token 
| he had been rich enough to bring. The grave was 
filled to the brim.” Rude may be the minstrelsy of 
Norway, but the spirit of music dwells with the 
people, who look forward, we doubt not, to a time 
when the harp of Earl Eric, played by King Harald 
at the feast in Rogaland, shall be its true symbol :— 
“But when the boards were taken up, the earl let 
bear forth good things, which he had chosen for the 
king, and to all his men he gave some good gift or 
other; and at the end of this gift-giving, the earl let 
bear forth a harp, whose strings were this one ot 
| gold and that one of silver, and the fashion of it most 
iglorious; and the king stretched forth his hand to 
meet it and began to smite it, and so great and fair 
a voice had this harp that all wondered, and thought 
they had never heard the like before.” 

Given a people with musical instincts and intense 
national feeling, and there we have the conditions 
under which music is cultivated as a source of national 
distinction and pride. All evidence goes to show 
that Norwegian art is intensely patriotic. By the 
grave side of Ole Bull, the uttered words mingled the 
glory of ‘‘old Norway” with that of the dead 
i violinist. Bjérnstjerne Bjérnson said :—* Patriotism 
was the creative power in his life. When he estab- 
lished the Norse theatre, assisted Norse art, helped 
jthe national museum, his mighty instrument singing 
| for other patriotic ends; when he helped his country- 
men and others wherever he found them, it was not 
so much for the object, or the person, as for the 
honour of Norway. He always felt himself our repre- 
sentative, and if he felt there was need, let it be at 
home or abroad, that ‘Ole Olsen Viol, Norse Norman 
from Norway,’ should appear, he never failed us.” 
The same note is struck by Wergeland, when he 
makes Norway sing— 

Oh, world-wide is my son’s fair fame! 
Anew my eye is proud aflame. 

On, on, my son! when thou art blest 
'Tis blessing in thy Mother’s breast. 
A poet I, for ages long: 

The Norseman’s legends are my song. 
My epic have I written too, 

A noble thought each hero true. 








Lastly, we may quote the words of Edward Grieg 
himself on the same occasion. With him, too, the 
theme was the Motherland :—‘‘ Because more than 
any other thou wast the glory of our land; because 
more than any other thou hast carried our people 
with thee up towards the bright heights of art; 
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because thou wast more than any other a pioneer of 
our young national music, more, much more than 
any other, the faithful, warm-hearted conqueror of 
all hearts; because thou hast planted a seed which 
shall spring up in the future, and for which coming 
generations shall bless thee with the gratitude of 
thousands—for all this, in the name of our Norse 
musical art, I lay this laurel wreath on thy coffin.” 

In all this we have indications of a state of things 
adapted to exercise an immense influence upon 
Norwegian art and artists; the best proof of which 
may be discovered in the fact that Scandinavian 
composers almost entirely limit themselves to the 
musical dialect of their own land. In this they 
resemble those of other nationalities similarly situated. 
Chopin, as the representative of Poland; Dvorak, as 
the representative of Bohemia, stand prominently 
forward in illustration. They are patriots in music, 
embodiments of the musical instincts of their people. 
Such a representative and such a patriot is Edward 
Grieg, of whom we must now think as a man devoted 
to love of country, jealous for the glory of Norway, 
confident in her genius, and by these feelings 
influenced throughout his life and work. 

Grieg’s life has been singularly uneventful, as the 
world counts events. Last month we had to speak of 
Brahms under the same circumstances, and to point 
out how little that master’s career lends itself to a 
descriptive pen, or appeals to the imagination. The 
Norwegian, like the German, is a quiet, plodding 
musician, content, personally, to show himself over a 
very limited part of the earth’s surface, and to be 
known by his works rather than by face, form, and 
speech. It is well, perhaps, that we have some of 
these earnest souls left—men suggestive to us of the 
great artists of the past, who laboured with far less 
care for an individual triumph than for the glory of 
their craft, and even whose names, in many cases, 
have not come down to us, though their masterpieces 
survive. Grieg was born at Bergen in June, 1843, 
and educated there till he had reached the age of 
fifteen. In his case, unlike that of many others, 
circumstances were favourable to the development of 
inborn musical talent. His father, who represented 
some foreign country as consul at the Norwegian 
port, had a good position, and his mother early taught 
him the elements of the art in which he is now so 
distinguished. 

Details as to Grieg’s early years are not accessible, 
but it would seem that he made good use of the 
advantages that came in his way, and was quite a 
boy when certain of his compositions were brought 
under the notice of Ole Bull, who was also a native 
of Bergen, and occasionally returned thither from his 
extensive wanderings. The biography of the Nor- 
wegian violinist, published not long ago by his widow, 
contains no reference to this fact, but we learn from 
other sources that Bull was much struck by the 
talent of his compatriot, and strongly persuaded 
Grieg’s parents to give him a musical education. 
Advice from Ole Bull in Bergen was almost equiva- 
lent to a command which must be obeyed at any 
cost. It was followed in this case without much 
demur, young Edward being sent to the Conserva- 
torium of Leipzig in 1858, when he was fifteen years 
old. He remained there four years, having Haupt- 
mann and Richter as his masters for harmony and 
counterpoint, Rietz and Reinecke for composition, 
and Moscheles for the piano. According to Mr. 
Edward Dannreuther, who, we believe, was his 
fellow-student in the Saxon city, Grieg, “during the 
term of his studies, lived mostly in the romantic 
worlds of Schumann, Mendelssohn, and Chopin, 
whose works then gave the tone to the entire musical 
life of the town, and especially of the Conserva- 





torium. He has since become aware of other older 
and newer masters, without, however, showing very 
distinct traces of their influence in his compositions.” 
The young Norwegian may have been far from 
suspecting the line he was afterwards to take, but 
Providence had a mission for him other than that of 
working in one of many rival schools, and fighting 
the battles of Tweedle-dum against the forces of 
Tweedle-dee. It seems, indeed, that we may recog- 
nise the hand of an over-ruling fate in the illness 
which compelled him (1862) to quit Leipzig and 
return to his own country, which, as far as we have 
been able to ascertain, he has not since left for the 
purpose of residence abroad. During many years he 
has resided at Christiania, where he acts as teacher 
and conductor ; where, also, he enjoys a pension 
bestowed upon him by the Norwegian Diet, to the 
end that he may devote himself, without concern for 
daily bread, to the highest musical interests of his 
country. This is all of Grieg’s outer life that there 
is to tell. To his inner life, save as reflected in his 
works, there is no present access, but, mayhap, 
when he has passed away, survivors will know him 
thoroughly, just as the great masters of our own 
past are known to us by the publication of their most 
intimate confessions. 

Turning to Grieg’s work as a composer, we at once 
find ample evidence to justify all that has been said 
on the score of his patriotic musicianship. He took 
home with him from Leipzig a knowledge of how to 
express himself, a mastery of form, and acquaintance 
generally with the apparatus of composition, but for 
the rest—for ideas, spirit, character, poetry—he owes 
nothing to any land save his own. Not every nation- 
ality is rich enough to furnish a musician in this 
matter. An Englishman, for example, could derive 
but small help from the popular music of his country. 
But Norway is a mine of wealth to her artists, and 
gifted beyond most lands with characteristic songs, 
picturesque legends, romantic history, and a physical 
aspect that of itself stimulates the imagination. 
Naturally the folk-music of Scandinavia catches some 
of the gloom and sternness of nature, but, strangely 
enough—and here the wide contrast between a 
Northern winter and a Northern summer may suggest 
a cause—some of them are as effusively cheerful as 
those of Naples. Inhisworkon “ The Study of National 
Music,” the late Carl Engel wrote :—‘ It is a curious 
fact that those nations which possess the most lugu- 
brious music, possess also the most hilarious tunes. 
The songs of the Norwegians are generally very plain- 
tive, though at the same time very beautiful: and 
some of the Norwegian dances have, perhaps, more 
resemblance to the dirges than to the dances of 
some other nations; but in single instances the 
Norwegian tunes exhibit an unbounded joy and 
cheerfulness, such as we rarely meet with in 
the music of other people. Indeed, the Norweg- 
ians, as far as their music is concerned, might be 
compared to the hypochondriac, who occasionally, 
though but seldom, gives himself up to an almost 
excessive merriment.” To the manner of such music 
born, and deeply in sympathy with all around him, 
Grieg early proclaimed himself a Norwegian 
composer. What that means, and what sort of 
music a Norwegian composer writes, when he is 
nearest to the sources of his country’s art, may be 
seen in some ‘ Pianoforte Albums,” recently pub- 
lished by Messrs. Novello, Ewer and Co. Here we 
have nothing of ‘form,’ development, or aught else 
extraneous in origin. For the most part the little 
pieces are melodies strongly marked by Norwegian 
characteristics, and accompanied more with reference 
to the emphasising of those characteristics than 
to anything else. In this matter Grieg allows him- 
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self a free hand, very properly insisting upon truth 
to nature. As for the melodies themselves, it is 
impossible to convey, in words, an idea of their quaint 
beauty. Occasionally one is met with that by 
regularity of phrase and conventionality of expression 
sounds familiar even to foreign ears, but the major 
part is strange. Plaintiveness, even sadness, is a 
common feature, and over all seems to be thrown the 
tender grace of the flowers that bloom on Norwegian 
hills in, so we may fancy, melancholy anticipation of 
the early Northern winter. Let the following be 
given as an example. It is entitled “* Folk Song” :— 





a | 


| 
Can anything be more artless or, at the same time, | 
more charming? The melodies of which the fore- | 
going present samples are imitations of national | 
style, but they might have been born among the} 
people in that anonymous, mysterious way which | 
makes it impossible to discover the source of beauty 
to the like of which Mr. Goldschmidt’s Norwegian 
maiden attributed a supernatural origin. 

We repeat that these little pianoforte pieces, in| 
themselves gems of price, should be studied as 
showing how thoroughly Grieg ‘ absorbed the spirit 
and character of the national music of his 
country. 

The short pieces just referred to are, of course, 
national music and nothing else. We have now to 
see Grieg carrying the sentiment and’ character of 
his country’s art into compositions of a larger form 
and higher class. Let us take, for example, the two 
““Elegiac Melodies” (Op. 34) for orchestra, not long 





since performed at the London Symphony Concerts. 
In the case of these works, we again meet with the 
structure of Scandinavian popular tune, and _ its 
peculiarly tender and gentle sadness—an expression 
quite sui generis— 





But this is not all of distinctiveness, for Grieg, though 
limited to a string orchestra, so accompanies the 
melodies that we are constrained by some instinct of 
perception to recognise the general effect as no less 
national than the partial. There is in it a sombre 
northern tone, a grave northern utterance which, 
somehow, appears to bring up before us the pine- 
clad hills and deep-shadowed fiords of Norseland. 
Different of character and purpose are the “ Lyrical 









| (Op. 36). 


Pieces” (Op. 35 and 43) for the pianoforte. These 
are short w orks with descriptive titles, as “ Berceuse,” 
“Spring Dance,” &c., or else they are examples of 
Norwegian dance measures, and soon. The second 
class are, of course, nothing but national in form and 
sentiment, and we turn tothe first with more interest 
because expectant of Norwegian characteristics in 
works of more than local scope. No disappointment 
ensues. In the“ Berceuse,” itis a Norwegian mother 
who rocks her child to sleep— 
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and as here so in other instances. Hardly, as a 
matter of fact, can a piece be found altogether free 
from local colouring. The composer seems to be 
possessed by the genius of his country’s strains. He 


| is its prophet and mouthpiece—a Norwegian musician 


and nothing else. 

Grieg, as the reader well knows, does not limit 
himself to pieces of lyrical dimensions and character. 
He is the author of large works in classic form, as, 


| for example, the Violin Sonatas in F (Op. 8) and G 


minor (Op. 13), and the Violoncello Sonata in A minor 
Necessarily in these cases, the composer 
| appears to some extent as a cosmopolitan musician. 
Norway has no musical forms apart from simple 
| melodies, and the Nonwegenn musician working on 
the higher lines of art must borrow his —— Sut 
he can infuse into his productions more or less of the 


| national musical dialect and feeling, and this is pre- 


cisely what Grieg does. 


remarkable illustration of the fact. 


The Sonata in F is a 
In the very 


| opening theme, we have more than a suggestion of 
the melodies dear to Norwegian people— 
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Throughout the work the same individual character 
prevails, and, to a greater or less extent, this may be 
said of the other Sonatas mentioned above. Hence 
the peculiar and distinctive charm that attends the 
works of Grieg. We find the old world-wide forms 
instinct with a new spirit, and the tongue of universal 
culture made to utter sentences classically shaped 
but rich in novel and piquant turns, that somehow 
appeal to us as having their source less in art than 
in nature. Foreigners. cannot be expected to share 
ail the sympathy which a Norwegian must feel for 
what is national in Grieg’s art, but we can enjoy, and 
be thankful for an opportunity of enjoying, its fresh- 
ness and beauty. The conventional language of 
music is so far exhausted that only a man of genius 
can hope to command attention in using it. The 
man with no genius is confined to platitudes, and his 
hearers are consequently driven to weariness. The 
remedy for this is—and musicians are beginning to 
find it out—a closer alliance with that which is ‘dis- 
tinctly national, which means resort to the original 
sources of music as they lie, a living power, ‘deep 

down in the hearts of the people. There, as Grieg 
proves, may strength and variety be found, and there 
may the secret be “learned which enables a musician 
to emulate the fabled deeds of Orpheus, who “ made 
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trees, And the mountain tops that freeze, Bow 
themselves when he did sing.” In music, as in other 
arts, we must now and then go back to nature. The 
painter who composes landscapes in his studio soon 
becomes stilted, artificial, conventional, and so does 
the musician in an analogous case. There is no 
doing without the breezy hill-side, the quiet sun-lit 
lake, the magnificent ocean, the peaceful valley, the 
calm summer-day, the roaring winter-storm. One of 
Edward Grieg’s claims to honour and regard is that 
he has shown the way to nature and the advantage 
of her company. 


VERNON LEE ON MUSICAL SUGGESTIVE.- 
NESS AND MUSICAL PERSONALITY. 


TueEse remarkable essays,” in view, doubtless, of 
the character of the writer’s previous efforts, have 
been treated hitherto as a contribution to the domain 
of letters pure and simple, and hence their close 
connection with music has been strangely overlooked 
in such reviews as we have come across. This 
omission, which we now propose to remedy to the 
best of our ability, is strangely characteristic of the 
attitude of literary men towards music. It is hard 
to say whether their neglect or their patronage is the 
more exasperating. Saint-Saéns speaks resentfully 
of the unfair advantage that a brilliant essayist has 
over a musician in talking about the art in which 
the latter is so intimately concerned. His style and 
literary ease help him to impose upon the guileless 
public, and lend weight to the most unfounded asser- 
tions. It is all the more satisfactory, then, to find, 
as in the present case, powers of expression cultivated 
to a remarkable pitch, combined with a real sym- 
pathy for, and considerable knowledge of, the subject 
under discussion. Of all the lady members of the 
honourable Corporation of the Goosequill, as 
Thackeray called the profession of letters, none 
wields an abler pen than the gifted writer who chooses 
to veil her identity beneath the pseudonym of Vernon 
Lee. She is deeply read but never pedantic, so light 
is her touch and natural her style; and where one 
most entirely dissents from her views it is impossible 
to withhold one’s admiration at the ability with 
which she states her case, and the adroitness with 
which she forestalls and parries objections. Turning 
from generalities to a consideration of the specific 
references to music in these pages, and passing over 
a few incidental allusions in the early chapters of the 
book, we encounter, under the title of ‘ Prosaic 
Music and Poetic Music,” a disquisition suggested 
by hearing within the space of forty-eight hours two 
such widely different operas as Boito’s ‘* Mefistofele”’ 
and Cimarosa’s ‘Matrimonio Segreto.”’ After 
dwelling on the essentially poetic and suggestive 
character of Boito’s music, and the absolute lack 
of any such element of poetry or romance in the 
libretto of the ‘‘ Matrimonio Segreto,’ Vernon Lee 
is obliged to admit that, spite of the incongruous 
setting, there is something undefinable in the melodies 
of Cimarosa’s opera which makes the same impression 
as the phantasmagoric visions of“ Mefistofele,’’‘‘some- 
thing that at bottom is of identical nature, something 
we call music and feel inclined to call poetry.” The 
lack of imaginativeness in the eighteenth century 
librettos is well illustrated by the fact that Gluck and 
his librettist Calzabigi, “both of them furious 
reformers, pre-Wagnerian Wagnerists, were never 
struck with the idea, which every fifth-rate composer 
would have to-day, of using up in their opera the 
barbaric, fantastic, and gruesomely imaginative ele- 
ment contained in the massacre of Orpheus by the 
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frantic Menads. Orpheus and Eurydice are sent 
home quickly at the end of the third act, like a newly- 
married couple returning from their honeymoon.” 

But returning to the question of what constitutes 
this romantic or poetic quality of music, as illustrated 
by the “Canta Sirena” in ‘‘ Mefistofele,” Vernon Lee 
asks of what is the music suggestive? Of the siren, 
of course, andthe full moon! But, after all, where are 
they to be found if not in the words? ‘As to the 
music, it would be difficult to point out in what 
particular arrangement of notes there is any allusion 
to a siren or a full moon; indeed, it might be hard to 
convey either of the two items to the mind of the 
audience, if that audience happened not to under- 
stand the words.” The best commentary on the 
foregoing remarks is furnished by the unquestioned 
fact that abstract music, such as the symphonies of 
Beethoven, music of the most imaginative or poetic 
cast, will awaken totally different emotions and make 
totally different pictures in the minds of different 
people. In some, these mental pictures are hardly 
produced at all, and this, doubtless, in the case of 
those in whom the perceptive faculty is less de- 
veloped—a faculty, the absence or slight development 
of which must by no means be taken to imply a low 
order of intelligence, as those who have studied 
Galton’s researches on this point willremember. Some 
persons always think of the years of the century or 
the numerals up to twenty in a particular diagram, 
others frame no such pictures. But the fact 
alluded to above is, we think, conclusive as to 
the point on which Vernon Lee insists—namely, that 
apart from appropriateness and association there is 
no definite and unmistakable suggestion about music 
any more than there is any morality in an algebraic 
equation. And for our own part, while we have no 
objection to being told about the images called up in 
the minds of others, we greatly resent any attempt to 
force upon us certain fixed pictures or sentiments, 
as inseparably associated with certain pieces of 
abstract music. It is very interesting, for example, to 
learn from his own letters, that Schumann discovered 
the whole story of “ Hero and Leander” in one of 
his Phantasiestiicke—*‘ Die Nacht”—after he had 
composed it; or again, how Chopin’s Funeral March 
reminded him of cannons buried in flowers; or again, 
how at a performance of the C minor Symphony, an 
old soldier stood up in uncontrollable excitement at 
the opening of the last movement, and cried out 
“ C’est l’Empéreur.” But when—as happened to the 
present writer—a well-meaning friend appeals to one 
whether such and such a phrase is not typical of a 
pantheistic philosophy, we are fain to protest against 
this or any other attempt to regard music as a precise 
language. Such definite symbolism would be the 
death of music, and there can be no doubt that the 
mistaken interpretation put upon Wagner’s theories 
by some of his extreme adherents—for whom, by the 
way, he had the heartiest contempt—would tend not 
a little to mislead persons as to the true function of 
music—namely, the expressing and illustrating those 
sides of our being, which can be expressed or illus- 
trated in no other way. 

The poetry of Boito’s and Cimarosa’s music, then, 
Vernon Lee is driven to conclude, resides in the very 
prosaic circumstance that the music is beautiful. 
Rather a lame and impotent conclusion, as_ she 
herself frankly admits, but one which, taken in con- 
nection with the other conclusions arrived at in the 
long and elaborate musical medley styled ‘ Signor 
Curiazio,” is worthy of due consideration and respect. 
The writer had been endeavouring to conjure up and 
recall a recent performance of “ Tristan und Isolde,” 
and along with the resultant impressions, which were 
chiefly those of weariness, there emerged a fragment 
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of a phrase from Cimarosa’s “ Orazi,” coupled with 
a vague sense of regret and approval. In order that 
her readers may fully appreciate the incongruity of 
Cuviazio intruding himself into the company of this 
most tragic pair of mediaeval lovers, she is im- 
pelled to give some account of the conditions of 
operatic performances at the time when Cimarosa 
wrote, in the form of an imaginary dramatic prologue 
to Sografis ** Le Convenienze Teatrali,’ a very 
amusing tour de force, which lets us behind the scenes 
of that “world of tyrannical prima donnas and cox- 
comb primo nomos, &c. .. . with its exquisitely trained 
voices, its admirably elegant music, its contempt for 
history, geography, and possibility.” This incon- 
gruous intrusion of Cimarosa’s music, Vernon Lee 
explains by saying ‘‘the fact that she could not 
possibly love or feel sorry about Tristram and Yseult, 
had called forth the fact that she had loved and been 
sorry for Curiazio.” From this she is led to inquire 
into the reasons for her preference in the one case 
and indifference in the other; and finally find them 
in the fact that Cimarosa’s music has a personality 
(of which more anon) and Wagner’s none. Lest, 
however, the ardent admirers of Wagner’s genius— 
amongst whom we enrol ourselves—should be led to 
imagine that Vernon Lee’s disparagement is founded 
on mere prejudice or ignorance, we hasten to point 
out that in several places she speaks of the 
magical power of his music with an eloquence and 
graphic force that his votaries could hardly surpass. 
‘* We are,” she says (pp 171-173), “let us say, dur- 
ing the performance of the marvellous garden duet, 
extremely moved; we are unconscious of the theatre, 


of the spectators, of the actors, almost of the music, | 


and almost of our real selves; for notes, combination 


of notes, harmonies, melodies—all these things have | 


disappeared, have melted away. And disappeared 
also has our past, our present, our future—all the 
things about which we think, after which we strive, 
all gone, forgotten. There remains, so to speak, only 
a something within ourselves which is vibrating, 


quivering, vaguely wanting, receiving, giving, hunger- | 
and uprising | 
and shaking at we know not what closed gates; there | 


ing and thirsting, fainting and gasping, 
remains a something outside ourselves which is 
sweeping across us, sending streams of anguish 
through the bare nerves of our soul, pouring upon them 
a quite heavenly balm ; chilling us at one moment, and 


making us burn at another; shaking like an impetuous | 


wind; rocking, submerging us, likeasoft wave. Besides 


this, a vision, a sort of passing glorified sense of the | 
nay, | 


presence of Tristram and Yseult whom we love ; 
we do not love them, we love with them. They are 
in us and we are in them. Love, but how? Not 
certainly as we love Desdemona, or Fuliet, or 
Miranda; not even as we love some 
soulless statue for its more visible loveliness; not 
anything like that. In this there is neither sympathy 
with virtue nor admiration for beauty; there is 
merely what there is in Tristram and Yseult them- 
selves, and by what name should we call that? As 
they love one another, so do we seem to love with 
them; the buzz of their blood is in our ears, the 
palpitation of every one of their arteries is through- 
out our own bodies, the choking of their voice is in 
our throats. Through ourselves runs a bodily tremor 
and convulsion of passion communicated by the 
hurrying violin phrases, the sighing horns and pant- 
ing hautboys, by the throbbing (as of blood in the 
temples) of the basses in the orchestra, all rushing up 
to subside in long tremulous ripples, turned to slowly 
swaying waves of sound, through which, every now and 
then, well up the broken harp chords. Ourselves, the 
music, Tristram, Yseult, whither disappeared? We 
know not; there remains but this strange mist of 


passion, these narcotic fumes, in which there is the 
height of pain and pleasure and forgetfulness, 
wreathing, swirling out of the music of Wagner as 
out of some magic censer, rising to our brain, te 
numb and intoxicate.” High praise this, and yet 
fully preparing us for the subsequent passage. Is 
our soul, she asks, during such a performance and 
as long as its spell lasts, “‘ made stronger, keener, and 
more supple to deal with true and false, and right 
and wrong, as it would be by some written tragedy ? 
I fear not. That passion, without object or motive, 
blind, if passion ever was, deaf and sterile, communi- 
cated to our soul by the mysterious power of Wagner’s 
music, shakes and unsettles it, weakens our mental 
and moral muscle, making it incapable of resistance 
in the present, less .capable of resistance in the 
future. If it be true that the dignity of any art in 
our lives may be measured by the degree to which it 
increases our power of coping with the difficulties 
and agitations to which our soul is exposed; may we 
not ask, if, during the performance of such music, we 
were suddenly put in presence of some great decision 
to make, or some great temptation to resist—Should 
we be more or less fitted to make the right choice, or 
take the right course, while our soul was enervated 
and excited with the empty visions and barren 
passions with which, like a subtler alcohol, such 
music had filled it? Let every one answer this 
question for himself: to me it seems to admit of but 
one answer.” ‘That these are pertinent questions no 
one can deny, and we do not propose to enter upon 





beautiful | 


any discussion of them, merely remarking that the 
bracing and refreshing quality which Vernon Lee 
| denies to Wagner, would be declared by his votaries 

to be found in the very highest degree in sucha tes 
‘“ Parsifal.”’ For the present, we are concerned with 
Vernon Lee’s treatment of the question—What is a 
|musical individuality, and does it really exist ? 
| Music undoubtedly possesses the power ‘of pro- 
jecting into our soul the shadowy semblance of joy, 
| or grief, or rage, or tenderness which we have our- 
| selves experienced.” There is emotion in music, 
but **emotion is not he or she who feels it ; emotion 
is not a man or a woman, it is not an individual.” 
The personality is in the words of the libretto, not 
in the score of the opera. So that it would almost 
seem as in admiring or disliking a musical indi- 
viduality, we had been criticising the non-extant. 

But, as Vernon Lee proceeds to show, the hows and 
whys of music are excessively complicated and mis- 
leading, its philosophy a perfect phantasmagoria of 
strange things, and its phraseology so poor, 
/even in the simplest technicalities, that although 
we perceive the qualities as quite separate, we 
have to conceive them in the terms of other 
classes of things. ‘The characteristics of music 
are unknown except in music, and have no nomen- 
| clature of their own; so that we are simply reduced 
to applying to musical qualities the names of qualities 
which can have no musical existence.” This is bad 
enough in regard to mere technicalities, but when 
we come to grand effects the confusion grows inex- 
tricable. We borrow, to designate the large impres- 
sions producible by music, the nomenclature of our 
conditions of soul. ‘‘ For such combinations of 
notes as constitute musical identity we are simply 
without names,” and the result of that figurative 
language which we are forced to use is that “the 
more we attempt to describe music to ourselves and 
to others, the more completely do we get into the 
habit of talking of music as having a _ nature 
which it simply has not got... . And hence 
it is that the quality of definiteness of musical 
form, the something which does not yet exist 
in Palestrina and has well nigh ceased to exist in 
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Wagner, becomes in our mind unconsciously confused 
and identified with definiteness of musical _per- 
sonality.” And this confusion is immensely enhanced 
by the conditions of operatic performance. ‘ Music, 
words, dress, and gesture unite, and we cease to know 
what is what. If, then, the man or woman on the 
stage sings those words to music which give usa 
sense of clearness, of separateness from other music, 
. . . it must inevitably seem to us that this clearness, 
completeness, separateness is cognate to the moral 
nature of the living man or woman, to the nature of 
those human words; we think of it as individuality 
of character. . . . Thus, therefore, does musical per- 
sonality, although a mere phantom, come really to 
exist (like many another phantom) for our fancy and 
our affections; thus can we feel, towards what 
is merely the poignancy of loveliness, a quite 
human kind of sympathy: we can love, and almost 
desire to serve on account of their beauty, what are 
in reality merely arrangements of melodies and har- 
monies, but of which we think as the heroes or 
heroines of Gluck, or Mozart, or Schubert.” This 
personality or distinctness of form is possessed in a 
high degree by Cimarosa’s music. ‘Curiazio,” 
Vernon Lee continues, ‘‘is musical flesh and blood; 
has a musical face and eyes into which I can look; 
he hasa musical personality. And Tvistram and 
Yseult, I say once more, have none; are mere dim 
spectres confused with each other, and confused with 
all things about them. Why? Because the music 
which Wagner has composed on to the words expres- 
sive of their vicissitudes and of their feelings is, even 
like the music of Palestrina’s great Mass, music in- 
sufficiently distinct in form; music of the infinite; 
music all about nothing at all; music without person- 
ality. And for this reason, therefore, the most 
imaginative and emotional of all composers, the man 
whose whole lite has been one long mediation on the 
weirdness and pathos of medieval romance, one con- 
stant effort to bring them home to us with his music; 
this man therefore has failed, where an utterly un- 
thinking composer, or rather the grotesque world of 
Sografi’s ‘Convenienze Teatrali’ has succeeded, suc- 
ceeded even to the extent of sending their absurd and 
charming Curiazio into my mind when it should have 
been flooded with the thought of Tristram and Yseult.”’ 
Of a truth has it been said that the mobility of a 
woman’s mind adds to her attractiveness. How 
eloquent and vivid, and true and irreconcilably incon- 
sistent are Vernon Lee’s criticisms on Wagner; 
telling us in one passage of the mortal weariness 
induced in her by listening to Tyistai, and in another 
of the intoxicating sorcery of his strains; describing 
the chief characters in that drama at one moment as 
a pair of spectral phantoms, and in another so 
throbbing and palpitating with life as to force 
us, willy nilly, to love and live with them. And 
how complacent is the use of the pronoun us 
in the last passage quoted. After all, we are 
not so sure but that Saint-Saéns has a good 
deal to justify the following protest, with which we 
many fitly close this paper :—‘ La critique musicale 
étant faite, non par des musiciens, mais par des 
littérateurs, la musique est livrée a ses pires ennemis, 
et tous les conseils qu’on lui donne la conduiraient 
a sa perte, si elle les suivent. On ne dit pas aux 
musiciens ; soyez grands, soyez forts, soyez sublimes ! 
mais soyez faciles a comprendre, mettez-vous a 
la portée du vulgaire. En ce moment méme, on 
donne ce conscil aux compositeurs qui songent a 
écrire de nouveaux ouvrages pour l’Opéra: ‘ Pour 
étre compositeur dramatique, il n’est nul besoin de se 
montrer algébriste ou chimiste. Que, avant tout, 
leurs ceuvres soient scéniques et mélodiques, le reste 
leur sera pardonné s’il est besoin.” 








THE GREAT COMPOSERS 
By JoserpH BENNETT. 
No. XXIV.-HEROLD (continued from page 18). 

Last month we saw the composer of * Zampa” 
escape from Venice without a passport and set his 
face towards Vienna. Five days after that bold 
adventure (we must remember that the Hundred Days 
of 1815 were in progress) he appeared at Ponteba, 
near the Austrian frontier, having contrived so far to 
elude the attentions of the most suspicious and 
watchful police in the world. But Hérold’s greatest 
difficulty lay before him. He had to cross the 
frontier into Austria, and then make his way to the 
capital without knowing a word of the language. 
What of that? Youth is strong and hopeful; it 
loves danger, and finds its energies braced up by 
obstacles. Hérold persevered, therefore, and combin- 
ing the wisdom of the serpent with the harmlessness 
of the dove, engaged a smuggler to convoy him across 
the boundary line. Known to the “ free-trader” in 
question were all the by-paths by which forbidden 
goods, or men, could be slipped over the frontier, and 
the operation would, no doubt, have been easy had 
not the weather made it difficult. When the two 
men started, at midnight, the rain descended in 
torrents, the roads were in a frightful state, and a 
river through which they had hoped to wade was 
found swollen and impassable. Cross that stream 
they must, or venture a bridge guarded by officers of 
the customs and police. What was to be done in the 
emergency? H¢érold proposed swimming, but the 
smuggler had contracted to risk liberty, not life, and 
therefore declined. The bridge alone remained. It 
was the last card of the confederates and they 
determined to play it. Happily, fortune favoured 
them. Perhaps because of the violence of the 
storm, the officers were not on the alert; so, in the 
darkness and tumult of the elements, our two 
adventurers slipped past and by four o'clock in the 
morning had tramped several miles into the country 
and found shelter in a way-side house, where Hérold 
recompensed and dismissed his guide. From that 
point the young Frenchman travelled alone, some- 
times on foot, sometimes in public conveyances, but 
always, on approaching a town or village, executing 
a grand turning movement to escape official attention. 
At Klagenfurt his troubles reached a climax. Having 
as usual left the diligence and performed a flank 
march, he found several roads leading from the town 
on the other side. Which was the right one the poor 
bewildered traveller couldnotascertain. He wandered 
wearily about on the outskirts of the place, knocking 
at the doors of cottages and making signs that he 
wanted food and lodging. In every case came a 
prompt refusal. The people, taking him tor a 
deserter or suspicious person of some sort, ruthlessly 
turned him away. What was to be done? In his 
journal we find the answer: ‘As pouring rain had 
been continuous for five days, the roads were dreadful, 
and I could not take a step without finding the water 
up to my knees. Calling up all my courage and 
resolving what to do, I wandered into the country 
looking for shelter, but finding none for an hour, when 
I caught sight of some boards, and dragged myself 
towards them. They were two or three old planks 
nailed together and supported by sticks. Below was 
alittle hay, to my great delight. Behold my house; 
behold my bed. I looked at my watch; it was ten 
o'clock, and I must remain there till four in the 
morning. The night of May 24, 1815, will not be 
forgotten by me.” A day and a night did Hérold 
roam about, dodging the police and soldiers, thank- 
ful to share a peasant’s coarse food and rough bed. 
At last he fell in with the same public conveyance 
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that had carried him to Klagenfurt, but in such a 
condition of dirt and dilapidation was the poor 
musician that his fellow passengers did not recognise 
him. 

Fifteen days were spent on this painful journey, 
but even when Vienna was reached Hérold’s troubles 
did not end. His position, indeed, became one of 
graver embarrassment. Austria was at war with 
Irance, and a Frenchman found in Vienna without a 
passport stood in danger of arrest and punishment 
as a spy. Moreover, want of the important document 
made useless all the letters of recommendation 
brought from Italy. At many a door did he knock 
in vain after wandering from the environs of the city, 
Ww here he was thankful to find a lodging in the worst 
inn’s worst room. Driven almost to despair, Hérold 
at length resolved to throw himself upon the tender 
mercy of Salieri—ma man who had not much of that 
quality to spare. Accordingly he sought an interview 
with the composer, who, to get rid of an annoyance, 
passed him on to Prince Talleyrand, representative 
of France at the Congress of Vienna. The whilom 
bishop received his young countryman politely, heard 
what he had to say, and replied: ‘* You have journeyed 
quite in French style; we will arrange your affairs.” 
But all that Talleyrand could obtain was permission 
for Hérold to reside in Vienna during fifteen days. 
Upon this the young Frenchman quitted his dirty 
lodging in the suburbs and took somewhat expensive 
apartments on the Graben. 

Of course Hérold went about hearing as much 
music as he could—the ‘‘ Agnes Sorel” of Girowitz, 
the * Palmira” of Salieri, the ** Bergsturtz”’ of Weig], 
&c. He admired German art immensely, made 


contemptuous comparisons between it and the art of 


Italy, and really thought that he had found the 
Promised Land. He was further gratified on learning 
that the Austrian police would not interfere with him 
at the end of the fifteen days. But when Prince 
Talleyrand left Vienna, the clouds gathered again. 
Promptly came a notification from the police that 
Hérold must follow his distinguished compatriot, at 
any rate beyond the city walls. Desolation! 
this, too, just when he had settled down for a long 
and profitable experience of the Austrian capital. 
Our young musician did not despair, but again 
invoked the aid of Salieri, into whose good graces he 
had contrived to worm himself, and also that of a 
Councillor at whose house he was in the habit of 
visiting. Both offered to become sureties for Hérold’s 
good behaviour, on which they were informed that a 
petition for leave to reside must be drawn up and 
other formalities attended to. ‘ Behold me,” says 
the diarist, ‘in a droll situation. I am obliged, on 
the one hand, to prove that I have sufficient cash to 
pay my way here; on the other, to tell my director 
at Rome that Iam dying of hunger, without which 
assurance he will not give me a sou.” 

While efforts were being made to the end of his 
continued residence in Vienna, Hérold took advantage 
of every musical opportunity that came in his way. 
But he was rather surprised to find that the Viennese 
were more disposed to enjoy French works than those 
of native growth. They listened to ‘ Joconda,” 
“Jean de Paris,” ‘ Le Nouveau Signor,’ and 
‘ Cendrillon,’ and, on reaching the end of the list 
began again with the utmost patience and cheerful- 
ness. With reference to this experience, Mr. Jouvin 
—to whom we are indebted for these interesting 
details of Hérold in Vienna—has some remarks 
worth quoting :— 

‘*T compare the compatriots of Haydn, Mozart, 
Beethoven, Weber, and Mendelssohn—traditionally 
considered in France as the body-guard of master- 
pieces—to the provincial folk who furnish their parlour 


very sumptuously and then lock the door, who proudly 
show the appointments of the dining room to their 
neighbours and take their meals in the kitchen. 
Hérold, mad about German music onreaching Vienna, 
had to put up with something strongly resembling a 
parody on French music. This was in 1815 and so 
it is in 1866. At this very moment the Germans of 
Paris protest against the failure of ‘ Tannhdauser,’ 
and the French of Vienna applaud to-day ‘La Belle 
Héléne’ and will applaud ‘ Barbe Bleu’ to-morrow. 

Adolphe Adam told me one day that, in travelling 
through Germany to Russia, he was more surprised 
than flattered to see in the repertoire of the towns 
cn route his ‘ Postillon’ and ‘ Brasseur,’ which had 
been treated with lofty condescension by Parisian 
criticism and relegated by it to the orchestras of tea- 
gardens.” 

Apart from being condemned to hear I’rench operas 
performed by Germans, Hérold greatly enjoyed and 
benefited by his Vienna sojourn. He became on in- 
timate terms with old Salieri, who told him anec- 
dotes by the hour, dissected symphonies for him, 
charaeteristically pointing out all the defects but 
saying nothing about the beauties, and advising him 
with exceeding patience. Hérold made acquaintance 
alsowith Hummel, who charmed him not less as a man 
than as an artist. The young Frenchman passed an 
entire morning with the great pianist, and wrote in 
his diary: ** He preluded for nearly an hour, and | 
was entranced. Wesangamass by him. He played 
to me a manuscript concerto, two fantasias, some 
variations; in short, anything I wished. I was very 
sorry to part company with him, but in a year he will 
visit Paris.” At this time Beethoven lived in the 
Austrian capital, and Hérold had a letter of recom- 
mendation to him, but dared not present it, such was 
the reputation of the great master as one whom it 
might bedangeroustoapproach. The French musician 
makes one reference to him in his diary. After prais- 





And | 


| ing Hummel’s courtesy and good nature he adds: 
|** Beethoven is adifferentman. He is unhappily deaf 
land as fierce as his face. I have met him in society. 
He did not wish to play the piano, and was not 
pressed, because everybody knows that, if disinclined, 
he would not play for the Emperor of Morocco. They 
sometimes perform ‘ Fidelio’ here—an opera of his 
which I have studied only at the piano. I shall be 
curious to hear it in the theatre, but the actress whe 
plays Leonora is travelling, and, for myself, I hope 
soon to return to my dear and unfortunate country.” 
The hope just referred to had its counterbalance, for 
Hérold had made himself much at home in Vienna 
and could not endure the thought of quitting Salieri. 
He wrote in his diary: “‘ How changeable is humanity. 
At present, while I am tranquilly residing in Vienna, 
I am burning with desire to leave. I have nothing to 
learn here in thé&matter of theatrical composition, or, 
at least, that which I can learn may be learned better 
in Paris. But one does not part easily from Salieri. 
But for him I should be now in my own country. 
Nearly every day they play French operas here, and I 
can hear them better performed in Paris.” Curiously 
enough—yet, after all, not curiously—he began to 
look back with favour upon the Italian music ‘which 
he had come amongst the Germans in order to escape 
and forget. His ideal of German music was not 
satisfied, and this prompted him to leave the Austrian 
capital. Thus he writes: “ It is not that staying 
in Vienna wearies me, but that there is no grea 
advantage in remaining long here. While I am 
satisfied to have studied German taste on leaving 
Italy, I see that it might be dangerous exclusively to 
hear this compact music which speaks always to the 
ear and the head and never to the soul. The modern 
operas which gave me greatest pleasure are those 
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of Girowitz. The works of Weigl are masterpieces 
of counterpoint, but I do not find in them what I 
really want. The concerted pieces are excellently 
made, but where is the ésprit of Italian music ? Ah! I 
formerly said severe things about Italian music, and 
every day I more and more find out that I was 
wrong. ‘True, the Italian orchestra is sometimes 
poor, as we say, but in what consists the worth of a 
composition ?—in the manner of treating the ideas or 
in the ideas themselves? My way of looking at music 
has much changed in three years, and I love to think 
that it has not changed for the worse.” Mr. Jouvin 
comments upon these remarks very justly: ‘The 
artist, in his leanings from Italy towards Germany 
and from Germany towards Italy, appeared already 
to understand, at twenty-four and before having 
written his first French opera, that an exclusive and 
intolerant art, which does not open its hands to the 
beautiful, come whence it may, which does not 
advanceto meet it in whatever direction, isa god which 
cuts off his own limbs in order not to be tempted to 
come down from his pedestai and leave his temple. 
The public, in that very different from the Austrian 
police who harassed Hérold, do not think of asking 
a composer for his passport; it matters little whether 
he come from Paris, Vienna, or Naples; what does 
matter is that, in default of genius, he have talent, 
and that music, French, German, Italian, be, for 
him, before all things music. Hérold, always having 
a glimpse of this grand truth, did not grasp it till 
after many trials. At last, in writing a score, and 
iooking for inspiration, he turned the eyes of his 
spirit towards Mozart, Méhul, Grétry, or Rossini. 
Then, the hand sure, the thought free, and throwing 
into the crucible of his genius the harmony of the 
Germans, the melody of the Italians, the ‘sprit of the 
French, rejecting no one and copying no one, he 
could write two masterpieces, the most inspired and 
the most perfect—‘ Zampa’ and ‘ Le Pré aux Clercs.’” 

Hérold at length quitted Vienna, setting his face, 
in the first instance, towards Munich, and designing, 
staffin hand and wallet on back, to walk the whole 
hundred and twenty leagues. He had persuaded a 
Bavarian, one of his friends, to attempt this pedes- 
trian exercise with him, and, one morning at four 
o’clock, the two young fellows began their tramp in 
high spirits. The first day they marched eighteen 
leagues, and, of course, exhausted themselves. The 
next day saw no more than twelve accomplished, 
and the morrow beheld them, after plodding along 
for a few hours, ignominiously seeking the repose 
and speed of a vehicle. So on the morning after 
that, and though, on the fifth and sixth days they, 
feeling ashamed of themselves, took to walking again, 
on the seventh they discovered that pedestrianism 
was not much in their line. At Lambach, therefore, 
the humiliated companions hired a @arriage for the 
rest of the journey and found it very comfortable. 

On reaching Munich, Hérold prepared to take 
another bath of German music, and rushed to a 
Concert given for the benefit of “a Mr. Weber, 
director of the theatre at Prague.” The quotation is 
from Hérold’s diary, and conclusively proves that 
Hérold had, at that time, heard nothing of the 
immortal Carl Maria. Nor, having made the acquaint- 
ance of his music, did he greatly like it. He writes: 
‘“Mr. Weber, the concert-giver of this evening, has 
good execution upon the piano, but it appears to me 
that he wants taste. In all the works of his that I 
have heard I cannot find a beautiful phrase. He 
surmounts upon the piano the most astonishing 
difficulties, but destitute of charm. His duet with 
clarinet sent everybody to sleep.” Commenting 
upon this remarkable criticism, Mr. Jouvin endea- 
vours, for the credit of Hérold, to cast doubt upon 








the identity of ‘a Mr. Weber” with the composer of 
“Der Freischiitz,” and suggests that the person 
spoken of was Dionysius Weber. But, unfortunately, 
this will not “ hold water” fora moment. On turning 
to the * Life of Weber,” by his son, we find that Carl 
Maria was in Munich at the precise time of which 
Hérold speaks, and that he gave a Concert on 
August 2, three days after the young Frenchman’s 
arrival. “The house was crammed in every part,” 
writes Baron Max. ‘“ The whole public listened with 
rapt attention to Weber’s performances of his own 
Piano Concerto and his duet for piano and clarinet 
with the accomplished Bairmann. The Overture to 
‘Sylvana’ met with the liveliest appreciation... . 
The receipts from the Concert were considerable, and 
on every side there were pleasure and contentment.” 
From all this it is clear that Hérold spoke of Carl 
Maria, but so did Beethoven when he said “ Science 
with him has taken the place of genius,” and Fétis 
when he wrote: ** Upset an inkstand on ruled paper 
and you will have the orchestral effects of Weber.” 

From the Munich entries in Hérold’s diary, we 
get a glimpse of the “envious Winter.” ‘ This 
evening I have been presented to Mr. Winter, who 
is as big and as fat as when I saw him in Paris. I 
am sorry for him that he should be jealous even of 
his own pupils. I have been toid that, great as he is, 
he is very idle and childish. He begs each person 
who visits him to do something for him, and he gives 
sacred representations at his house during Christ- 
mas. You see that great talents have their little 
weaknesses.” From Munich, Hérold turned towards 
Paris, saying: ‘I am twenty-four years old, and 
have written nothing but a vile Italian Opera.” So 
through Bale and Nancy, and Chalons and Meux 
hurried our young man, full of hope for the future 
and determination to realise it. 

Hérold reached Paris at the end of August, 1815, 
and after a little while obtained temporary employ- 
ment at the Théatre Italien, then ruled by Madame 
Catalani, who, perhaps, made him useful in the hack 
work of cutting and patching operas to suit the 
prima donna. Hérold next became Maestro al cembalo 
at the Opéra-Buffa, but devoted most of his thought 
and energy to search after a good libretto. This was 
an anxious time. He had done nothing and there 
seemed no possibility of escape from a mute 
inglorious condition. When, therefore, disappoint- 
ments continued, he was tempted to give up the 
struggle, and submit to a life of miserable obscurity. 
This state of mind is shown in his diary: ‘ What 
shall I do? Doas Emmerich?* Listen to reason 
and find satisfaction in imitating him? I have entered 
upon a career in which none of Emmerich’s qualities 
would be worth much. Frankness, boldness, a lofty 
standard of morals—all that has no place in our 
state. I even think that the opposite qualities are 
indispensable — falsehood, hypocrisy, miaulage are 
all wanted for success with us.” 

At this time the Duc de Berry was forming his 
household, and Hérold’s friends strongly advised him 
to apply for the post of director of the music. On 
the other hand, Madame Catalani, who contemplated 
a European tour, desired to take him with her as 
composer-accompanist. This threw our irresolute 
young man into greater perplexity than ever. He 
wanted to stay in Paris to make good his footing 
there. Something had already been done to that 
end; to go away was to undoit. But there was an 
attraction in seeing men and cities, in opportunities 
for studying foreign art and artists. Herold, like the 
proverbial donkey between two equally fragrant 





* The hero of a novel by Madame de Montolieu. Emmerich, after 
seeing all his illusions dispelled and every hope blasted, returns to 
dwell in peace and quietness among the people of his native village. 


ease sae 


~a oO or S@ S&S LF OP BL PR * 


~ nn ae ee ak a ae nee ae Ae ak Ok ee eee es Oe Oe as ee eee 


ee ae ee ae a ee ee ee ae ee ee ee ee ee a a ee ae a a ae a 





THE MUSICAL TIMES.—Fesrvary 1, 1888. 81 








threw in his lot with Catalani, influenced by Méhul | effort failed, whereas, said the composer, “when I 


on the ground that enforced idleness in Paris was 
working the young musician an injury, as no doubt it 
was. ficrold made all arrangements to start on the 


tour-—and went not. At the last moment he was} 


diverted by the sudden opening of a new and happier 
road. 

During what he thought to be his last hours in 
Paris, Hérold visited the lavart on some matter of 
business and was told that a messenger from M. 


3oieldicu had called to say that his employer desired | 


an interview withthe Maestro al cembalo. ‘There were 


two Boieldieus in Paris at the time, one being the | 
composer, the other his brother, a music publisher. | 
Hérold called first upon the publisher, whom he| 
knew, naturally supposing that there was acommission | 


of some kind on hand. But no; he was not wanted 
there. The young man next tried the greater man, 
whom he had not met for eight years. ‘Good 


morning, my friend,” exclaimed the composer of * Le | 


Caliph de Bagdad,” “for a long time, without seeing 
you, I have sought to do you a service. At this 
moment I have an opera to compose, and an infernal 
sciatica to endure. I cannot get rid of the gout, and 
I count upon you to finish my work. I have done 
the first act; you shail write the second. What do 
you say? Does it suit you?” Suit him! Why here 
was the chance he had been waiting for, come in the 
very nick of time, and that so suddenly and from a 
quarter so unexpected that Hérold was stunned and 
for a while could not answer. Then he poured forth 
his thanks, went home and wrote in his journal :— 
‘If ever I am ungrateful I shall indeed be guilty.” 
Apropos, Mr. Jouvin teils how Hérold repaid a part 
of his debt to Boieldieu:— 


‘On paying a morning visit to the most popular of | 


French composers, and finding him still in bed, 
Hérold, familiar with the house, wandered into the 
sitting room and sat down to the piano. After 
having extemporised, he rose, and began marching 
up and down the room. As he did so his feet dis- 
turbed some papers which had been torn and thrown 
under the composer’s desk. Minims and crotchets, 
upon which fell a ray of light from the window, 
seemed to protest against the ignominious treatment 
they had received at the hands of the master. 
Hérold mechanically gathered up the paper, cast his 
eyes upon it carelessly, then looked with curiosity, 
interest, and astonishment. Under the fingers which 
carefully arranged the fragments, the hieroglyphic 
notes took form. From the hand of Hérold the 
manuscript passed to the desk of the piano; the 
crotchets and minims, their humiliation avenged bya 
courteous chevalier, babbled and sang under the 
fingers of their saviour. When Boieldieu, who had 
risen and dressed, entered the room, ail the children 
of his tmagination saluted their father. ‘What a 
delightful piece!’ said Hérold, rising from the 
Piano to salute his friend. ‘You have nearly made 
me like it,’ responded Boieldieu. ‘ But, between 
ourselves and without humbug, do you really think 
it passable?’ ‘Passable! You are modest this 
morning. It is spirituel, melodious; in a word, 
charming.’ ‘Ma foi,’ was the answer, ‘that piece 
charming! Thanks to you, it has had a narrow 
escape! You found it ‘On the floor; but I 
tell you that it will be praised tothe skies.’ Boieldieu 





| was at Naples, working for men about whom I knew 
| nothing, and in a strange language, I never altered a 
note.” The work was produced at the Théatre 
Feydeau on the first anniversary of the battle of 
| Waterloo, and achieved a complete success, though 
| whether the enthusiasm of the audience was natural 
|Or in part assumed to make things pleasant for 
;royalty, may be an open question. Hérold’s own 
{impressions of the occasion were confided, like all 
others, to his journal :— 
| ‘It was yesterday, Thursday, June 18, that I mac 
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my debut in Paris, under the protection of Loieldieu, 
and this morning M. Méhul told me that I had done 
well not to go away. The success of ‘Charles de 
France’ was not a moment in doubt. Boieldieu’s 
music excited enthusiasm. Mine did not displease ; 
the air sung by Huet, ‘ Vive la France,’ carried the 
|piece. MM. Boieldieu, Méhul, and Nicolo assure 
me that | am on the right road; all the papers praise 
the work, and that makes yesterday the happiest day 
of my life. I owe all to Boieldieu.” 

Now we leave our young master with his foot firmly 
on the ladder of success. 





THE MATERIAL OF MUSIC. 


I], 





Tue authorship of the names of the notes now in 
}use 1s attributed to Franco of Cologne by some, to 
| \Valter Odington, an Englishman, by others. The 
| date of the existence of Franco is given by Fétis in 
ithe eleventh, by Kiesewetter to the thirteenth cen- 
turics. Walter Odington wrote the treatise wherein 
he names the notes in 1220. 

| ‘The large and the long probably were derived from 
the virga, the breve and the semibreve from the 
punctus. These notes suthced for all known pur- 
poses. Their names indicate their relative duration. 
It was only in later years, after the time-table 
became a recognised institution, that special charac- 
teristics were assigned to the proportionate duration 
of these notes. Franco of Cologne speaks of notes 
as being perfect aud impertect; the term perfect 
being used for the number three in honour of the 
Trinity. The long was always perfect when followed 
| by a long, and the breve when followed by a breve. 
The long preceded or followed by a breve, or a breve 
| by a semibreve, was imperfect. This enabled the 
|composer to write in duple or triple time at will, 
though as yet neither of these measures were clearly 
defined. The semibreve was the diminutive of the 
|shortest note, and all written music was restricted 
|to the use of these few characters. When the minim, 
| which means the least, was invented, in the thirteenth 
lor the fourteenth centuries, either by Philippus de 
Vitriaco or Johannes de Muris, it is not known by 
whom with certainty, a greater extension of rhyth- 
mical emphasis became possible, though the new 
notes were subject to the same rules as those which 
guided the old ones. 

After the minim came the semi-minima, now called 
ithe crotchet because of the hook which the semi- 
| minims once possessed. Having got as far as a divi- 
|sion of half of the least, refinement upon refinement 





was then working at ‘La Dame Blanche,’ aid the|was turther extended by the introduction of the 
masterpiece condemned by the composer, and | lesser semi-minim, also called the fusa or croma—in 
miraculously saved by Hérold, was the Duo de la| English, the quaver—from the fact that this note was 


Peur.” 
Hérold duly accomplished his share of the opera 
‘Charles de France,” a picce de circonstance in honour 


| only employed in embellishments as the quilisma or 
| quaver of the voice. 


The fusa was called croma, inasmuch as it repre- 








82 THE MUSICAL TIMES.—Fepsruary 1, 1888. 








sented the amount of the proportionate loss sustained | acquainted with musical characters in the forms now 
by a note of superior value when it was coloured in| issued from the press, when it is said that the signs 
writing. The use of coloured notes was discontinued | for the clefs are only modifications of the letters of 
towards the end of the fourteenth century, but the | the alphabet, which were originally employed for the 











names remained. About the same time white or) 
outline notes came into use. They were employed, | 
in conjunction with black notes, on conditions similar | 
to those which were attached to the use of coloured | 
notes—namely, a loss of a third of their value when 
perfect, of a fourth when imperfect. | 

To facilitate the reading of the rhythm of music, a | 
series of time signatures were invented, the relics of | 
which still embarrass musical students. Perfect, 
that is to say triple time, was represented by a circle, 
O, sometimes with the figure three added, O33; some- 
times with a semi-circle and a figure three, thus )3. 
Imperfect time was shown by a semi-circle (, by the 
same figure with the number two, and by a circle 
with the figure two, Q2. 

These all represent different degrees of speed in the 
proportion of OO @ and @. In these latter figures 
may be recognised the sign employed in old music. 
The stroke shows diminution of value, increase of 
speed. The greater prolation as it was called was in- 
dicated by the addition of the dot to the time-sign, 
thus: © € for perfect or triple time. In course of 
practice this dot was transferred to the notes of the 
lesser prolation, so making two to possess the value 
of three, or as it is now taught, the dot after any 
note increases its value by one-half, which is the same 
thing in different words, and things that are equal to 
the same thing are equal to one another. This dot 
is still called on the Continent the “point of perfec- 
tion,” thus showing its origin and connection with 
the ancient plan of the time table. 

Time of four minims in a bar shown by the addi- 
tion of the bar to the semi-circle, and called alla breve, 
therefore did not mean time of the breve, the musical 
sign, but time of the shortest duration, that is to say, 
quick time. There were no marks of expression or 
words employed to denote pace, all was done by 
means of certain modifications of existing and recog- 
nised signs. Thus, when a double line was drawn 
through the @, it meant that the time was alla capella, 
the quickest of all times, not as is very frequently 
understood and taught in the present day, the time 
for church or chapel music of dignity and solemnity, 
vocal music unaccompanied by instruments, but a 
skipping time, the time of the goat in fact. If the 
sign was reversed, 0), it signified “that you must 
double the swiftness of the ordinary time.” 

Another method of expressing the reduction of the 
value of a note, was by the process called evacuatio, 
literally an emptying. Notes were deprived of a third 
of their value by drawing them in outline, thus @ 
was made ©. The first was called semibrevis plena 
et perfecta, the full and perfect semibreve, of the value 
of three; the second was called semibrevis vacua et 
imperfecta, of the value of two. Other notes were 
treated in like manner, and the simplicity of the 
arrangement, by which the necessity of calculating the 
value of the note according to its relative position as 
to thease which preceded or followed it was avoided, 
brought it into general use. Both kinds were at first 
used together, and afterwards the evacuated notes 
replaced the full ones. Another interesting fact 
associated with these old signs of prolation will be 
found in connection with the character employed to | 
denote the prolongation of sound in what is called | 
the pause. This sizn is represented thus “, and | 
it needs no extraordinary keenness of perception to | 
see that it is only the sgn of the greater nrolation | 
inverted. It may be accepted as a further proof of 
the tenacity with which old customs cling to modern 
It will appear strange to those who are only 
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| the C, the G, and the D. 


same purpose—namely, that of indicating the pitch. 

The bass clef is the letter I, the tenor and alto 
clefs the letter C, and the treble clef is the letter G. 

The F and the C clefs have been in longest use 
in ecclesiastical music, no others being found in the 
old manuscripts anterior to the time of Palestrina. 
The treatises of the fifteenth century show five 
different clefs, the Gamma on the lowest line, the F, 
This practice was continued 
for more than a hundred years, as may be seen in the 
‘*Erotemata Musice”’ of Lossius, published in 1570, 
and other works about the same period. Out of the 
fancies of the theorists a more definite form for each 
of the two most common clefs was adopted. The 
G clef was later in coming to a settled form. The 
earliest known example of its appearance in a shape 
nearly approaching its present form is to be found in 
the ‘Compendium Music,” written by Lampadius in 
1573. There it stands upon the second line. Lulli 
placed the clef upon the first line for his violin parts, 
hence it came to be called, in that position, the 
French violin clef. It is to be found in scores as 
late as the end of the eighteenth century. 

In awork by Christopher Demantius, called “‘Isagoge 
Artis Musice” (1636), the clef is placed upon the 
third line. This is a needless trouble, inasmuch as 
the like series of sounds can be represented by the 
C clef on the first line. The treble clef was called 
the G sol re ut clef, the name being a legacy of the 
nomenclature of the Guidonian hexachordal system. 
The letters G and S were united in the clef in most 
music written as late as the first half of the eighteenth 
century. The present form adopted is a sort of 
vlorification of those letters. The same shape is 
adopted in printed books for the sign of the word 
‘‘and,” this convenient arrangement being only a 
modification of the letters ‘“‘et,’ which means the 
same thing. 

So long as musical utterances and composition 
were restricted to the scales formed on the Guidonian 
system, the number of characters required in music 
was small; such modulations as were made were 
confined in their forms tothe accepted rules. These 
admitted of only the most rudimentary transitions 
into the dominant or the subdominant. For these a 
single sharpened note was required. This was repre- 
sented by a change of the shape of the note on the 
fourth degree of the scale, when the F clef was 
employed. This note is, as all are aware, repre- 
sented by the letter 6. The rounded B or B rotundum 
of the Gothic character, was changed to the squared 
B, or B quadratum; the rounded B became the 
general sign for a flat (9), the squared B (9) for the 
natural, or, in the case of an already natural note 
raised half a tone, for a sharp. 

The French still call the natural ‘bécarre,” and 
the flat ‘“bémol,”’ this latter term meaning the 
same as **B rotundum” or ‘‘molle,” the softened or 
rounded B. 

There is astill more curious and interesting deriva- 
tive employed by the Germans. ‘They call B flat, B; 
and B natural, H. The former from the “B 
rotundum ” or B flat, the latter from the “B quad- 
ratum,” which is almost identical in appearance with 
the Gothic (J) h. 

The rebus which Bach formed of his own name, by 
writing one note on two staves crossed, and heading 
each stave with a different clef, as well as the fugues 
he wrote upon the subject formed by the notes, will 
show the freedom this added syllable allowed. 
Schumann also composed six fugues on the name of 
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Bach, as well as other pieces upon the name of 
Abegg, formed out of the letters of the scale, an 
exercise of ingenuity of a most playful and good 
humoured character. The introduction of the cha- 
racter called a sharp, as representing some note 
higher than a natural, became necessary when the 
trammels of the old ecclesiastical modes were aban- 
doned for a freer style of writing. There is no doubt 
but that performers altered the melodies at discre- 
tion by the application of sharps or flats in singing, so 
that composers, in defence of their own intentions, 
became constrained to write the actual intervals they 
desired to have performed. ‘The natural and the flat 
were already to hand, 2s it were, and the notes in- 
tended to be made sharp wcre marked with a cross, 
and the process was called “ diesis,” from the Greek. 
The Germans still call the sharp “kreuz,” the 
French ‘“diése.” The English use the word sharp 
both as a noun and as an adjective. ‘The cross em- 
ployed was originally a cross ‘“saltire,” or St. 
Andrew’s cross, but there is a singularity in the use 
of the sign which cannot be traced to a logical origin. 
There are writers who profess to see in this sign for 
the double sharp the representative of the Greek 
‘“‘komma,” which is less than a semitone. ‘The 
modern sharp is a double cross (), the double sharp | 
is represented by a single cross in the old form ( X ), 
yet this is the sign called ** doppel kreuz” in Germany. | 
The old method of writing the sharp (&) is more in | 
conformity with the ancient use. 

At first these “signs of alteration’? were written 
as they were required in the course of the pieces. 


” 


Nearly all the musi 

astical modes, when the armature, 
was called, was not required, was confined in its 
tonality to the natural, the first sharp, or the first flat 
key. 
ments with key-boards or fret 
into remote keys. All scales requiring more than two 
sharps or flats were regarded as extreme keys, and | 
composers, if they had a fancy to write their music | 


; hindered the excursions 








in such tonalities, made a concession to popular pre- | 


judices by employing one flat or sharp, as the case 
may be, less than the key required, 
alteration as if by accident. Hence arose the term 
accidental alteration, when modulation was effected. 
The signs by which such changes were brought about 
were, by an casy transition, called * accidentals.” 
The invention of the time-table gave to notes a 
definite relative value. The names by which they 
were Called at first served to distinguish their dura- 
tion, as is sufficiently obvious in the terms long, large, 
minim, &c. The extension of the divisions of time 
by the introduction of the semi-minim, the fusa, and 
the semi-fusa, called the ingenuity of the mediaeval 
musicians into further exercise, The minim was 


represented by the sign the semi-minim by @ or 


e ’ 
Pe \, the latter being also called acruche or crochet from 
the hook attached to it. In the present d«y there 
are books of instruction which gravely state that the 
crotchet is so called irom the hook; but there is no 
hook, and so young people who desire conscientiously 
to reconcile their observation with their teaching, 
naturally get confused between the crotchet and the 
quaver, and if thcy question the propriety of the 
term, are told that the jovk refers to the shape of the 
crotchet rest. With this explanation they are com- 
pelled to be satisfied, even though they see no 
difference in the forms of the quaver or the crotche! 
rest, the difference being in the position only. 

The note of the quaver duration was anciently 


called a fusa from its s The term was taken 


inserting the | 


| 


| time-table 
: | less confusing than the English terms, 
Afterwards they were inserted at the commencement. | i ¥ 7. 


c which was not set in the ecclesi- | 
as the signature | 


ise: | more poetical. 
The et untempered system of tuning instru- | f 


} accent, upon the 





from the Latin word /fusus, which means a spindle, 
the note being assumed to be spindle-shaped. 

The addition of hooks to the stem of a note indi- 
cated diminution, and the manner in which these 
hooks or tails were sometimes written, > hows the 
continuation into remote time, and the use of the old 
neuniafa. The rests, or characters which indicated 
have been shown to be derived from that 








silence, 
source. 

The names of the notes as employed in Enj gland 
are scarcely so logical as they might be. There is, 
among notes which are, it is truce, rarely pte yyed 
in modern music, a long which is less than a large. 
The standard of extended duration is the breve, 
which, if its name means anything, ought to expr 
the ‘short note ’” But there is a minim, lesser 
the short, itis true; but not, as the term would signi 
the ultimatum of brevity. There is a crotchet with- 
out a hook, a quaver which has a steady recognised 
value in time. 

The Germans are more consistent in their nomen- 
clature. They call the semibreve whole note, the 
minim half note, the crotchet quarter note, and so 
jon. The French musicians of the present time give 
their notes names derived from their appearance. 








The semibreve is “une ronde,” the minim ‘une 
| blanche,” the crotchet ‘“‘une noir,” the quaver *‘ une 
fcroche” (hooked), and the sub- veer ee f the 


quaver are twice or thrice hooked, as the case may 
be. These names do not imply any “tela ion to the 
as do the German names, but they are 
though neither 
show much connection with former uses. 

In German a like practice is observed, as zweitel- 
pause, viertel-pause, achtel-pause, &c., for minim, 
crotchet, or quaver rest. The French names are 
The rests beginning with that of the 
semibreve are called pause, demi-pause, soupir, 
d emi-soup ir, &c. The pause and the haif-pause are 
jintelligible and business-like, but the sigh ar 
lhalbeiah speak of a condition of performance more 
| or less restricted in its sentimental expressten. 

The words “ rhythm” and * measure” were at one 
time synonymous. In medizval mu 
periods were separated by a point, or the 
called a “‘ presa.”” This answered the same 
as the modern bar in marking a period, or th 
tion of the accent. In the places where we 
insert bars to divide the measure were 
points or double points, as the signs for the strons 
syllable which corresponded 
The use of bars in music 











commencement of a bar. 


is quite of enki practice, considering the antiquity 
of the science. The regular recurrence of bars, such 


as now distinguishes every piece of music, was a 
matter which did not trouble the musicians until nea: 
to the end of the seventeenth century. 





That which we now call ** measure’ was never in- 
dicated by any particular sign in the music of the 
medieval period. Each note hed a definite recog 
nised value calculated accordi: g to its relation tothe 
* breve.” which was also called “a time.” The 
signs of © prolation,’ which shewed the , were 
sometimes inserted, sometimes om: ted. ~ music 





of the Italian and Flemish madrigals, of Clement 
Marot’s Psalms, and of other works printed in the 
sixteenth century had no bars. 

Even so late as the year 1686 bars were used only 
in the same manner as si are em loved in writing 
to mark the end of a subordinate sentence, the 
double bar serving as fred period. 

In the Anthems and Services of Dr. Croft, Dr. 
Greene, and Charles King, still in use in the Anglican 
Church, which were published betore the year 1760, 
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the music is divided by bars which contain an unequal 
number of notes of the same character, sometimes 
two, four, six, eight, or more minims in a bar. 
Sometimes the bar only extended partially over the 
stave, especially in church music; 
sign for the whole choir together to draw breath. | 











cious contrivance that could be thought on to reme 
al! the cacophonies and other contrarieties in the | 





this was intended | of mind. are sometimes spoken of as 


called musical, on the other hand. has a positive 
reluctance to encounter new ideas, amounting some- 
times to a deep-rooted prejudice against them which 
only long familiarity can remove. The two attitudes 
Liberal and 
have no 


Conservative but quite wrongly ; they 


ie two great bars were counted as the most effica. | | Posed with the principles to which those names 


| are applied. One may be a perfect Conservative in 
art—that is, one may hold that classical form is 


voices of the singers, who without them could not/| absolutely vital and Wagner an abomination—and 


guess when to rest.” 


The tunes in Playford’s ‘ Dancing Master,” pub- | 


lished in 1651, have no bars; but other secular music, | Drisecke, and the other impressionists, anc 
| to listen to music of any other school, 


songs and so forth, of the same period, are barred in 
regular stated division as according to present 
practice. The “Ayres and Dialogues” of Henry 
Lawes, published in 1653, are properly barred, while | 
thes Choice Psalmes put into Musick for Three 
Voyces,” by William and Henry Lawes, published | 
in 1648, are without bars. The inference derived | 
from observation of the manner of writing and print- | 
ing music at this and at later dates, is that bars were 
the signs of secularity. Evenin the present day the 
special Gregorian music is printed without bars, 
and it is a singular fact that the best performance of | 
church music written before the end of the seven- 
teenth century is effected when the primary accents 
of the bars into which it is now divided are not| 
emphasised with any degree of strength. One of the | 
earliest examples of the use of bars is to be found in 
the ‘ Musica Instrumentalis ”’ of Agricola, published | 
in 1529, where the examples are written upon a single 
stave of ten lines. The parts are placed one above 
the other on the same stave with bars drawn from 
top to bottom. This was the usual custom in writing | 
an instrumental piece. ‘‘ Frescobaldi’s Toccate, can- 
zone versi d’Hinni Magnificat; Gagliardi, Correnti, | 
et altri Partite di Cimbalo et Organo,” printed as 
late as the year 1637, havea stave of eight lines. The | 
instrumental pieces in ‘ Parthenia,” published in| 
IO1I, are written on two staves of six lines each, with 
the bars running through the twelve lines. The lines 
of the stave were also called “rules,” a term 
still employed by printers, and the making of the 
notes was called “ pricking,” hence the term “ prick- | 
song” employed by the Elizabethan dramatists to} 
describe written or printed music. The process of | 
drawing the perpendicular lines through the rules 
was called the “ scoring,” as the drawing of parallel | 
lines is still so called. Hence the term “ score” for a} 
piece in which lines are drawn through two or more | 
staves. Other European nations call a score a 
‘ partition,’ because the music is represented in 
divisions made by the vertical lines. 


(To be continued.) 


SOME KINDS OF MUSIC. 
I—NEW MUSIC. 


I THINK that one can gauge the musical qualities 
of a person very correctly by the amount of interest 
he takes in new music. The musician who has a 
real love for his art is always eager to know what are 
the latest developments, the newest phases of 
musical thought, and he scans the works of ev ery 
new composer with keen interest, so as to avoid the 
risk of missing a stray pearl in the quantities (alas !) 
of dreary mediocrity that now encumber the world. 
Even whe i he knows that there will be no gem to he 


| you had seen Tschaikowski'’s Conce 


| correctly, few have 





found, still there is a joy in wading through the rub- 
bish heaps; in fact, it is necessary to survey them 
in order to know the present level of taste. The 


| 


| yet look and hope for fresh dev elopments; one may 


swearing _ by Liszt, 

1 yet refuse 
A profound 
musician may believe that Beethoven has said the 
last word, but none the less will he always lust after 
new music. A slightly musical person may passion- 
ately admire Berlioz, yet none the less will every 
new work, even by his favourite composer, be a 
stumbling-block to him. I do not wish to decry 
England in favour of Germany: indeed, it would be 


be the wildest of Radicals, 


| unjust to do so in the present day; but I cannot 


help remembering what a difference there was 
between the Conservatorium pupils and those of the 
Royal Academy in my student days. The English 
| youths seemed to be acquainted with no music—to 
be sure, their opportunities for hearing orchestral 
or operatic works were few and far between—but 
outside the actual pianoforte pieces they were 
learning, they seemed to cure to know scarcely any- 
thing, while the German lads took delight in reading 
vast quantities of scores, which they moved heaven 
andearth toprocure. From Bach to Wagner, all was 
hungrily devoured, and the conversation between 
students always teemed with enquirics as to whether 
rto, Rheinberger’s 
To this large range 





Symphony, or Bargiel’s Sextet. 


|ot study and extended experience must be partl 
y I I y 


attributed the great depth and nobility of German 
as compared with Trench and Italian —and, till 
recently, English—music. I cannot better exemplify 
the ignorance of English students than by stating 
that in setting the examination papers on Musical 
Form for one of our public institutions I have at 
different times demanded an analysis of the form of 
any one of Mendelssohn's Songs without Words, any 
one of Chopin’s Nocturnes, any one of Schumann’s 
short pianoforte pieces, Becthoven’s Pastoral and 
Eroica Symphonies, Mendelssohn's Italian Symphony 
and ‘Ruy Blas” Overture. Incredible as it may seem, 
no candidate has ever described one of these pieces 
attempted to do it. So much for 
our English education! I do not for one moment 
say that the German system will produce more great 
composers than the English; education only teaches 
people to enjoy, not to create. But when a genius 
comes it is desirable that he should know as much as 
possible of the ideas of his predecessors and con- 
temporaries, if only that he may not waste his time 
in saying what has been said before. Ah, what 
joy it was, after the uninteresting productions of the 
post-Schumann school had wearied one’s brain to 
death, after one had turned in disappointment from 
Brahms, from Jensen, Kirchner, all these men whose 
music never advanced one step towards heaven, to 
suddenly come upon a man who opened an unsus- 
pected door, and displayed before us a new and 
delightful vista! Its beauty showed that it led in the 
right direction. New music, indeed! Novelties of 
melody, of harmony, of rhythm—alloyed sometimes, 
it must be admitted, with plenty of old second-hand 
matter. Novelty of every kind, even down to the 
writing for chorus, a department in which one would 
have sworn that novelty was impossible. The final 


non-musician, or he who has only slight claims to be [fugue of Dvordk’s “Stabat Mater.” the “ Corpse- 








asiiaad 








THE 
n the “ Spectre’s Bride, the openin 1g 
chain of choruses in “ Ludmila,” all these are empha- 
tically new as well as beautiful. The modern German 
have sought to explore an exhausted vein; they have 
followed Schumann’s path to where it has becom 
choked with full chords and masses of 
Harmony, harmony, and always harmony ! 
feeling at all for rhythm as a m auty, 
therefore weak and emasculated meio dy—such 

the German school of to-day. Look, though, at the 
other countries! Russia and Poland 
ing music with vitality in it. Tschaikowsky 
Noskowski have both got the divine spark; th 
Overture “Das Mcerauge”’ and the vocal M 
of the Jatter composer are emphatically new. Rubin- 
stein, Monshuw ski, and several other * owsk: 

however, continue to serve us up réchautiéc 
and do not understand what novelty means. Hungary 
SICIZ ans, 





candle” chorus in 





< in 
Sound. 
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are 


azurKka 





of nop, 











and Bo hemia teem with promising young mu 
but the national flavour of their music is too strong 
as a : ete, for English palates. Italy has lost he 


distinctive school of melody, and, having nothing else 

to fall back upon, produces curious combinations of 
French and German peculiarities ; while, if you look 
beneath the surface, the music is absolutely worthless. 
French writers are, as a rule, sad slaves to their one 
god, Gounod; but I have lately remarked one w ho i is 





producing cenuinely new music. ‘This is, singular 
state, alady, Mdlle. Chaminade. She is probs 
the first of her sex who has been accused of origin- 


ality, but a single glance at her six Etudes (Op. 35) 
will prove the truth of the charge. There is, 
perhaps, most boldness and freshness in the present- 
day composers of the Scandinavian countries, 
generously fostered as their talents are by the 
wisest government in the world. Hamerik, Sjogren, 
Svendsen, and Grieg have all a clearness and manli- 
ness of expression that is marvellously refreshing 
after the dulness of the Kirchner-Hoftmann school. 
Grieg! there is breezy sound in the very name. The 
man who cannot for his life write an extended com- 


position, but who, within his limits, the narrow 
limits of the Lied form, can work absolute 
miracles. Out of about seventy songs which he has 
written there is scarcely one that has not some 


ab: es and delicious novelty in it. Whether it be 











a dainty Folk-melody like— 
Hun er saa hvid, min Hjer - tens kjer et 
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dig!” 


te love poem like “ Jeg elsker 


or a passioné or 
‘Det forste Mode,” there is a complete sense of 
novelty pervading the music (and we may say 
words as well, for Grieg’s choice of poems is exquisite). 
Grieg is especially great at getting a surprising effect 
of harmony at the end or climax of a song; 

instance, where in ** The swan”’ he suddenly jumps 
from a dominant 6-4 in D flat to a similar chord in 
F, or in “ By the riverside,” where he uses the minor 
chord of the dominant in the final close. In the Coda 
of one of his latest and best songs, entitled “ Ragna” 
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wed in the collected editions), he has the following 
daring progression :— 
dun - kel - bia, s 
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Yes, if the ‘tons of mu 1 are pot h from 
the publishers only conta ned every vear one gem 
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Stiickchen,” one would feel amy ly repaid f 
through chien: 
Now w hat about En 









country, whi du 
other, really g Ul 

new heig hts in the Part: 
reasons, this is a matter which 
me to discuss; but I may 


the Bas! ish comp 





that | F 
ish in the ‘Arabian Ni; ” 
10rmous strides have bec 





few years; we are getting over our 
echo Mendelssohn; we are no 
same phase of artistic ilabbir 
with this differenc -e—our S 
'tinual improvement, theirsa continual fall 


ing through the 
Ger 
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mans, 
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we only keep au « with the real men of pro- 

efess, wits try to alae the scope of our sympathies, 

we English composers undoubtedly have a bright 

| musical future before us (I don’t mean in any worldly 
ise, of course) ; but up to the present we have only 

it mais the firs ts steps tow ards that future. I hesitate 

|to mention names, but there can surely be little 


offence in declaring, as a personal conviction, that 
| the best piece of English art up to the present date 
|is Dr. Hubert Parry’s “ Blest pair of sirens.” To 
call this work new, in the sense just applied to Grieg 
incorrect. Novelty in that 
sense our English composers have not yet attaine 





'to, but at least they are striving to cast off their 
allegiance to the moribund schools of Mendelssohn 
and Schumann. That step once completed, they 


have to found a distinctive national style, to which 
-nd they should study the folk music of their own 


country, and strive to imbue themselves with its 
spirit. Haydn, Mozart, and Beethoven were all the 
outcome of the folk-song of Germany and Austria; 


Dvorak and Grieg reflect the national melodies of their 
respective countries ; and what land has a more pre- 
cious inheritance of tunes than England? Let ‘more 
light” be our first motto; ‘new paths” our second. 
It is only by cultivating a craving fer new music that 
we shall get to produce new music. F.C. 
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Tuat music is gradually asserting itself as a power- 
ful additional attraction in a house intended to 
accommodate boarders can be proved by a perusal of 
the many advertisements in the daily papers from 
establishments of this kind. 
furnished, pleasantly situated, and low rented; but 
the magic word ‘“piano”— although often com- 
mercially coupled with “gas” or ‘ garden”—is 
evidently considered an almost irresistible supple- 
mentary inducement, especially to young and un- 
married men who are fond of having “a little music 
in the evening ” without wandering from their home. 
The bare announcement that there is an instrument 
in the house, however, conveys no idea as to who is 
expected to play upon it; and recently, therefore, we 
find that this little difficulty has been foreseen and 
provided for by the substitution of the words ‘musical 
society,” which of course means not only that a 
“piano” will be found, but that it will not remain a 
mere piece of furniture in the drawing-room, even 
if the incoming boarder be not himself a performer. 
It would certainly be thought that any man _ sur- 
rounded by all these comforts ought to make himself 
supremely happy; but the following advertisement 
(which is too good to be abbreviated) from a morning 
contemporary shows us that occasionally a musical 
lodger is more exacting than is usually reckoned 
upon: “ Half board (solid breakfast and cold supper) 


for gentleman, with dog. Between Strand and 
Embankment preferred. Musical society. Spring 


mattress.” We might undoubtedly at first consider 
that the “spring mattress” had some connection 
with the “cold supper” for which the advertiser 
stipulates before retiring to rest; but, following 
immediately upon the demand for ‘** musical society,” 
it is more reasonable, perhaps, to imagine that if 
the evening performances should call up pleasurable 
sensations he believes that he can thus prolong 
them in his dreams; and if they should unfortunately 
prove a “bane,” that the “antidote” is immediately 
before him. 


Tue movement which will soon result in the 


restoration of the Gloucester Cathedral organ, at a| 


cost of £1,000, was started with no great hope of 
success. Again and again it had been represented 
that the work was necessary, and should be under- 
taken; but the Cathedral is poor—its income being 
derived from land—and the trade of the neighbour- 
hood has touched a very low point of depression. 
This state of things made even those most concerned 
take a desponding view of the prospects of raising so 
considerable asum. At last, however, they plucked 
up heart of grace, issued an appeal for funds, and 
discovered that they had been pessimists without 
cause. Within a few days more than half the sum 
was promised, among the earliest to respond being 
residents in the city and neighbourhood, like Mr. W. P. 
Price, the Dean, some of the Canons, and the Bishop; 
others connected with the county by birth, like Mr. 
Joseph Bennett: and sympathisers with the low 
estate of an historic instrument, like Messrs. Novello 
and Co. No doubt the balance of the amount re- 
quired to meet Mr. Willis’s estimate will soon be 
forthcoming and the work be put in hand. Mr. Willis 
proposes toplace the keyboard at the side, so that 
the performer can command both choir and nave. 
The present stops, some of them very beautiful, will 
be utilised as far as possible, and it is intended to 
deal very tenderly with the fine old case. We un- 
derstand that the case of the choir organ, which 
occupies the front of the screen on the choir side, 
will not be touched. It is an excellent example of 
the later years of the sixteenth century (1579); the 


They may be elegantly ! 





date of the great organ case is 1670. We believe 
that the prompt and hearty response made to the 
appeal of the Cathedral authorities is not unconnected 
with appreciation of their enterprise in establishing 
the performances of sacred music, now running suc- 
cesstully through their second season. 


Ir must not be supposed that the provincial press 
enjoys a monopoly of critical ineptitude. Mr. Gaul’s 
cantata ** Ruth” was recently performed at the Church 
of the Holy Trinity, Haverstock Hill, and from the 
notice which appeared in the St. Pancras Gazette of 
December 8 we extract the following coruscations :— 
‘* Everyone who knows anything about music ”’—so 
runs one passage—* will admit what difficulty a com- 
poser has to invent new matter, and how easy it is to 
drift from originality; but with this highly gifted 
musician no such difficulty arose, and listening to this 
charming realistically operatic work, one could not 
help feeling the individuality of the original characters 
in the story. This may in a great measure result 
from the graphic way with which both soloists and 
chorus did their work; one and all seemed to have 
the identical idea of the composer’s thoughts.” Of 
one of the soloists we read that his ‘delicate baritone 
blended with that delightful Italian tremolo quality 
for which he is so distinguished; but we of course 
expect such artistic merit from so old and experienced 
achorister.”” In another column of the same publica- 
tion occurs an account of a Concert given at a meeting 
of a local Primrose League Habitation, in which we 
learn that the gentleman who presided at the piano, 
‘in response to an encore, gave a short sleight of 
hand entertainment, winning great applause for his 
marvellous skill with a half-crown piece.” This opens 
up quite a new vistain the future, and may be the 
beginning of a fresh departure in the annals of the 
“encore nuisance.” Imagine Dr. Richter responding 
to an imperative re-demand by dancing the csardas, 
or Mr. Lloyd turning Catherine wheels in answer te 
repeated recalls to the platform ! 


Ir is said that we must go away from home if we 
wish to hear news. This is particularly the case with 
the paragraphs relating to England which occasionally 
appear in American newspapers. ‘Thus we read asa 
prominent item of news frequently repeated in various 
papers, that Lavallye is in London, attending the 
great memorial convention. ‘* What is the great 
Convention and who is Lavallye?” Londoners 
may pause to ask. Again we learn that London has. 
425 music-halls with a total seating capacity of 
200,000 ; about 75,coo more than its sixty theatres, 
so that a natural conclusion would be that the music- 
hall is the popular form of music with the British 
public. So it would reasonably be, but we in London 
would like to know where the theatres and music- 
halls are situated. We should like to know also how 
can amusic-hall be a popular form of music? Again 
we read that Mr. H. T. Cowden, the celebrated com- 
poser, is to succeed Sir Arthur Sullivan as Conductor 
of the Philharmonic Society. We have never heard 
of the gentleman, but we offer him our congratulations 
upon his appointment, and our respectful submission 
to the Philharmonic Society in having made choice 
of a celebrated composer of whom no one has ever 
heard. 


THE ingenuity of advertisers in the present day 
cannot fail to strike the observant reader of the news- 
papers and other publications. The story of the 
tradesman who was disappointed because the mat- 
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maker in weaving the word “ Salve” had forgotten 
to state whose salve it was, is only equalled by 
another relating to a great advertising firm who 
gravely offered a celebrated novelist a thousand 
pounds if he would incidentally mention their peculiar 
‘class of goods in one of his serials, a story which is 
oft repeated and widely believed. ‘Taking note of the 
fact that the short paragraph is most likely to be read 
by the busy-minded, the reader is beguiled into 
perusing the tempting little anecdotes until his senses 
are shocked by the discovery that he has been trapped 
by an advertisement. It is a little disappointing, it 
must be confessed, to find that some such story asa 
battle between an elephant and a baby, suddenly 
resolves itself into a statement showing that the 
former was discomfited and soothed into placidity by 
the application of a penny packet of tooth powder, pre- 
pared only by Messrs. Brush and Turnapenny, which 
the toothless one happened to have in his cradle. 
The insidious advertiser has found his way into 
the body of the programme books of operas, 
recitals, concerts, and entertainments. It is no 


uncommon thing now to find one’s nerves highly | 


shocked by the violent antithesis caused by the cross- 


readings in books of words of otherwise respectable | 


undertakings. The combination of light and mis- 
leading is somewhat embarrassing. 


Tue article on Edvard Grieg, which appears in 
another part of our present issue, will be read with 
none the less interest because the Norwegian com- 
poser is expected to visit England in connection with 
the performance of one of his works at a Phil- 
harmonic Concert, and also to be present at the 
forthcoming Birmingham Festival. Our notice of 
Grieg may help to invest him with an added personal 
interest, but, in any case, a cordial welcome awaits 
the musician from the North. 


but times have changed. He comes now with the 
music of the song-bird, not the hoarse croak of the 
raven. 


WE have several times quoted from provincial 
newspapers remarkable specimens of musical criti- 
cism. Unfortunately curiosities of this kind are not 
to be found solely in local journals. In a recent 
number of a musical paper published in London we 
meet with the following exquisitely comic notice of a 
performance at one of the concerts given by the 
National Society of Professional Musicians :—* On 
Thursday evening (January 5th) Dr, Swinnerton 
Heap’s Sonata in B flat, for pianoforte and clarinet, 
was played by the composer and Mr. Lazarus, w/o, J 
presume, ‘read’ wn C, as he always uses a B slat instru- 
ment.” 


Our readers will learn with regret that Dr. Stainer 
has decided to resign his office as Organist of St. 
Paul's Cathedral. His sight. which has been for many 
years imperfect, was much injured by an accident some 
‘time back, and he now feels the exertion of reading 
music a great strain which seriously impairs his 
general health. He has therefore been advised, and 
wisely intends acting upon that advice, to relinquish a 
portion of his work. He will retain his appointment 
in the Education Department, but will leave London 
and reside in Oxford. 


Tue Paris correspondent of the Times, who not long 
ago distinguished himself by reporting that Mdlle. 
Clotilde Kleeberg had performed a Symphony of 
Beethoven, has chronicled, in the issue of the 23rd 


ult., a remarkable incident which occurred at one of 
the Lamoureux Concerts. The audience were so 
delighted at the performance of the Pastoral 
Symphony that they insisted on its repetition. Of a 
truth, M. Blowitz is inimitable. 


SACRED HARMONIC SOCIETY. 

Rossini’s *“ Moses in Egypt’ was the work offered to 
the patrons of this Society in St. James’s Hall on the rgth 
ult., and a considerable audience gathered to enjov the 
luscious melodies of the ‘**Swan of Pesaro.” When Sir 
Michael Costa, and the directors of the old Society, brought 
out ‘*Mosé” as an Oratorio in Exeter Hall, few who 
watched the experiment anticipated more than a passing 
succes d'estime. There was a natural idea that the music 
would be found too old-fashioned for the taste of the 
present day, and too light for association with a sacred 
story. Doubtless it so appeared to many, but upon the 
mass of amateurs the power of beautiful and flowing tune 





England has not | 
always been pleased to see the “ hardy Norseman,” | 


exerted an influence that has kept ‘ Moses in Egypt” in 
the active repertory of the Sacred Harmonic Society from 
that time till now. We are far from complaining of its 
| popularity, whatever we may think of the music as adapted 
jto the illustration of the story. There are charm and 
beauty in the work, and where such qualities are found the 
eclectic amateur sees that which should not be wholly 
| rejected because at variance with the fashion of 
| the moment. The performance, conducted by Mr. W. H. 
| Cummings, was. on the whole, adequate to the general 
| demands of the theme, though not free from blemish. Both 
|orchestra and chorus discharged their task with obvious 
| relish and considerable success, while the soloists, who in 
‘* Moses” are of unusual importance, endeavoured to take 
the utmost advantage of an opportunity which, as vocalists 
and having regard to the nature of the music, they could 
not but prize. Decided successes, of the highest order, 
were made by Miss Anna Williams and Mr. Edward Lloyd, 
jupon whom the chief responsibility fell. They were 
| repeatedly applauded. The other solos were entrusted to 
Miss Hilda Wilson, Messrs. Wade, Newth, Bridson, 
Burgon, and Watkin Mills, all of whom exerted themselves 


ROYAL ALBERT HALL CHORAL SOCIETY. 


On the 1gth ult. the Choral Society connected with the 
Albert Hall gave a performance of the work which in 
France is known as the ‘Damnation de Faust,” and in 
England is called by a shorter and less emphatic name. 
Berlioz’s Legend enjoys great favour under Mr. Barnby’s 
auspices. Whenever given it attracts a large audience, 
whose appetite for the story andthe music seems to be 
stimulated by indulgence. The reason is very obvious. 
‘** Faust ” is fascinating, and its performance at the Albert 
Hall invariably good. Regarding what was done on the 
last occasion by the orchestra and chorus, there is no need 
to say much. Mr. Barnby and his well-trained force of 
singers and players long ago completed their mastery of 
the work, and by no organisation could the concerted 
pieces be better given. We sometimes wish that it were 
possible to transfer all the executants tothe Trocadéro, 
and show the countrymen of Berlioz how ‘“ ces insulaires” 
can interpret the genius they themselves so long failed to 
understand. The solos were taken by Madame Nordica, 
Mr. Banks, Mr. Henry Pyatt, and Mr. Henschel, and 
gave much satisfaction, though it was felt by many 
that the representative of Marguerite laid herself out too 
strongly for dramatic etfects that are properly beyond 
the scope of concert-room work. The stage and the 
platform are distinct things, having different regulations, 
and to intrude the first upon the second is idle, because the 
result can only be ludicrous. Madame Nordica has no 
need to support herself in this fashion. She is an excellent 
singer, and with her expressive vocalisation audiences 
are quite content. The new tenor, Mr. Banks, made a step 
forward by his rendering of Faust’s music. He has vet 
faults to amend and mannerisms to get rid of. This done, 





his fine voice and artistic feeling will serve him, if properly 
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used, to the attainment of a high position. Mr. Henschel 
gave a vigorous and picturesque reading of the music 
allotted to Mephistopheles. He has the whole thing, so to 
speak, at his fingers’ ends, and nothing was wanting to the 
expression of the Tempter’s words. Regarding the 
technical merit of Mr. Henschel’s singing it is needless to 
speak. Both the Serenade and Flea song were encored. 
Mr. Barnby conducted a performance which was fully up to 
the average of the Society’s achievements. 






LONDON SYMPHONY CONCERTS. 


THESE performances were resumed on Wednesday after- 
noon, the 4th ult., when the audience was exceptionally large. 
This result may have been partly due to the eagerness of 
amateurs for the resumption of musical work after the 
Christmas holidays, but there is reason to believe that num- 
bers of young piano students attended to hear Mr. Charles 
Halle play the so-called ‘‘ Emperor’? Concerto in E flat. 
Beethoven’s greatest work for piano and orchestra admits 
of many varied readings, but the purely classical perform- 
ance of Mr. Hallé is by far the best for a pupil to ‘“ mark, 
learn, and inwardly digest.” The esteemed artist has 
never played the Concerto with greater purity of style than 
on this occasion. Mr. Henschel’s orchestra is not always 
irreproachable, but it was at its best in Mendelssohn’s 
Scotch Symphony, a work that will hold its own in the 
estimation of English music lovers in spite of all changes 
of fashion. Dvorak’s comic opera ‘* The Peasant, a 
Rogue,” is an early work. But it has an extremely fresh | 
and spirited prelude, and the themes are strongly national 
in character. It is difficult to understand why Brahms 
should have orchestrated the accompaniments to Schu- 
bert’s songs *“ Memnon” and ‘Geheimes.” Granting 
the cleverness of his work, we are still constrained to ask 
cut bono? Miss Marguerite Hall sang the Lieder with good 
expression, but the frame almost obscured the picture. 

The scheme of the eighth Concert, on Tuesday evening, 
the roth ult., embraced a wide space in musical chronology, 
the composers represented being Rameau, Monsigny, 
Beethoven, Berlioz, and Liszt. Experience shows, how- 
ever, that mixed programmes are not often attractive to the 
public, and the audience on this occasion was of rather 














slender proportions. The most interesting item was Liszt’s 
‘* Todtentanz,”’ a series of variations for piano and orchestra | 
on the old ecclesiastical chant ‘ Dies Ire.” This extra- | 
ordinary work had only been heard once before in London— 

namely, at a Concert in aid of the Royal Normal College 

in 1878, when Dr. Hans von Bilow was the Conductor. It 

was suggested to the composer by Holbein’s celebrated 

** Dance of Death,” each of the variations illustrating one 

of the pictures. Thus we have ‘the sober, earnest man, 

the light-hearted youth, the scofting sceptic, the praying 

monk, the hardy soldier, the child at play,” &c., all of whom 

fall a prey to the inevitable scythe of death. It is of course 

permissible to assert that the realism is at times too painful, 

but no one can deny Liszt’s masterly treatment of his 

subject-matter. The variations differ as much as possible 

from one another, but through them all is heard the stern 

theme reminding the hearer of the ultimate fate of humanity. 

The fourth variation—in canonic form, it may be remarked— 

is from another composer, C. F. Weitzmann, of Berlin, and 

was added by Liszt in 1880. The pianist on the present 

occasion, as in 1878, was Mr. Fritz Hartvigson, who was 

warmly welcomed on his return to public life after a very 

prolonged indisposition. He mastered the enormous 

difficulties of the work with apparent ease. Berlioz’s Over- 

ture “King Lear,” which opened the Concert, was com- 

posed in his early and most extravagant days. It is full of 
character and contains some effective episodes, notably the 

melodious second subject. A tolerable performance of 
Beethoven's Symphony in D, No. 2, was given, and Mrs. 

Henschel was deservedly applauded for her artistic delivery 

of Rameau’s air ‘‘ Rossignols amoureux,” with flute obbli- 

gato by Mr. Svendsen. 

An equally eclectic programme was provided at the ninth 
Concert, on the afternoon of the 18th ult. The central 
feature was Lrahms’s early Serenade in D (Op. 11), a work 
allowed to fall into neglect since the composer began to 
write Symphonies. We are told by Dr. Deiters, Brahms’s | 














biographer, that his works Op. 1 to 10 represent the 
outcome of youthful daring and extravagance, and that he 
then allowed himself a period for study, repression of his 
exuberant imagination, the acquirement of artistic modera- 
tion, &c., and that the Serenade in D may be regarded as 
the first fruits of this wholesome mental exercise. It may 
be so, for though it cannot be said that Brahms has always 
kept his fertile fancy within the bounds of moderation in his 
later works, the Serenade is noteworthy throughout for 
lucidity of style and chaste expression. The themes are 
for the most part simple and tuneful, and their development 
perfectly easy to follow. In two of the six movements the 
influence of Beethoven is so strong that it is impossible to 
acquit the composer of direct plagiarism, and, speaking 
generally, the work is too long and too deficient in variety 
to be thoroughly effective, though its revival was welcome 
as acuriosity. In listening tosGade’s Overture ‘ In the 
Highlands,” it is advisable to forget that it is intended as 
a picture of Scottish life and scenery. As a piece of 
abstract music, it is agreeable and even charming, but, 
unlike his friend Mendelssohn, the Danish composer could 
not merge his own individuality in the subject he sought 
to illustrate, and the Overture will therefore not compare 
with the ‘“ Hebrides,” not to mention the Scotch Sym- 
phony. The most enjoyable features of the Concert were 
Signor Piatti’s rendering of two movements of Molique’s 
Violoncello Concerto in D, and Mr. Lloyd’s magnificent 
singing of Lohengrin’s Legend and Farewell from the 
third act of Wagner’s opera. 

If enterprise could make an undertaking successful, Mr. 
Henschel’s Concerts ought to enjoy the best of fortune. 
The programme of Tuesday evening, the 24th ult., was a 
model in its way, but unfortunately the London public 
never evinces much desire to be led into new and untrodden 
paths. Out of five items, four were either absolutely or 
comparatively strange, and to musicians each one ot 
these possessed undeniable interest. English art was 
represented by Dr. J. F. Bridge’s Overture ‘* Morte 
d’Arthur,”’ a work composed in 1885, and first per- 
formed at Mr. Stockley’s Birmingham Concerts, and 
later under Mr. Riseley, at Bristol. This is the first 
important orchestral composition of the talented organist 
of Westminster Abbey, and for an initial effort it 
must be accounted a success. We are told that each 
theme represents an idea taken from Tennyson’s 
poem, but we prefer to regard the Overture as abstract 
music, in which sense it is an important symphonic 
movement, consisting of an extended introduction and a 
well-worked out Allegro vivace in C minor, with a particu- 
larly expressive second subject. Dr. Bridge conducted his 
work, which was received with enthusiasm. The next 
item was the first four movements (forming a complete 
symphony) of Mozart’s delightful ‘ Haffner” Serenade, 
a work most undeservedly neglected. Madame Néruda 
played the violin obbligato superbly, though we must 
take exception to the rapid pace adopted in the 
fourth movement. Allegro is scarcely synonymous with 
prestissimo. Beethoven’s aria to words from Goethe’s 
** Claudine von Villa Bella,” sung by Mr. Henschel, is one 
of those pieces recently published in the supplemental 
volume of his complete works. It is a lively buffo piece, 
not unlike Rocco’s song in ‘‘ Fidelio”; but its value, 
except as a curiosity, is not great. Yet another feature of 
interest was Bizet’s Suite ‘‘ Roma,’ first performed in 
London seven years ago, highly praised at the time, and 
since utterly neglected. Though not of uniform merit, the 
final ‘Carnival) movement being on a lower level than the 
other three, the Suite is on the whole a very attractive and 
original example of French art, and it will be strange 
indeed if it is permitted to rest in obscurity for another 
seven years. 


MONDAY AND'SATURDAY POPULAR CONCERTS. 


CONSIDERABLE spirit has marked the direction of these 
Concerts since Christmas, and Mr. Chappell has secured 
some very large audiences. The entertainments were 
resumed on Saturday afternoon, the 7th ult., when the 
programme commenced with Schubert’s Quartet in A minor, 
generally known as the ‘ Hungarian.” In this lovely work 
Madame Néruda is heard to the greatest advantage as a 
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leader, and the performance on this occasion was as nearly 
perfect as anything of its kind could well be. Mr. Hallé 
was the pianist, and he gave, by desire, Beethoven’s so- 
called Sonata Pastorale. Except that his tempo in the first 
movement was rather slower than usual, his performance 
left nothing to desire as an example of purely classical 
pianoforte playing. The same composer’s Trio in D (Op. 
70, No. 1) concluded the Concert. Mr. Thorndike was a 
fairly acceptable substitute for Mr. Santley as the vocalist. 

The dense fog which prevailed on the following Monday 
did not deter a considerable number of amateurs from 
attending St. James’s Hall, the principal attraction being 
the first appearance this season of Miss Fanny Davies, 
fresh from her successes in Germany. 
pianists deteriorate after a season or two, that it is pleasant 
to be able to state that no such falling off is discoverable 
in Miss Fanny Davies's powers. On the contrary, her ren- 
dering of Mendelssohn’s familiar Prelude and Fugue in 
E minor (Op. 35, No. 1) was noteworthy for breadth, 
brilliancy of execution, and warm feeling. The audience 
tried their utmost to obtain an encore, but the young 
artist was firm in declining the honour. 
part with Signor Piatti in Schumann’s charming little 


Mahrchenbilder (Op. 113) for piano and violoncello, and | 


in Mendelssohn’s favourite Quartet in B minor (Op. 3, 
No. 3). Beethoven’s Quartet in D (Op. 18, No. 3) com- 
menced the Concert, and Mr. Thorndike was again the 
vocalist. 

The Concert of Saturday, the 14th, was exceptionally 
attractive to all classes of music lovers. Beethoven's 
Septet was in the programme for the first time this season, 
and it is scarcely necessary to observe that no work, save, 
perhaps, the ‘‘ Kreutzer ”’ Sonata, possesses so great a hold 
on the public mind as this early effort of the Bonn master, 
which he professed to despise in his riper years. But for 
musicians there was also a Haydn Quartet for the first 
time. This was the one in A (Op. 20, No. 6), the last of 
this set remaining to be introduced to Mr. Chappell’s 
audiences. A noteworthy feature in the work is the promi- 
nence assigned to the first violin, particularly in the slow 
movement, which thus possesses the character of a song 
without words. The Finale shows Haydn in his character 
of a humorist. It is a fugue with three subjects, and is 
directed to be played sotto voce until the last three bars. 
The effect of this is remarkably odd. 
three early sets and the transcriptions of the “* Seven last 





So many young | 


She also took | 


| 


Disregarding the | 


Words,” exactly a dozen Haydn Quartets remain to be | 


added to the repertory. Miss 
thoughtful, vigorous, and altogether satisfying performance 
of Beethoven’s Sonata in D (Op. 10, No. 3), and Mrs. 
Henschel’s rendering of songs by Haydn, Wagner, and 
Liszt was one of the most enjoyable features of the 
Concert. 

Even more interesting was the scheme of the following 
Monday. Works by English composers are sparingly 
introduced at these Concerts, and Mr. J. A. Dykes, whose 
Pianoforte Trio in E minor headed the programme, must 
regard himself as a favoured individual. The composer is 
a son of the late Rev. J. B. Dykes, whose beautiful hymn 
tunes are sung throughout the length and breadth of the 
land. Mr. Dykes, jun., has studied at the Frankfort 
Conservatorium, where he had for teachers the late Herr 
Raff, Herr Schulz Bernhard, and Madame Schumann. 
No young student could desire greater advantages, and 
we may add that Mr. Dykes was fortunate in having 
such executants as Miss Fanny Davies, Madame Néruda, 
and Signor Piatti for the introduction of his Trio to 
the public. With regard to the work, it is written 
in the modern German style, with much elaboration 
of the subject-matter and no little complexity of detail. 
The first and third movements are made rather than 
inspired music, but, on the other hand, there is so much 
freshness and piquancy in the Scherzo that we may fairly 
indulge in sanguine expectations regarding Mr. Dykes’s 
future. The Trio was received in a highly flattering 
manner, the composer being called to the platform and 
loudly applauded. Schubert’s Octet, divided into two parts, 
and a song by Miss Bertha Moore, completed the pro- 
gramme. 

The Concert of Saturday, the 21st, needs only brief 
record. The concerted works were Beethoven's Quintet in 


Fanny Davies gave a| 
them who are known beyond those boundaries. 
jnames of several men of note have been mentioned as 
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C (Op 2g), always a great favourite, and Chopin's Trio in 
G minor (Op. 8). Madame Néruda played Handel's Violin 
Sonata in D, and Mdlle. Janotha gave five numbers of 
Schumann’s kreisleriana. ‘The Polish pianist was in her 
quietest mood, and if her reading lacked distinctis 
was, at any rate, simple and unait 
duced a pleasing air, “Il pens 
Haydn's * Orfeo ed Eurydice.’ 
There is equally little to say concerning the Concert o 
Monday, the 23rd, which is the last we can notice tl 
month. Haydn’s Quartet in A (Op. 20, No. 6) was re- 
peated, and the only other concerted work was Mozart's 
beautiful Trio in L (No. 6). Mdlle. Janotha displayed 
fine powers of execution in Schumann's Novelette in F, 
Mendelssohn’s Lied, No. 2g (not the Gondolied q i 
the programme), and Chopin’s Scherzo in B mi 
Madame Néruda gave a splendid rendering of 
Chaconne in G minor, for violin. Miss Carlotta | 
commended 


ising an air, ‘*Ch 1 Vi 
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hackneyed selection, com 


ROYAL ACADEMY OF MUSIC. 


THE Morning Post of the 22nd ult. contained the follow- 
ing article concerning the still vacant office of Principal of 
the Royal Academy of Music : 

‘* The members of the committee of the Royal Academy of 
Music are probably moved by good and sufficient reasons 
for their action in allowing the first month of the new year 
to advance without exhibiting any sign of activity in the 
direction expected of them by the public. It was reported 
and understood that the provisional triumvirate direction, 
created immediately after the death of the late principal, 
Sir George Macfarren, was to exist until the end of the 
then current year to allow time for a good selection 
of his successor. Nothing appears to have been done in 
the way of electing the principal, or of oflicially 
contradicting the rumours made outside concerning the 
matter. Ifthere is no indication of activity, speculation 
will be indulged in by the public concerning a public insti- 
tution. The members ot the committee have a perfect 
right to be deliberate in their choice, for the appointment 
is one which will considerably intluence the future 
character of the Academy. The professors and teachers 
at present connected with it are eminent enough within 
its walls, but there are few of the younger men among 
The 











| possible candidates, perhaps without their sanction, if not 


without their knowledge. Those who have been formerly 
associated with the Academy as pupils will doubtless have 
preference among the nominated. A large amount of 
sentiment surrounds the candidature of Mr. Walter 
Macfarren, the brother of the late principal. He has been 
associated with the Academy fora long period of years, 
and is fully acquainted with its plan of working as 
already laid down. The business to be done would seem to 
require a man whose years are less numerous and whose 
activity would increase his authority. On these grounds 
the name of Mr. Joseph Barnby has been brought forward. 
He, however, holds a position at Eton College, whose 
pecuniary emoluments are far in excess of what could 
possibly be obtained from the post of principal of the Royal 
Academy. It is scarcely reasonable to expect that he 
would, for all the memories of his former connection with, 
and his present position in, the Academy, make so sweeping 
a sacrifice as he would have to do. He is well known as 
a conductor and as a choir trainer ; his other qualifications 
would possibly develop. The name of Alexander Campbell 
Mackenzie has also been mentioned as a possible can- 
didate. If the Academy desires to honour itself in its 
own eyes, and in those of the world at large, there 
should be no hesitation in offering him the post, for a 
better selection it would be difficult to make. Dr. 
Mackenzie is an old student of the Academy — he 
was, in fact, King’s Scholar, the highest distinction 
a student could obtain—and having passed through 
the classes in certain foreign conservatoires he knows the 
uties of a pupil. As one of the leading teachers in 
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Edinburgh for a period of fifteen years he gained great 
experience as a teacher. As well by his personal character, 
his singular honesty of purpose, and his wide-minded 
sympathies he is morally as well as artistically qualified. 
He is a linguist, knowing French, German, and Italian, and 
he also, possessing a great continental reputation, would 
sustain the prestige of the institution. While knowing the 
works of the best modern composers, he is also deeply 
read in and intimately acquainted with the works of the 
old classic writers. His own compositions are known 
throughout the world. He is, therefore, without doubt, 
distinctly the best man for the appointment, that is to say, 
if it is desired to offer it to one who has earned a name 
both within and without the walls of the Academy.” 


M. DE PACHMANN’S RECITAL. 


PranisTs of distinction are not so numerous that the 
temporary retirement of M. de Pachmann from the con- 
cert platform could be regarded with complete indifference. 
He was decidedly missed, and his re-appearance at St. 
James’s Hail, on Monday, the 16th ult., was therefore 
welcome in like measure. It is to the Russian artist that 
we owe a revival of the true method of dealing with 
Chopin’s most poetical creations. A double portion of the 
Polish musician’s spirit seems to have descended upon him, 
and a conspicuous proof of this was afforded on the above 
occasion. Among the items in the Recital programme was 
the Concert Allegro in A (Op. 46). This is one of Chopin’s 
least esteemed compositions; it is rarely heard in public, 
and is generally pronounced dry and uninspired. It is 
therefore not too much to say that M. de Pachmann’s 
performance came as a species of revelation to those who 
heard it. That which before seemed obscure became lucid 
and full of meaning ; thematic passages which to the eye 
and ear appeared overloaded with masses of ornamental 
figures and bravura work were brought into prominence and 
were found to possess life and beauty. The true artist is a 
creator as well as an executant, and by this performance 
M. de Pachmann afforded a salient instance of the fact. 
On the whole, his playing on this occasion was distinguished 
by greater breadth of style than heretofore. Among the 
best features of his programme were Bach’s great Fugue 
in A minor and Beethoven’s Sonata in F (Op. 54). The 
last-named somewhat enigmatical work is not often heard 
in public, and probably to many of those present it came 
in the light of a novelty. 


M. PRADEAU’S SCHUMANN RECITALS. 


Ir is only within the last few years that the pianoforte 
works of Schumann have become really popular in this 
country. Their strange originality of form and their ex- 
cessive difficulty caused them to be regarded for a long 
time with distrust, and only a few of the smaller pieces, 
such as the Novelletten or the Phantasiestiicke were heard 
from time to time. Now all is changed; the Carnaval, the 
Etudes Symphoniques, the Faschingsschwank, and the 
Kreisleriana have become as familiar as household words, 
and there is no longer any danger of the foremost of the 
romantic composers of modern Germany being under- 
estimated. The announcement of a series of Schumann 
Recitals, on Tuesday afternoons, at the Princes’ Hall, was 
therefore likely to prove attractive to a large circle of 
amateurs, though the name of the executant might carry 
no weight in itself. M. Gustave Pradeau is, we believe, a 
foreign musician, who has resided among us for some time, 
doing useful work in an unostentatious way, and it would 
have been better for his reputation had he not elected to 
stand in the fierce light that beats upon the Concert plat- 
form. We shall not join those who have seized the occa- 
sion to indulge in cheap ridicule, more or less questionable 
in respect of taste, but it behoves us to express an opinion 
that M. Pradeau should have more carefully estimated his 
executive powers before he ventured to measure himself 
with the leading pianists of the day. The task he set him- 
self was manifestly beyond his physical means, and his 
attempts to grapple with such formidable works as the 


Sonata in F sharp minor (Op. 11) and the Fantasia in C 
(Op. 17), at the first Recital, on the 17th ult., were calcu- 
lated to make the judicious grieve. 


MUSICAL ASSOCIATION. 


At the meeting on the 2nd ult. Mr. T. L. Southgate read 
a paper on * The Physiology of Pianoforte Playing, with a 
practical application of a new Theory,” being a communi- 
cation from Mr. W. Macdonald Smith, of Oporto, a 
gentleman who had elaborately investigated the physio- 
logical side of pianoforte playing, had classified the 
particular muscles engaged in the operation, and had 
invented for their development and control certain small 
pieces of mechanism. Mr. Southgate defended the use of 
a rational mechanical aid in educating the hand of the 
pianist, arguing that the time thus saved might be more 
profitably employed in studying the intellectual side of 
music. After describing the hand with its various muscles 
and explaining the process by which they were put in 
motion, he dwelt upon the difficulties which confronted the 
player in bringing the muscles under control. Mr 
Macdonald Smith’s theory is defined in the following 
formula—‘t The systematic reiterated performance of each 
separate elementary movement requisite in pianoforte 
playing, with a rapidity greater than can ever be required 
in their combination, tends not only to develop and bring 
the various muscles under more perfect control, but to 
supply the pianist with a reserve of greater power than he 








will ever be called upon to put forth.” 

Mr. Southgate exhibited and showed in action the 
machines which Mr. Smith had invented. The first 
apparatus is termed the wrist strengthener. The hand is 
required to grasp a roll, the wrist resting on a fixed block, 
this roll has to be moved rapidly up and down. If the 
work is done with sufficient force and rapidity it causes a 
wheel to revolve and raises a small weight. Number twe 
is the whistle baton. This resembles a conductor’s stick, 
but its top consists of a hollow cylinder in which works a 
little piston. The student, grasping the stick firmly, beats 
4-4 time in the ordinary manner. If this is done with 
sufficient strength and rapidity the piston is driven violently 
up to the top of the cylinder and causes a whistle to sound 
Number three is a box from which projects a key of the 
usual type. If depressed with sufficient rapidity or lifted 
quickly enough a bellis sounded. Number four is designated 
the scissors extender. This is a brass pillar supporting at 
the top a bell; on a projecting arm is pivoted an arrange- 
ment resembling a pair of scissors and consisting of two 
slender bent wires having grooves at the bottom in which 
to insert the tips of two fingers. If the fingers are 
suddenly parted with sufficient force it causes a small ball 
to tly up and strike the bell. All these exercises can be 
regulated in difficulty as desired by the student, and it was 
stated that as little as ten minutes a day practice with them 
would be of more use than hours of dreary scale and five- 
finger work. The instruments are practically simple and 
can be made very cheaply. Two other exercises not 
requiring mechanical aid were also described, one for 
turning the thumb under and the other for practice of the 
tremolo. Mr, Smith puts the question of muscle training 
and exercise in a new light; he seems to deal with the 
condition of the hand and the fitting it for the work it has 
to do in a distinctly novel manner. In concluding his 
paper, Mr. Southgate spoke of the modern danger of 
over-estimating the value of technique, and uttered a 
protest against the worship at the present day of execution 
and force, which seems to dazzle some people. The general 
tone of the discussion which followed was favourable to. 
Mr, Smith’s apparatuses. 


CONFERENCE OF THE NATIONAL SOCIETY OF 
PROFESSIONAL MUSICIANS. 

A LARGE gathering of the members of this Society, the 
third annual conference, was held in London in the first 
week of the year. On Wednesday, the 4th ult., the Lord 
Mayor received the Society in the fine hall belonging to 
the Drapers’ Company, and warmly welcomed the attempt 
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to establish a common meeting ground for musicians of all 
schools, and to place the teaching of the art on a level with 
that of all surrounding branches of education. At the close 
of the conference, on the Friday afternoon, his Lordship 
and the Lady Mayoress entertained the members at the 
Mansion House, congratulated them upon the earnest and 
business-like manner in which their discussions had been 
conducted, and pledged the Corporation of London to afford 
them all assistance and honour whenever again they may 
hold their conference in the Metropolis. Two meetings 
were held in the Drapers’ Hall and four in the picturesque 
old room of the Painters’ Company; Mr. Cummings, Dr. 
Heap (Birmingham), and Dr. Hunt (Birkenhead) in turn 
presiding. The subjects considered on the Wednesday and 
Thursday were weil chosen. Perhaps the programme for 
the Friday morning was less interesting and important. 

On the Wednesday and Thursday evenings the members 
and their friends assembled at the Princes’ Hall, Piccadilly, 
to listen to Chamber Music by members of the Association, 
and we may especially compliment Mr. Cowen upon his 
Pianoforte Trio, very brilliantly played; Dr. 


in which Miss Smyth most ably assisted the author; 
and Mr. J. F. Barnett upon his Trio in C minor—a very 
effective composition. 
noon was devoted to the enjoyment of a dissertation by 
Mr. Hipkins, F.S.A 
clavichord, spinet, and harpsichord, illustrated by per- 
formance upon the instruments, now so rare, for which the 
music was written. 

An additional charm was given to this year’s conference 
by the attendance of a representative, and former President 
of the National Music Teachers’ Association of America 
—Mr. Calixa Lavallée, of Boston—who came to England 
to assure the members of the interest with which their 
movement was regarded in the United States. In 
seconding a vote of thanks to Mr. Lavallée ‘at the request 
of the Chairman, Mr. Cummings), and again in proposing 
his health on the Thursday evening, Dr. Hiles alluded to 
the great work now undertaken by the American Association, 
and the effect it must have upon the development of a 
National School of Music, the outcome of the enthusiasm, 
freedom, and perseverance of the English-speaking people 
of the Western world. 

The report of the condition of the Society, read by Mr. 
E. Chadfield, of Derby, the general secretary, stated that 
since the previous visit of the Association to London, two 
years ago, the number of members had been doubled ; and 
that the examinations held under the auspices of the General 
Council have been welcomed throughout the country. 

Next year’s Conference will be held in Cambridge. 





MR. DANNREUTHER’S MUSICAL EVENINGS. 


ALTHOUGH these performances only appeal to a limited 
clientéle, they are always of sufficient interest to claim some 
notice in these columns, Mr. Dannreuther making it a point 
in every series to bring forward some of the best available 
novelties from native as well as foreign sources. If he is 
unable to present new works of the first calibre the fault 
does not rest with him. We fancy Mr. Charles Hallé was 
the first to introduce the name of Karl Nawratil into 
London Concert programmes, but the composer is as yet 
but little known, and we fear a Pianoforte Quintet in C 
minor (Op. 17), which was played at Mr. Dannreuther’s first 
Concert this season, on the 5th ult., will not increase the 
feeling of curiosity concerning him. It isa dry and tedious 
work, the first movement, with its endless repetitions of 
one figure, being especially tiresome, though in the slow 
movement there is some approach to genuine expression. 
Far superior, however, is a new Sonata in C minor, for 
piano and violin, by Grieg (Op. 45), performed on the roth 
ult. Here we have music full of character and energy, a 
little vague perhaps in matters of detail, but never dull. 
The last movement is in the Scandinavian composer’s best 


manner, and the whole Sonata should be brought forward 
at some of our leading Concerts. Of the rest of Mr. 


Dannreuther’s novelties we must speak in our next 
issue. 


Heap | 
upon his Clarinet and Piano Duet; Dr. Creser upon his | 
String Quartet; Mr. C E. Stephens for his Piano Duet, | at the starting of the ‘“ Hallelujah’? Chorus. 
The early part of the Friday after- | 


\., upon the old music written for the | 


THE PEOPLE’S PALACE. 


On Saturday evening, the 21st ult., the majestic strains 
of Handel’s “‘ Messiah” were heartily enjoyed by 4,000 
of the people assembled in the Palace erected and set 
apart solely for their use and entertainment. However 
accustomed to vast audiences, one could not look upon the 
scene without experiencing a thrill of pleasure. The 
central hall itself is eminently beautiful, and happily its 
beauty is not of a sombre kind, but of a character so bright 
and cheerful as to raise the spirits of a visitor escaping 
from dull habitations and dreary thoroughfares. Those 
present on this occasion were unmistakably of a class by 
no means wanting in self-respect. This, by the way, will 
not cause the least surprise to those familiar with our 
industrial districts. Moreover, they evinced not only 
respect, but also enthusiastic admiration for the Oratorio 
undergoing representation. Each important number was 
received with favour, while the applause at the termination 
of the chorus ‘‘ For unto us”? was so prolonged as to 
make a repetition inevitable. More imposing than this 
demonstration was the rising of the people from their seats 
This spon- 
taneous movement of the multitude was looked upon 
as a tribute paid to art, as well as an act of homage 
offered to Him whose praises were being celebrated. 
Perhaps the friendly attitude of the audience towards the 
orchestra was in some measure owing to the fact that the 
executants were regarded as neighbours, the performers 
being members of the Popular Musical Union. Formed 
some few years ago for the musical training and recreation of 
the industrial classes, this Society has already done excellent 
service, and gives promise of working incalculable good 
in the East End of London. Its present efficiency was 
shown in the rendering of Handel's Oratorio; especially 
was it evident in the choral sections of the work. With a 
thoroughly satisfying body of tone, the choir sang the 
choruses witha certainty of attack deserving of the applause 
so freely accorded. ‘To name one instance, the fugal 
number ‘ He trusted in God’ was sustained in a manner 
that revealed each detail, so that the listener was enabled 
to follow the progress of the subjects as they were carried 
on by the several parts. So excellent was the chorus- 
singing, that it might compare not unfavourably with the 
best efforts of some of the famous West End choral 
bodies. Careful practice alone could bring about such 
aresult. With the exception of five professional players, 
the entire orchestra, choral and instrumental, was com- 
posed of members of the several classes instituted for 
the practice of the art by the Popular Musical Union. The 
| principal teacher of these classes is the well-known pro- 
| fessor, Mr. W. Henry Thomas, the Conductor also of the 
| Concert, who, before collecting his forces together, drills 
them in detachments. This arrangement accounts for the 
ae understanding existing between the performers 





and their Conductor, whose firm beat and clear direc- 
tions were at all times followed with earnestness 
and zeal. The executants seemed conscious that they 
were entrusted with the important task of entertaining 
neighbours and fellow-workers. It is not too much to 
say that they realised in this way the intentions of the 
founders and committee of the Union, whose self-imposed 
mission is not so much to supply the district with concerts 
as to qualify the people themselves to take part in musical 
performances. The principal singers rendered the solos in 
a very satisfactory manner. Concerning the ability of Mr. 
William Nicholl (tenor) and of Miss Mary Willis ‘contralto) 
only a passing reference is needed, as their talents are 
generally acknowledged, but the other soloists made on 
this occasion their first appearance in public. The soprano 
recitatives and airs were sung by Mrs. Arthur James 
(daughter of Mr. Cavendish Bentinck), who may be cor- 
dially commended for the kindness of thought and for her 
interest in the scheme as to give her valuable services in 
so good a cause as that for which the performance was 
undertaken. Her brilliant and powerful soprano voice, 
with its sweetness of quality, and clear enunciation, won 
the admiration of the audience. In the bass solos Mr. 
Plunkett Greene achieved a decided success. Possessing 
a voice not only full and sonorous, but so flexible as to 
enable him to sing the divisions in “*‘ Why do the nations” 
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with unwonted facility, this young artist gave promise 
throughout the evening of becoming eventually one of our 
most prominent vocalists. 


OBITUARY. 

STEPHEN HELLER.—On the 14th ult. this well-known 
and popular composer for the pianoforte—upon which 
instrument he was no mean executant—passed away in 
Paris, where he had resided many years, for some time in 
retirement and afiliction. Heller was born on May 15, 
1814, at Pesth, and destined for the bar by his father, who, 
however, prudently abandoned the idea on discovering that 
the spirit of music dwelt in his son and claimed him for its 
own. Stephen was a “prodigy.” At nine years of age 
he played, with his master, Dussek’s Concerto for two 
pianos, the scene being the theatre of his native town. 
This achievement induced his parents to send the child to 
Vienna, and place him under the care of Carl Czerny, who 
gave him a few lessons only. From Czerny, young Heller 
was transferred to a teacher named Halm, of whom 
nothing else seems to be known. In 1827-8 we find 


Heller giving concerts in Vienna, preparatory to setting out | 





| 


on an extended tour, which embraced the principal cities of | 


Austria, Hungary, and Germany. Weak in health, melan- 
choly of disposition, and conscious that his equipment as a 
musician began and ended with ability to use his fingers 
on the keyboard, Heller was beginning to despair, when 
he interested in his favour a lady amateur of Augsburg, 
whose children required a teacher. The lad—he was only 
sixteen—accepted the post, and settled down in the old city 
under the motherly wing of his patroness. The happiest 
results followed. Instead of flitting from city to city, con- 
stantly playing, and learning nothing, Heller had leisure to 
study the works of the great masters, to hear them performed, 
and benefit by the advice of the older musicians around. 
At once he blossomed into an artist of high aims and 
conscious power, but felt in no hurry to display himself 
before the world. 
Pesth to see his relatives, but soon hastened back to 
Augsburg, whence he sent his first published works to 
the publishers. These brought him under the notice 
of Robert Schumann, who gave him a word of praise in 
the Neue Zeitschrift fiir Musik, and largely helped to make 
them favourably known. Heller quitted his beloved Augsburg 
in 1838, and went to Paris, then the headquarters of art. 
There he settled down for the rest of his life, and gave 
himself to the work of composition. He appeared very 
little in public. Melancholy by nature, he shunned all 
society but that of a few intimates, and, as he took no pains 
to become popular, his advance was very slow. His 
biographer, Mr. Barbedette, says that, with his attractive 
qualities, “ he was certain, had he followed the example of 
others, to arrive at speedy distinction. But Heller was 
not made of such stuff. He preferred to plough his own 
furrow unaided. And he did so, but slowly indeed, and at 
the cost of many disappointments.” At first Heller's 
pieces did not suit a public taste formed on more flimsy and 
less poetical effusions. Only Charles Hallé, who was then 
in Paris, dared publicly to play them, but as taste improved, 
they came more and more into vogue, till they spread over 
the world and made the composer’s name familiar in every 
household. Mr. Barbedette says that ‘* Heller’s works are 
at least as important as those of Chopin.” We cannot go 
so far as that, for we see in Chopin the expression of a 
more positive and nobler genius. But Heller was, so to 
speak, the Chopin of middle-class amateurs, who have a 
difficulty in comprehending the high-flown romanticism 
and the altogether strange nature of the greater man. 
Heller, nevertheless, did a great work. He assisted largely 
in the reform of household music, and helped in no mean 
degree to form a taste for higher things than his own. 
For this alone he deserves a grateful remembrance. 

Henri Herz.—This once famous pianist died in Paris, 
on the 6th ult., at the good old age of four-score years and 
two toa day, having been born in Vienna on January 6, 
1806. He first studied music under his father, at Coblentz, 
and made such rapid progress that he performed Hummel’s 
Variations (Op. 8) in public when only eight years old. 
Six months later he composed a sonatina for the piano. In 
1816, being then the age of Joseph Hofmann now, Herz 


| not abandoned till 1874. 


In 1833, being then nineteen, be visited | 


was taken to Paris and entered at the Conservatoire, as a 
member of Pradher’s class for the piano, There he won 
the first prize for his instrument after four days’ preparation, 
undertaken on rising from a bed of sickness; the works 
performed being a study by Clementi and Dussek’s 
twelfth Concerto. In 1818 appeared the first results of 
his studies in composition, and thenceforward his name 
rapidly became known ; Herz at once found a model when 
Moscheles visited Paris, and copied it with such success 
that his brilliant career may be said to date from the period 
in question. In great favour as a performer, Herz was 
even more fashionable as a composer of light, showy pieces, 
now, happily, out of date. Two hundred of these and 
other works were in print as far back as 1861, and it is said 
that publishers were willing to pay Herz four or five times 
as much as they gave to any other composer. Herz visited 
England in 1833 and was received with enthusiasm. 
Later on he associated himself with a company of piano- 
forte manufacturers, and subsequently started a business of 
his own which became, and still is, famous, Herz travelled 
much on artistic tours, especially in North and South 


| America, but on his return to Paris in 1851 he began to lose 
a 5 


interest in the practice of his art and gradually relinquished 
it all together, though his chair at the Conservatoire was 
Herz can hardly be said to have 
had any claim to consideration as an artist pur sang. He 
was a masterful composer and performer of flashy pieces, 
and took care, in the true spirit of a tradesman, to provide 
the public with what they liked, regardless of any higher 
consideration. 

Cart STEPAN, the once famous singer, died on December 
30 from blood-poisoning, following an amputation of the 
leg. He was the father of the clever artist who still sings 
in the Carl Rosa Opera Company under the stage name 
of Mr. Max Eugéne. Carl Stepan was born at Strakonitz, 
Bohemia, in December, 1822. He resigned the post of 
“Court singer” at Mannheim in 1870, and came to 
England, where he sang Don Giovanni, Valentine in 
‘“* Faust,” and other parts, under Mr. Mapleson. He also 
sang successfully at many Concerts, including the original 
series of Oratorio Concerts then being carried on by 
Messrs. Novello and Co. at St. James’s Hall. He was 
principal baritone at the Pro-Cathedral, Kensington, until 


|about three years ago, when ill-health interfered with the 





performance of his public duties. 

THE name of CHapLin Henry (HENRY CHARLES STROUD) 
must also be added to the list of those recently deceased. 
He died on the 12th ult., in his sixty-second year. He was 
originally a bookseller, but having a fine bass voice he 
relinquished that business for the profession of music. He 
was at first attached to the choir of Surrey Chapel, in the 
Blackfriars Road, and when Mr. Henry Leslie’s Choir was 
started he was one of the earliest members. He was 


| principal bass at the Foundling Chapel for many years. 


His daughter, Elizabeth (Bessie Stroud), was married to Mr. 
Montem Smith of Westminster Abbey. 

Tue death is announced of Signor GiusEpPE FANCELLI, 
at the age of fifty-three. He was originally a labourer, 
but possessed a tenor voice of rare quality and power. 
Signor Fancelli sang at the Italian Opera in Paris, and 
thence came to London, appearing at the Royal Italian 
Opera, under the late Mr. F. Gye, in April, 1866, in “La 
Traviata,” and afterwards, and for several seasons, singing 
under the management of Mr. J. H. Mapleson, at Drury 
Lane and Her Majesty’s. Signor Fancelli was absolutely 
ignorant of the art of music and learnt his parts by ear; he 
never sang out of tune. Although a very poor actor, the 
beauty of his voice carried all before it, and few tenors or 
his day were more popular in his native land. He had 
saved up sufficient money to render further work needless, 
and accordingly retired into private life at a farm he 
had purchased in the neighbourhood of Florence, where he 
died of meningitis, on the 22nd ult. 


MUSIC IN DEVON AND CORNWALL. 
(FROM OUR OWN CORRESPONDENT.) 


On Saturday, the 21st ult., a successful Concert was 
given at the Plymouth Guildhall, under the conductorship 
of Mr. J. Hele, Mus. Bac. The spacious building was 
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The Musical Times, Tie Zoaver’s Wlaint, February 1, 1898. 
A FOUR-PART SONG. 


Words by George Diany, Earl of Bristol (17th century.) Composed by F. Conper. 


London: NOVELLO, EWER AND CO.,, 1, Berners Street (W.), and 80 & 81, Qxecn Strect (E.C.); also in New York. 
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THE 


NATIONAL CONCERT HALL 


(LIMITED). 


Registered under ‘‘ The Companies Acts,” 1862 to 1886, whereby the liability of each Shareholder is limited 


to the amount of his shares. 


CAPITAL £150,000, IN 


30,000 SHARES 


OF £5 EACH, 


OF WHICH 4,000 SHARES WILL BE ALLOTTED (FULLY PAID) TO THE VENDORS 
OF THE FREEHOLD, IN PART PAYMENT OF THE PURCHASE MONEY. 
16,000 Shares are now offered for Subscription at par, payable as follows: ros. per Share on 
application, £1 on allotment, and the balance as required at intervals of not less than 


two months. 


Shares may be paid up in full in anticipation of Calls, 5 per cent. interest being allowed on prepayment. 





DIRECTORS. 
T. STIRLING BEGBIE, Esgq., 36, Walbrook, E.C. 
LIEUTENANT-COLONEL P. R. INNES, Cheniston House, Kensington, W. 
HENRY J. LESLIE, Esgq., Prince of Wales’ Theatre, Coventry Street, W. 
ARTHUR W. MITCHELL, Esg., The Royal Library, 33, Old Bond Street, W. 
WARDEN SERGISON, Esq., J.P., Cuckfield Park, Sussex. 
Bankers—LLOYDS, BARNETTS anp BOSANQUETS BANK (Limited), 72, Lombard Street, E.C., and Branches. 


Broker—J. F. 


H. READ, Esq., 5, Austinfriars, E.C. 


Solicitors—Mrssrs. HOLLAMS, SON ann COWARD, Mincing Lane, E.C. 


al 


Auditors—Merssrs. PRICE, WATERHOUSE anp CO., 44, Gresham Street, E.C. 


Consulting Architect—J. EBENEZER SAUNDERS, Esq,, Ald., F.R.I.B.A., F.S.A., 9, Finsbury Circus, E.C. 
Architects—MEssrs. ERNEST GEORGE anp PETO, 18, Maddox Street, W. 
Secretary (pro tem.)—-Mr. ARTHUR H. HAMMOND. 
Offices (pro ten.)—36, Walbrook, E.C. 





PROSPECTUS. 


tae company has been formed for the purpose of erecting a 
Concert Hall to seat about 4,000 persons, with orchestral accom- 


modation for 709 performers; also a Minor Hall, with subsidiary | 


suites of rooms, a spacious and handsome restaurant, smoking 
rooms, &c. 

In addition to the main object of providing a perfect concert hall, 
the premises will be especially suitable for chamber concerts, banquets, 
large meetings, balls, &c. 

The directors have been fortunate in securing a site close to Victoria 
Station, with three frontages. The area extends over about 20,000 


superficial feet, and is for the most part freehold. The remainder is | 


held under a licence from the Metropolitan Board of Works. 

The position is unrivalled, as it is within a few yards of the Victoria 
Stations on the Metropolitan, District, London, Brighton and South 
Coast, and London, Chatham and Dover Railways, from whence it is 
proposed to construct a subway connecting these stations with the 
hall and restaurant, thus giving a direct approach under cover from 
any station round London on the whole system of the Underground 
Railways. 

The Concert Hall will be built with due regard to acoustic pro- 
perties, and with all the latest improvements in ventilation, electric 
lighting, seating, &c. 

Ample means of exit will be provided, and the entire premises will 
be constructed of fire-proof materials, Electric light will be used 
throughout the buildings. 

It is generally admitted that the necessity for adequate concert 
room accommodation in London has existed for many years. The 
only two buildings really available for large orchestral and choral per- 
formances are the St. James’s Hall, said to seat only about 2,000 
persons, and the Albert Hall, found to be impracticabie on account of 
its great size. 

The National Concert Hall meets a pressing and increasing want, 
and will enable the directors to provide orchestral, oratorio, and 
other concerts with the best artists of the day and with the greatest 
efficiency procurable, at prices much lower than those prevailing at 
present. 

During last season the prices paid for best seats at the great 
orchestral concerts varied from ros. 6d. to 15s., but concerts on a 
similar scale have been constantly given in Paris by M. Colonne and 
M. Lamoureux at popular prices with great success. 

It is well known that the ever-increasing musical public of London 
will readily support concerts of the first classif the prices of admission 
are more reasonable. 

The directors contemplate assimilating their prices to those charged 
on the Continent. 

A large organ will be erected in the grand concert hall, and organ 
recitals will be given by the most popular organists of the day. 

The buildings are to be commenced immediately, and it is intended 


that the hall shall be ready for occupation during the next autumn | 


season. 
The price to be paid for the property acquired by the vendors under 
von of the contracts hereafter mentioned, has been fixed by them at 
60,000. 


London, January 21, 1888. 


| 





| 


| 


It is estimated that the cost of the buildings, subway, organ, fur- 
nishing, seating, electric lighting, &c., will not exceed £85,000. 

The present issue of shares is limited to 20,000, as the directors con- 
template raising the balance required on mortgage, at a low rate of 
interest. 

The directors, after careful inquiry as to the income arising from 
similar undertakings, are of opinion exceptional advantages are 
attached to this property, and that the various sources of revenue 
arising from concerts, letting of the halls, and the restaurant, should be 
sufficient to pay a minimum dividend of 8 per cent. per annum on the 
share capital of the company. 

The directors have every confidence in recommending this enter- 
prise as a safe and profitable investment, providing substantial 
security. 

All preliminary expenses up to the allotment of shares (excepting 
brokerage) will be borne by the vendors, who are the promoters. 


The following contracts have been entered into :— 

Agreement dated 28th December, 1885, between the Westminster 
Improvement Commissioners on the one part, and Richard Barker of 
the other part. 

Supplemental agreement dated 28th December, 1885, between the 
Westminster Improvement Commissioners of the one part, and 
Richard Barker of the other part. 

Agreement dated 28th April, 1886, between Richard Barker of the 
one part, and James Wilkie Adamson and Thomas Stirling Begbie of 
the other part. 

Agreement dated 28th April, 1885, between Herbert Taylor of the 
first part, and the Westminster Improvement Commissioners of the 
second fart, and Thomas Stirling Begbie of the third part. 

Agreement dated 28th April, 1885, between James Wilkie Adamson 
and Thomas Stirling Begbie. 

Licence dated 31st December, 1886, from the Metropolitan Board 
of Works to the Westminster Improvement Commissioners, 

Agreement dated 21st December, 1887, between Joseph William 
Hiscock and Robert Taunton Raikes of the one part, and James 
Wilkie Adamson and Thomas Stirling Begbie of the other part. 

Agreement dated 21st January, 1588, between James Wilkie Adamson 
and Thomas Stirling Begbie of the one part, and the National Concert 
Hall ( Limited) of the other part. 

The proposed plans of the building, together with the plan of the 
ground to be purchased, may be seen at the offices of the Company. 

The memorandum and articles of association and copies of the above 
contracts may be inspected at the offices of the company’s solici- 
tors, 

It is intended to apply for a quotation on the London Stock Exchange. 

Prospectuses and forms of application may be obtained from the 
bankers and broker and at the offices of the company. 

Application for shares should be made on the form accompanying 
the prospectus, and lodged with the bankers, Lloyds, Barnetts and 
Bosanquets Bank (Limited), 72, Lombard Street, accompanied by a 
deposit of ros. per share. 

If no allotment be made, the deposit will be returned in full. 
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crowded to its fullest extent. Among the artists specially 


engaged were Mr. H. C. Tonking, Mr. B. M. Carrodus 
(violinist), and Mr. Maldwyn Humphreys (tenor). Mr. 
Tonking played several organ solos, including Best's Fan- 
tasia on Old English Carols, which was loudly applauded. 
Mr. Humphreys sang several songs successfully, but Mr. 
Hele, the Conductor, taking into consideration the length 
of the programme, wisely decided not to allow encores, 
though exception was made after Sullivan’s ‘* Once again.” 
Mr. Carrodus had a good reception on his appearing to 
play the Andante and Finale in a Violin Concerto by Men- 
delssohn, and at the conclusion was heartily app! 
Mr. Carrodus also gave Berthold Tours’s ‘** Mélodie Re- 
ligieuse ’ and a Mazurka by Wieniawski most successfully. 

A short time since the Manchester Sunday School Union 
offered three prizes for the best setting of Whitsuntide 
hymns. The competition has been decided, and the winner 
of the first prize is Mr. W. Hannaford, Mus. Bac., Cantab., 
of Devonport. 

The Redruth Philharmonic Society gave a Concert at 
Pencoys on Thursday, the rgthult. The selections performed 
by the band were— Tancredi ” Overture; ‘* Myosotis,” 
“ Ruddigore,”’ and ‘‘ Orange Blossom’ Valses ; ‘‘ Carmen” 
and “British Volunteer’? Marches, and ‘* The Dance at 
the Forge” Fantasia. The vocalists were Miss Annie 
Hooper, Miss Clara Lemin, Mr. W. Juletf, and Mr. J. 
Lannin. Mr. H. T. Moore and Mr. J. Lemin were the 
accompanists, and Mr. J. Martin the Conductor. 

A grand Chamber Concert was given at Druids’ Hall, 
Redruth, on Monday, the 23rd ult. The performers were 
Mr. H. C. Tonking, Mr. B. M. Carrodus (violin), Mr. M. 





Humphreys (vocalist), and Master Harold Tonking | violon- | 
cello). ‘The instrumental and vocal solos, «c., were | 


rendered in a masterly manner, and were frequently 
applauded. 
The Saltash Choral Society commenced their rehearsals 


on the 23rd ult. Mr. Gaul’s ** Joan of Arc” is the Cantata | 





in practice, to be performed at Easter. 

The members of the Redruth Choral Society have decided 
to perform Mendelssohn’s Oratorio “ Elijah” at Easter. 
This Society has lately been doing excellent work, and 
is making the best endeavour to ensure in the future the 
success which attended its performance of ‘* The Messiah” 
and ‘*Creation ”’ in the past. 


MUSIC IN GLASGOW AND THE WEST OF 
SCOTLAND. 
(FROM OUR OWN CORRESPONDENT.) 





CHRISTMAS was musically observed in our y ina 
number of the Established churches, likewise by one or 
two of the Dissenting congregations, in the form of Ser- 
vices of Praise, consisting of appropriate hymns and 
readings from Scripture, taking place chietly in the 
evening. The occasion is dividing attention in the larger 
Scottish towns with New Year’s Day, though not officially 
recognised by Presbyterians, who form so very large a pro- 
portion of our church-goers. Other musical functions that 
may be referred to, not sacred, which took place in the 
Christmas week, were a Scotch Concert by the Pollok- 
shields Lyrical Society, under Mr. D. McColl, which was 
given in the Burgh Hall, Crosshill, on December 26, 
the distinctive feature of which was that the choral 
arrangements were all the work of local musicians; a 
Concert by the Crosshill Association, conducted by Mr. A. 
Patterson, in the same place, on the 28th, which included 
Schumann’s New Year Song; a Concert by the Pollok- 
shields Association, under Mr. W. T. Hoeck, also in the 
same place, when Barnett’s ‘‘ Ancient Mariner” was per- 
formed. Two Orchestral Concerts were also given by the 
Choral Union, Mr. Bernhard Stavenhagen appearing at 
that of December 27. 

On New Year’s Day the annual performance of Handel's 
‘* Messiah’? was given by the Glasgow Choral Union, in 
St. Andrew’s Hall, with Miss Annie Marriott, Madame 
Patey, Mr. H. Piercy, and Mr. Bantock Pierpoint as prin- 
cipals. Dr. A. L. Peace was the Organist, and Mr. Joseph 
Bradley the Conductor. The West of Scotland Choral 
Society, under Mr. Lambeth, also performed ‘ The 


the evening of the same day a Popular Orchestral Concert 
was given in St. Andrew's Hall, under the bdton of Mr. 
| Manns, the selections being of a somewhat light cast. 

The fifth Subscription Concert of the Choral Union 
took place on the 5th ult., the E flat Symphony of Mozart 
| being the most important number in the programme. Mr. 
fe Gillet played the principal part in a Concerto for 
violoncello and orchestra by D. Popper. This Concert 
was succeeded by the Popular Concert of the 7th ult., 
in every way as classical as that of the Subscription Series. 
The Saturday audiences are, it may be noted, becom- 
ing almost the mainstay of the scheme. The pro- 
grammes of the Subscription Concerts of the roth and 
17th ult. contained nothing very striking, the selections, 
generally, being rather from among familiar compositions 
than from new music. Madame Belle Cole sang on the 
last-named occasion. Mr. Franz Rummel, pianist, also 
appeared at that Concert. At the Popular Concert of the 
14th ult. Schumann’s No. 4 Symphony in D minor and 
A. C. Mackenzie's ballade for orchestra, ‘* La Belle Dame 
sans Merci,” were given; the first was listened to with 
careful attention and evident appreciation, and the latter, 
a most expressive composition, was enthusiastically 
received. ‘The next (Saturday) performance, on the 21st 
ult., included Mozart's Symphony “The Parisian,” the 
Overture to**The Flying Dutchman,” by Wagner, and 
selections from Mendelssohn and others. Master F. C. 
Barker appeared as solo harpist. 

At the Subscription Concert of the 24th ult. the Sym- 
phonie Fantastique of Berlioz was the principal work per- 
formed. Mrs. Hutchinson sang several songs by Fischof 
and others. 

Dr. Stainer’s church oratorio *“‘ The Crucifixion”? was 
| sung by the Woodside Church Choristers in Wardlaw Hill 
| Church, Rutherglen, on the isth ult. Mr. Graves acted as 
organist and choirmaster. 

Macfarren’s Cantata ‘* The Lady of the Lake” was per- 
| formed by the Paisley Choral Union on the 13th ult. The 
| accompaniments were played by the Glasgow Choral Union 
}orchestra. Mr. James Barr conducted. 

















| 
| 
| 
MUSIC IN LIVERPOOL. 
| (FRoM ouR OWN CORRESPONDENT.) 

Arter the usual three weeks’ lull at Christmastide, 
the second half of the musical season here began on 
Tuesday evening, the roc ult. when our premier seciety, 
the Philharmonic, gave its seventh Céncen , the soloist was 
Mdlle. Janotha, who has seldoin been heard to better 
advantage here. She contributed Chopir’s secerd Concerto 
in F, with the orghqsura, and two soli—namely, a. Novelette in 
F major, by, Schumaap, anda Valse.Chromctifjue, by Les- 
chetizky, with delicacy of tone and brilliancy of execution. 
The Symphony on this occasion—Svendsen’s No.2, in B flat 
—was a novelty, which proved to be thoroughly acceptable. 
Written in the usual four movements, Allegro, Andante 
sostenuto, Intermezzo, Andante, and Allegro con fuoco, 
the two last-named forming the Finale, and scored for full 
orchestra, it is replete with bright episodes and striking 
melodies, which rivet the listener’s attention during the 
whole of the performance, there not being a dull moment 
from first to last. The orchestra, besides giving a well- 
nigh irreproachable rendering of this grand work, con- 
tributed in excellent style the Overtures to “ Ferdinand 
Cortez,” by Spontini, and ** Zampa,” by Herold, as well as 
some ballet music from Gluck’s ** Parido ed Elena.” The 
choristers had little or nothing to do, singing the Hunting 
Chorus from Schubert's ** Rosamunde ” and Smart’s Part- 
‘song, entitled ‘* Crocuses and Snowdrops.”” Miss Hope 
Glenn was the vocalist, and sang four songs in her best 
style. Mr. Hallé conducted. 

The fifth of Mr. Hallcé’s series of eight Concerts was 
given in the Philharmonic Hall. on Tuesday evening, the 

7th ult., the principal artists being Madame Norman- 
Néruda and Mdlle. Trebelli. The first-named lady, whose 
last appearance it was here this season, took part with the 
orchestra in Spohr’s 12th Violin Concerto in A, joined Mr. 
Hallé in a superb rendering of the Andante (with varia- 
tions) and Finale from Beethoven’s ‘* Kreutzer’? Sonata, 





Messiah” in the City Hall, on New Year's Day. On {and played a solo, “* Ungarisches,” by Raff, with orchestral 
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accompaniment. Mdlle. Trebelli advanced considerably in 
the opinion of the audience by her artistic and finished per- 
formance of the airs allotted to her. The Symphony here 
again was a novelty, being Wagner in C. ‘The Overtures 
to “ Faniska,” by Cherubini, and to “ Der Vampyr,” by 
Marschner, together with the Hungarian March from the 
‘Faust’ of Berlioz, completed the programme. 

The Carl Rosa Opera Company began a seven weeks’ stay 
on Monday, the goth ult., and crowded houses have been the 
order of the day. Massé’s bright and tuneful Opera ** Ga- 
latea,” was produced here for the first time, and must be 
pronounced a thorough success. The booking for this pro- 
duction was greater than can be remembered in the annals 
of local theatres, and necessitated its second performance 
two or three nights after. Auber’s ‘ Masaniello” has been 
revived here, and, judging from its reception, it will have 
to be repeated more thanonce. The other operas produced 
have been ‘ Maritana,”’ ‘* The Bohemian Girl,” ** Nordisa,” 
“¢ Carmen,” ‘ Esmeralda,” ‘Il Trovatore,”’ and ‘ Mignon.” | 
The season has so far been particularly noteworthy for the | 
admirable mounting of the various operas at the Court | 
Theatre, and for the unusual success of that rising young 
soprano, Miss Fanny Moody. | 

The newly-named Liverpool Choral Society — will 
give their first Concert of the season early this month. 
The “ Creation” is the work selected. It is confidently 
expected that the performance will be quite equal to their 
previous efforts. 

The eighth Philharmonic Subscription Concert was given 
on Tuesday evening, the 24th ult., before a numerous 
audience, the soloists—Miss Lablache (vocalist) and Mr. 
Ondricek (violinist)—being new to Liverpool. There were 
two items on the programme which were performed for the 
first time here—namely, Mackenzie’s ‘ Water Music” from 
‘‘ Jason,” and Dietrich’s Overture entitled ** The Normans,” 
the latter music being bold and vigorous in character. The 
Symphony, splendidly played throughout, was Spohr’s well 
known ‘‘ Power of Sound.” Mr. Ondricek, a violinist of 
unusual attainments, both in legitimate and “tricky” 
playing, delighted the audience by his manipulation of the 
instrument in Beethoven's lovely Concerto in D, and also 
in the soli (a) “* Sérénade Mélancolique ” by Tschaikowsky, 
and (b) ‘*Rondo” by Laub, both of which were ably 
accompanied on the piano by Mr. Branscombe, the chorus- 
master and accompanist of the Society. In response to an 
encore, Mr. Ondricek gave ‘The Witches’ Dance,” by 
Paganini. Miss Lablache was fairly successful in her 
ven dering ‘of -airs ,troa 1’ Italiana ‘in ,Algieri’? and 
cy Iucrezia Borgia,* and Vosti’s.song ‘*Good-bye.” ‘The 
chorus sang ‘*An old Komance,” by’ Mendelssohn, and | 
Reethoven’s “Twine ye the garlands,’ from ‘* The Ruins | 
or Athers.” . The programme for the ninth,Corcert, to be 
giver on the 7th inét., will include Croyd’s Cantata “ Hero | 
and Leander.”’ Mrs. Hutchinson and Mr. Bantock Pierpoint 
are to be the vocalists, and Miss Fanny Davies the 
instrumentalist. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. HAu.e’s selection, for his chief solo performances 
this season, of the Beethoven Concerti in chronological 
sequence proves very interesting and instructive. The 
gradual expansion of the great master’s insight into the 
possibilities of the orchestra, and the duty of the piano 
when combined with it, is shown as clearly in those works 
as it could be by the study of any other dep artment of his | 
labour. On the roth ult. we reached the splendid E s flat | 
Concerto, which has so long served to mark an era in the | 
development of this form of composition, and beyond which | 
no one has yet seen his way. Doubtless much remains to 
be done ere we may reach the final settlement of the terms | 
upon which the orchestra and the solo instrument may, | 
with complete advantage, unite; but Beethoven unques- | 
tionably looked far into the distance, and made a very wide } 
step toward the solution of this problem. Of Mr. Hallé’s 
performance of Beethoven it is somewhat late to write. 
Nearly forty years ago he came among us with a reputa- | 
tion largely depending upon his rendering of the sonatas ; 
and still his reading of the great classics of the pianist ’s | 
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library is marked by. undiminished power er, a: as well as by the 
old clearness and delicacy. Among the smaller pieces 
which he has played lately—either at his own Concerts or 
at the Recitals which he gives at the Concert Hall—we 
should welcome a little novelty; something to satisfy 
curiosity as to the modern tendencies of writers for the 
instrument, as well as, if possible, to satisfy by complete- 
ness and suitability. But so long as he regales us with the 
greater poems of the genius of the piano, we thankfully admit 
his right to select the smaller surroundings as he pleases, 
and as he judges most suitable to the taste and digestive 
faculties of the amateurs who attend his afternoon per- 
formances. 

Among the larger and entirely orchestral works, we have 
recently had—for the fourth time—the ‘“ Episode de la vie 
d'un Artiste ” of Berlioz, and (possibly for the last, as well 
as the first, time) Wagner’s “Grand” Symphony. The 


| combined labour of band, choir, and such principals as 


Miss Mary Davies, Messrs. Lloyd, Hilton, Santley, N. 
Dumville, and Barrow, in the rendering of the Cantata 
‘* The childhood of Christ’? was probably intended as a 
relief after the ‘* Episode,” but the versatility of the French 
composer was not so great as his eccentricity. The choir 
sang with rare vigour Mendelssohn’s magnificent Psalm 
* When Israel out of Egypt came,” a masterpiece given 
only for the second time, and after an interval of twenty- 
five years. 

The undertakings of the directors of the “‘ Gentlemen’s 
Concerts” have, during the month since I wrote, included 
one orchestral performance, on December 27 (and con- 
sequently attended by an audience miserably small, even 
for the Concert Hall), Mr. Hallé’s Recitals, and a meeting, 
held on the 18th ult., to consider the present unhappy condi- 
tion of the institution. After a little music Sir William 
Houldsworth and Mr. Hallé expatiated upon the history 
of the Society, its important services, and the advisability 
of an earnest effort being made to revive it. It appears 
that at least roo new subscribers must be obtained in 
order to justify the hopes of the promoters. 

On the 7th ult. Mr. de Jong introduced here a young 
débutante, Miss Sarah Berry, a native of Bamford, in this 
county, who holds the Courtenay Scholarship in the Royal 
College of Music. Possessing a contralto voice of great 
beauty and equality of tone, Miss Berry needs only to 
persevere in her study to attain a very honourable position 
in her profession. In her first effort she showed great 
self-possession and readiness by calmly proceeding to 
the end of the recitative introducing Gluck’s ‘‘ Che faro,” 
in spite of a most unfortunate contrelemps arising from 
some imperfection in the band parts.’ Conductors Will be 
glad to know of a young singer not easily thrown out of 
her part. Miss Sarah Berry is to re-appear on the 4th 
inst. 

For his Concert on the 21st ult. Mr. de Jong engaged 
Mr. Mapleson’s Opera Concert party, with which was 
associated the new eleven-years-of-age prodigy, Mdlle. 
Pauline Ellice. The interest of the long programme cul- 
minated in the piano solos—wherein the little girl showed 
considerable brilliancy, unclouded by that nerve excitation 
which comes when the artistic sensibility begins to quicken 
—and the flute-like height and clearness of execution of 
the American songstress, Mdlle. Marie Decca; who, with 
apparent ease, warbled Mozart’s trying ‘“ Gli angui 
d’inferno.” 


MUSIC IN SOUTH WALES 
MONMOUTHSHIRE. 


(FRoM OUR OWN CORRESPONDENT.) 


AND 


” 


Tue Opera “ Blodwen” was performed at Merthyr by 
the local Orpheus Society, with full scenic and stage 
effects, on Monday, December 26, and several following 
|nights. Mr.G. H. ‘Rees was the organist, Mr. W. Rowlands 
played the harmonium accompaniments, and Miss E. Jones 
was pianist. The Conductor was Mr. W. H. Powell. 

The eighteenth annual [isteddfod was held at Treherbert, 
Rhondda, on December 26. Mr. E. H. Davies, Pentre, 


| presided, and the musical adjudicator was Mr. R. C. 
| Jenkins, R.A.M., Llanelly. For the best rendering of a 


Welsh part-song a prize of £10 was given to a Ton Ystrad 
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party. ‘Thanks be to God” was the test piece for the | 
chief choral prize of £50. Four choirs competed—viz,, } 
Rhondda Philharmonic, Rhondda United, Blaencwm 
United, and Libanus United. The last-named choir, led 
by Mr. D. Davies, was adjudicated the winner. There 
was a Concert in the evening. 

On the same day the ninth annual Eisteddfod at Fern- | 
dale, Rhondda, took place. The musical adjudicator was 
Mr. J. John. The chief choral prize for the best rendering | 
of “Yr Haf” was divided between the Mardy and Tre- | 
rhondda choirs. 

An Eisteddfod was also held on December 26 at Treorky. 
Mr. Proudman, London, adjudicated. The attendance was 
very large. Two choirs (Porth and Cymmer United and 
Treorky United) competed fora prize of £ 20, offered for the 
best rendering of ‘* We never will bow down,” which the 
latter won. The chief choral test piece was the same as at 
the neighbouring Eisteddfod at Treherbert—‘* Thanks be to 
God ”’—and the prize similar in amount. Libanus, Porth 
and Cymmer, Rhondda Philharmonic, Blaencwm United 
Society, and Rhondda United Society were the com- 
petitors. The prize was taken by Blaencwm. 

On Boxing day Eisteddfodau were also held at Cardiff, 
at Cefn near Merthyr, at Ebbw Vale, Llangeitho, Abercarn, 
and other places. 

The Cardiff Orchestral Society gave a Concert at the 
Park Hall, on the Wednesday after Christmas Day, under 
the conductorship of Mr. S. G. Fifoot. Vocal assistance 
was rendered by Madame Patey, who was most enthusi- 
astically received and applauded, and Mr. Lucas Williams. 
It should also be mentioned that out of respect to the 
memory of the late Sir George Macfarren, the ‘ Dead 
March ” was played at the opening of the programme. 






On the 2nd ult. a Choral Festival was held at Dowlais. 
Mr. Daniel Thomas presided over the morning mecting, at 
which a choir of Soo children sang. The adult choir of 
700 sang at the afternoon and evening 
Conductor in each case was Mr. Dan Davies. 

An Eisteddfod will be held at Neath on Easter Monday. 
The chief choral prize will be £50 and a gold medal, and 
the test piece ‘‘ Worthy is the Lamb.” 

A meeting convened by Mr. Rees Jones, Landore, and 
presided over by Dr. Parry, Swansea, was held at the 
Ebenezer Schoolroom, Swansea, on the 13th ult., with the 
object of promoting the establishment of a Welsh Musical 
Society. An affirmative resolution was agreed to, and 
another meeting on the subject is to be held on the 12th 
inst. 

Regarding the next National Eisteddfod at Wrexham, it 
may be useful to mention that, according to the special 
conditions, names and competitions for the vocal and in- 
strumental subjects must reach the Society on or before 
June 1. In the male voice competition no instrumental 
accompaniment will be allowed; in the other competitions 
it will be at the option of the competitors to have a har- 
monium or pianoforte accompaniment. Amateur bands 
only are to compete for brass band prizes, but a conductor 
may act for more than one band, and he may be a pro- 
fessional musician. No objections will be entertained 
unless full particulars are forwarded at least one week pre- 
vious to the contest. 

The North Wales Eisteddfod was held at Dolgelly on 
the 2nd ult., when choirs from Llangollen, Festiniog, and 
Aberdovey competed for a prize of £40, offered for the 
best rendering of “ Lift up your heads” (‘* Messiah”). 
Mr. Joseph Bennett, the adjudicator, awarded the prize to 
the Tanyrisian Choral Society, Festiniog. 


meetings. The 





MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 


Two ballad Concerts were given on December 26 by Mr. 
J. F. Nash, of Bristol Cathedral, in the Victoria Rooms, 
Clifton, before very fairly numerous audiences, attracted 
chiefly by the announcement of Mdlle. Marie de Lido and 
Mr. Iver McKay as vocalists. The Bristol Cathedral 
Quartet also rendered good service, giving some glees and 
part-songs with effect. Two of the members of the quartet, 
Mr. Morgan and Mr. Thomas, also contributed several 





solos, and Mrs. Viner Pomeroy (in place of Miss Bennett) 


gave four pianoforte solos with her usual brilliancy of 
execution. Mr. McKay’s fine singing evoked hearty 
approval and was deservedly encored. 

The chief event of last month was the annual “ Ladies’ 
Night” given by the Bristol Madrigal Society, in the 
Victoria Rooms, Clifton, the large room being, as usual, 
taxed to its utmost to accommodate the numbers assembled 
there. We append the programme—*“ God save the Queen,” 
Horsley; “Let us all go Maying,” Pearsall; ‘“ Fair 
Oriana,” Hilton; ‘* Matona, lovely maiden,” Lassus; “I 
follow, lo, the footing,” Morley ; ** A song for the season,” 
H. Smart; “* Let me careless,” Linley; ‘O hills, O vales 
of pleasure,’ Mendelssohn; ** Dainty white pearl,” Bicci; 
“All ye that love fair freedom,” Pearsall; ** Now is the 
month,” Morley; “ T’other day as I was twining,” 
C. Santley ; ** Sweet honey sucking bees,” Wilbye ; ** Sweet 
flowers,’ T.A. Walmisley ; ‘* Thyrsis, sleepest thou,” Benet ; 
‘Charm me asleep,’? H. Leslie; ‘Sir Patric Spens,” 
Pearsall; ‘* When Thoralis delights,” Weelkes ; ** Home,” 
Benedict ; “ The Waits,” Savile. The Society fully main- 
tained its high reputation at this, its 52nd Concert; but 
we should like to enter our protest against the system of 
granting so many encores, especially during the early part 
of the evening, the sad result of which practice was 
evident in the weariness of the voices, and the conse- 
quent falling of the pitch during the second half of the 
Concert, especially amongst the boys. <A great deal of 
interest was felt in Mr. Santley’s composition, which 
certainly received every justice at the hands of the 
Madrigalians. It was listened to with evident pleasure 
and was encored, its sprightly and dramatic character 
appealing to the general taste. We could willingly 
further discuss the performances, but be content 
with a word of praise for the admirable rendering of 
Benedict's ** Home,” and in conclusion we would offer 
our hearty congratulations to the Conductor, Mr. D. Root- 
ham, on the excellent work he presented as the result of 
last year’s rehearsals. 

Ve have received no news from other towns for this 
letter. The notices of Herr Peiniger’s and Mr. Pusey 
Keith's Violin and Pianoforte Recital, given at Clifton, on 
the 25th ult., is deferred till next month, as also that of the 
first of a series of Matinées Musicales, arranged by Mr. 
and Mrs. Pomeroy, given on the 25th ult., and that of Miss 
Varler’s annual Concert, which took place on the 31st ult. 





must 








MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


At Mr. Rawlinson Ford’s fifth Concert, given in the 
Leeds Coliseum, on the 11th ult., there was a very good 
attendance. The programme contained Beethoven's genial 
Quintet in E flat, the perfectly smooth and unruftled 
beauty of which was greatly enjoyed. The Quintet was 
led by Mr. Franz Rummel, with whom were associated 
Messrs. Dubrucq (oboe), C. Fawcett (clarinet), T. E. Mann 
(horn), and D. Lalande (bassoon). The performance was in 
every way worthy of the distinguished artists concerned, 
and produced a good effect. Hummel’s Septet in D minor 
was of a not less taking quality, and the fine showy part 
for pianoforte had the advantage of a very clever and 
thoroughly artistic exposition, such as the piece peculiarly 
demands. The vivacious Finale was given with much 
vigour, the whole of the executants, who were, besides Mr. 
Rummel, Messrs. John Radcliff, Dubrucq, Mann, Eckener 
Giessing, and Dearlove, playing with spirit as well as 
intelligence, and by their perfect unanimity, inspired by the 
pianist, afforded the audience a special pleasure. Mr. 
Rummel, as soloist, gave a brilliant reading of Chopin’s 
Sonata in B flat minor, and in Liszt’s Hungarian Rhap- 
sodie (No. 2) he made ‘a palpable hit.” His playing 
was exceedingly clever, alike in the matter of techmical 
quality as in its vigour and delicacy. Two lighter pieces 
by Chopin—a Valse and a Berceuse —were given with 
exquisite taste. Another soloist was Mr. John Radcliff, 
who proved himself a capable flautist in the rendering 
of a Saltarelle by Demersseman. Mdlle. Antoinette Tre- 
belli was the vocalist, and sang with much acceptance the 
air “* With verdure clad,” Handel’s ‘* Sweet bird,” and 
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Gounod’s Waltz from ‘t Romeo and Juliet.” Mr. Alfred 
Broughton officiated as accompanist. 

The sixth Concert of the season was given on the 25th 
ult. The programme was of considerable length, and very 
entertaining through its variety. The vocalists were 
Madame Trebelli, Miss Alice Whitacre, Mr. Henry Piercy, 
and Mr. Barrington Foote. M. Hollman, Signor Bisaccia, 
and Mr. Marmaduke Barton shared in the instrumental 
items. At the Concert ensuing we are to have, along with 
Mr. Hallé’s orchestra, Miss Agnes Zimmermann and Mr. 
Charles Chilley. 

A more interesting Concert than that of the 6th ult., 
the fourth of the serics, was never given by the Bradford 
Subscription Concerts Committee. Gounod’s ballet music 
from ‘‘ Polyeucte’’ and Smetana’s ‘“ Lustspiel ’ Overture 
were performed. Of the latter it is sufficient to record a 
reception marked by unusual warmth and favour. Gounod’s 
work was a scarcely less satisfying feature, and the Suite 


was, it need hardly be said, rendered to perfection by Mr. | 
Spontini’s Overture to “La Vestale”’ | 


Hallé’s band. 
proved a successful experiment, and the Huldigungs 
March was strikingly sonorous and grandiose. Mr. Hallé 
performed Weber’s Concertstiick in F, and Schumann’s 
Novelette in F 


ance in Bradford, her voice being one of great purity and 
capable of the highest efforts. Her selections were com- 
positions by Piccini, Pacini, Schumann, and Scarlatti. 
Herr Peiniger and Mr. Pusey-Keith gave a Violin and 
Pianoforte Recital at Huddersfield on the 16th ult. The 
programme was somewhat remarkable, including side by 
side with works by Beethoven, Bach, Spohr, Chopin, and 
Dvorak, compositions by Julius O. Grimm, Mantel, and 


Bohn. Grimm’s Sonata in A had a very favourable hear- 
ing. The “ Moonlight ’ Sonata was well rendered by the 


pianist, who plays with facility and good expression. 

Mr. Edgar Haddock continues his musical evenings with 
success. At the Concert given on the 16th ult. Mr. 
Haddock was assisted by a student of the Royal College, 
Mr. W. W. Cook (a Yorkshireman, born at Lightcliffe 
near Halifax'. One of the items on the programme was a 
Sonata in D minor by Mr. Cook, which seems to have had 
for model one of Grieg’s compositions, and of which a 
highly favourable impression is recorded. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, January 11, 1888. 

In the metropolis the month’s musical flood was stayed 
to a great extent by the holidays, which are always unprofit- 
able to all amusement caterers except the Choral Societies 
that keep up the beautiful tradition of a Christmastide per- 
formance of ‘‘ The Messiah.” In Boston the Handel and 
Haydn Society is the conservator of the tradition, and two 
weeks ago it gave the work for the eightieth time in its 
history. In New York it is the Oratorio Society. Each 
year a depleted treasury is replenished by the ticket sales 
for the Christmastide Concert. The Newark Harmonic 
Society, which seems to be enjoying a new fund of vitality 
since Mr. E. M. Bowman became its Conductor, changed 
its policy this year with reference to Handel's Oratorio, and 
giving only a portion of it, filled the second part of the 
entertainment with Anderton’s ‘ Yuletide,” the beauty 
and appropriateness of which were heartily appreciated by 
press and public. 

The German Opera has been continuing its notable 
representations, though without such generous patronage 
from the public as it enjoyed last year. Undaunted by the 
fact that the receipts threaten to be 17,000 dollars less than 
last season, the directors have nevertheless determined to 
continue their present policy, and next fall will see 
inaugurated the fifth season of Grand Opera in German at 
the Metropolitan Opera House. Just now the company is 


hard at work with Wagner's “ Gétterdimmerung,” which 
is the only promised novelty remaining to be given. It is 


The last month brought two novelties into the repertory, 


and the familiar Arabesque admirably. | 
Signorina Gambogi made a very successful first appear- | 


| Weber’s “ Euryanthe”’ and Spontini’s ‘ Ferdinand Cortez.” 
| Weber’s beautiful opera had been heard in New York 
| twenty-four years previously, but ‘* Cortez” was entirely 
|new. None of Spontini’s music had been heard in this 
| country previously except his overtures and a few detached 
| pieces from his operas. The occasion was utilised by 
| Director Stanton to give the public a peculiarly imposing 
stage spectacle, in which an effort was made to present 
| truthful studies of the Aztec antiquities so far as architec- 
'tural forms, banners, sacred symbols and the like were 
| concerned. One writer for the press, in discoursing on the 
enterprising director’s efforts at realism, called attention to 
| the fact that the number of persons employed in the repre- 
sentation of ‘* Cortez ” was nearly as large as the veritable 
Mexican conqueror’s army, and that only the horses were 
wanting. The music of the opera has been voted anti- 
quated in spite of the critics who get their opinions from 
the essays of Dr. Spitta and Berlioz, and real amateurs have 
derived much less pleasure from it than from ** Eurvanthe.” 

Mr. Locke’s National Opera Company, after many dis- 

couraging vicissitudes in the West, culminating in the 
secession from its ranks of Madame Fursch-Madi and Eloi 
Sylva, opened last Monday night in Boston, where ‘ Nero” 
was given with much success. M. Sylva was persuaded to 
come back, in order that Rubinstein’s opera and * Tann- 
hauser” might be given in accordance with promise. 
Mr. McGuckin has remained with the company from the 
| beginning and has done much to keep the organisation 
intact. 

The history of the Handel and Haydn Society is now 
being completed by John S. Dwight, and many points 
have been brought out in the work which hitherto have 
only been known to the members of the Society. It is 
a very interesting work for the general reader, and it will be 
conceded by all that the history of the Handel and Haydn 
Society is the history of music in New England, for up toa 
very recent period, say 1870, when the great Gilmore 
Jubilee gave an impetus to choral music, the ‘* Handel and 
Haydn” was not only the pioneer, but to all intents and pur- 
poses the only exponent of this class of music in this 
country in any regularly constituted lasting form. 


Earty in the present month, Messrs. Novello will issue 
a new Pocket Edition of Mendelssohn’s ‘ St. Paul,” price 
}one shilling. The clearness and sharpness of the music, 
and the beauty of the type in which the words are printed, 
will commend the edition to those who know how to esti- 
mate the value of good typography, while the accuracy of 
the text will doubtless make it much sought after. 

Dr. A. C. Mackenzie will return to London from 
Florence in time to conduct the rehearsals of “« The Golden 
Legend,” which is to be given at the next Novello 
Oratorio Concert, on the 22nd inst. At this Concert also 
an Overture by Mr, Oliver King will be performed for the 
first time. 

Tue half-yearly Higher Examinations of Trinity College, 
London, took place during last month, when the following 
gentlemen acted as examiners:—Mr. G. E. Bambridge, 
Mr. Henry R. Bird, Dr. Jacob Bradford, Mr. Arthur 
Carnall, Mus. B.; Mr. F. Corder, Mr. A. G. Drinkwater, 
M.A.; Professor James Higgs, Mus. B.; Dr. E. J. Hopkins, 
the Rev. Dr. Bonavia Hunt, Dr. W. H. Longhurst, Dr. 
A. H. Mann, Mr. M. Maybrick, Dr. C. W. Pearce, Mr. 
Ridley Prentice, Professor Gordon Saunders, Mus. D.; Dr. 
Armand Semple, B.A.; Professor Bradbury Turner, Mus. 
B.; and Mr. C. E. Willing. The following is the Pass 
List:—Harmony Certificate— Emily Morgan, Frimley 
(Surrey). Certificated Pianists—Alice Brown, Ipswich ; 
Ethel A. Buckley, Parkstone (Dorset); Emma D. Caird, 
London; Florence Dodd, London; Annie Elizabeth Green, 
West Bromwich; Ethel Hensman, Northampton; Lilian 
Mary Harris, Trinity College, London; Louisa J. Hunt, 
Trinity College, London; Ada M. Ireland, High Barnet; 
James Henry Ledger, Leeds; Alice Sarah Long, Reading ; 
Lilian G. Mackenzie, London; Emily M. Mainwaring, 
| Llanelly; Sarah A. Partoon, Buntingford; Lizzie 





Thomas, London; Frank Timperley, Birmingham; 
zabeth Watson, Kidsgrove (Staff.); Mary R. Yates, 
| Southport. Associate-Pianists— Alice Minnie Clowes, 
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Agnes Cowley, Birmingham ; Eli 
B. Grose, Trinity College, London; Margaret I. Hulbert, 
London ; Louisa J. Long, Reading ; Florence Nightingale, 
Hampton-on-Thames ; Edith Mary Sawer, Trinity College 
London; Eleanor M. Shuttleworth, London ; Elizabeth G. 
Thomson, London; Catherine L. Towers, London. 
Certificated Vocalist—Julia A. Stanton, Uxbridge. Certi- 
ficated Organists—Frederick E. Hillman, Trinity College 
London; Eliza Wilson, Grantham. Organ-Associate— 
James Shaw Ford, Trinity College, London. Matriculation 
Certificates Helen S. E. Crosby, Trinity 
London; Gertrude M. Mitchell, Manchester ; 


Needham Market ; 


Marion I. | 


Sked, Birkenhead; Annie M. Wood, London ; with | 
Honours—Marion Hunt, Rye; Eva Mary Silver, Maiden- | 
head. Further Arts Certificates-—Ethel M. Bonavia Hunt, | 


Ptolemy S. T. Pardy, Kingston-on-Thames ; 
William Sidebotham, Cheadle Heath (Stockport). Pre 
liminary Division (Associate in Music)—Robert E. Clark, 
High Barnet; George A. Swain, London; Arthur E. 
Winscom, London. Associates in Music — William 
Griffith, Junr., Northampton ; Arthur K. Hawthornthwa 
Lancaster ; John B. Heavysege, Radwinter; Frederic W. 
Lesser, London; Bertha McBlain, London; Edith — 


London; 











Nottingham; John W. Oxley, Trinity College, Lond 

Arthur Rogers, Ealing; Thomas Russe, Tiverton; | 
Susannah J. Steel, Trinity College, London; Herber 
Westerby, Stonehaven. | 


THE customary performance of the selections from 
Mendelssohn’s ‘St. Paul,” relating chiefly to his con- | 
version, his ordination, and his departure for Jerusalem, | 
took place on the 25th ult. at St. Paul’s Cathedral ‘he | 
choir was augmented by members of the Chapel 1 " 
Lincoln’s Inn Chapel, Westminster Abbey, and the 
Sunday Evening Choir, and there was a_ ful 
robed in surplices. The chants were sung 
Psalms, and the Service—Stainer in B flat—was accom- 
panied by the band and organ, the pitch of the two 
forces not being always coincident. In the morning | 
there was a full Communion Service, a large number 
of communicants presenting themselves. On this oc- | 
casion the new reredos, erected from 
Burgess and Garner, was exposed to view. | 
It is a very beautiful structure and covers the eastern | 
It is built of marbles, white and ‘coloured, and } 
pproached by a pavement and wide steps of Parian 
and Brescian marbles. In the foreground is the communion 
table, and behind it rises to the height of some seventy feet | 
aa new marble reredos. In the basement are f 


doors of | 
pierced brass, over which are incriptions, ‘ Pasce oves | 
meas,” 


&c., and angels above them are supporting shields 
with the crossed swords and keys, the arms of St. Peter 
and St. Paul. Higher still are the most prominent features 
of the structure—that is to say, curved groups of sculpture 
in bold relief, representing in the centre the Crucifixion 
and Entombment, flanked by the Nativity and the Resur- 
rection, the whole surmounted by an ideal figure of the 
Risen Saviour. The frieze bears the inscription “ Sic Deus 
dilexit mundum,” and there are besides statues of the 
Angel Gabriel and the Virgin, St. Peter and St. Paul. and 
others. The white of the Parian marble is happily relieved 
by the backgrounds of coloured marbles, and by the gilded 
bronze wreathings of foliage which, in accordance with 
Wren’s idea, borrowed from St. Peter’s at Rome, twine 
round the supporting pillars. The whole will shortly be 
enclosed with Wren’s iron gates, which were removed 
from the entrance to the choir and laid in the crypt when 
the organ was removed. 





designs by | 
Messrs. 





THE following obtained the Diploma of Fellowship at 
the January Examination at the College of Organists: 
Messrs. J. H. hag W. C. Bayley, H. W. Bolling, F. E. 
Fletcher, H. A. Fricker, W. W. Harvey, A. Hey, E. F. 
Huntley, Mus. Bac., J. E. Jeffries, B. Nock, S. Round, 
T. Russe, J. E. Senior, H. J. Taylor, C. Wilkes, and 
A. R. Wood. The following obtained the Diploma of 

Associateship : :—Messrs W. Bamford, A. B. Bannister, 

. H. Bennett, J. Bottomley, J. J. Bushill, H. B. Carter, 
¢ E. Clemens, J. H. P. Dean, C. T. Dee, H. J. B. Dart, | 
G. Farrant, A. Gurney, T. Hall, C. Hancock, F. M. 
Harrison, S. Hawley, J. C. Hele, W. H. Hopkinson, 
A. G. Iggulden, C. L. Jones, G. J. Kimmins, G. Lees, 
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Parish, R. H. Peters, 
W. Schofield, J. H. 











slay F. M. Smalls Moser E. D. Smith, Lb. H. Steane, 
il. Stenson, H. A. ~ ae R. H. Turner, and H. W 
Wells; Misses B. Whyte, A. W. Wilson, and F. B. Wood. 
The Examiners were Dr. J. F. Bridg E. J. Crow 
Dr. F. E. Gladstone, Mr. J. Higgs, Bae:: Dev€; 
"ar — Jordan, Dr. Haydn Keeton, Dr. G. C. Martin, 


Mr. . Parratt, Mus. Bac.; Dr. C. W. Pearce (acting for 
H 





Dr. Mr. E. H. Turpin, and Mr. T. Wingham. 
Th . Diplomas were distr ‘ibuted by Sir George Grove, 
| Pima 8 Vico Presi ident of the College, and the .A.C.O. 


Stephens. 


programme was provided at the 
on the 26th ult., by the Pitt 
mrose League, on the occasion of 
sentation of a testimonial to the Secretz Miss 

An excellent quartet, consisting of 
Barnby, Gawthrop, Hanson, and Miles, 
admirable rendering of several Part-songs, being 


Diplomas were presented by Mr. C. E. 





A VERY attractive 
Vestry Hall, Hampstead, 
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encored in Mackenzie’s * Franklyn’s Dogge.” The same 
ser’s new patriotic song, ** The Empire ~— sung 
Gawthrop and a small chorus, was ithusias- 
received. ‘Stars of the summer ni ioht and 
“Because of thee,’’ both by Berthold Tours, the former 
sung by Mr. Hanson and the latter by Mr. Gawthrop, 


accompanied in each instance by the composer, ‘also met 
ith great favour. Pianoforte and violin solos were con- 
ted with excellent effect by Miss Bessie Waugh and 
iss Clara Titterton respectively, while agreeable variety 
was given to the entertainment by the recitations of Mr. 
Charles Fry and his pupils, Mrs. W. Nash and Miss E. M. 
Churchill. Both of the ladies displayed marked ability 
and evidenced careful training, and Mr. I humorous 

:ndering of Mr. W. A. ly on the 
















Barrett’s clever parody 
Lost Chord” was greeted with enthusiasm, 





Tue Concert given by Mr. Ralph Livings on the 11th 
Leonard's, was especially noteworthy. Mr. 
1gs was warmly applauded and recalled after his 
Ballade in E flat, which he played 
Idlle. Marie de Lido next gave a Russian 
song, “ Tzigane,” with great charm. Miss 
te (a pupil of Mr. Hermann Ve prone other 
pieces recited “A Legend of Provence,” by Adelaide 
Procter, most eftectively. Mr. Leo Stern, a pr ipil of Piz atti, 
who has also studied at Leipzig, and during the last few 
weeks has won golden opinions in the me tropolis, was the 
violoncellist. Herr Gompertz’s rendering of Sarasate’s 
bewitching Spanish Dance, No. 2, was most artistic and 
satisfactory in es ‘ery way. The two last movements of 
Grieg’s beautiful Sonata in F, substituted for the Trio by 
Gade, quite enchante¢ d the audience by its wild ie shness 
and quaint melodies. This was perfectly rendered by 
Herr Gompertz and Mr. Livings, and brought a splendid 
programme, upon which the Concert-giver may be heartily 
congratulated, to a brilliant conclusion. 








Romola Ty 











Tue Dedication Festival of St. Agnes’, Kennington Park, 
S.E., commenced on Tuesday, the 17th ult. Smart’s 
Service in I, with the Benedictus and Agnus Dei from 
Gounod’s Messe Solennelle (St. Cecilia ’’), was sung at the 
Holy Communion. On the Sunday within the Octave, the 
Service used was Weber in G, with orchestral accompani- 
ment in addition to the organ. The solos were sung by 
Messrs. Toms, Cox, and Plant, and Howes; and 
the Service concluded with Gounod’s ** Marche Solennelle,” 
played as a voluntary by bandand organ. The Magnificat 
and Nuncdimittis at Evensong were harmonised Gregorians, 
arranged by the Organist, Mr. W. Hedgcock. On 
Wednesday, the 25th ult. (Conversion of St. Paul), a selec- 
tion from Mendelssohn’s “St. Paul” was given, with 

Madame Worrell, Miss Ella Cleugh, Mr. Edward Dalzell, 
and Mr. Stanley Smith as principals. The choruses were 
sung by the choir of the church, and Mr. Hedgcock was at 
the organ. The whole festival was brought to a close on 
| Friday, the 27th ult., by the singing of Stanford’s Te Deum 
jin B flat. 

Mr. W. Done, 
the Conductor of the 
celebrated his golden wedding-day on the gth ult. 














Miss E. 





the Organist of Worcester Cathedral and 
Triennial Festival held in that city, 
He is 
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a native of Worcester and has passed the greater part of 


his life there, and has been Organist of the Cathedral for a 
period nearly as long as the years of his marriage. He 
was Conductor of the Worcester Festival of 1845, when the 
arrangements were upon a more economical scale than now. 
In 1848 a departure was made, and Mdlle. Alboni, Madame 
Castellan, the Misses Williams, Miss Dolby, Mr. Sims 
Reeves, Signor Lablache, Mr. Lockey, Mr. Robinson, 
and Mr. Machin were engaged as principal vocalists. 
Mdlle. Jenny Lind had promised to take part, but 
Mr. Lumley compelled her to break her engagement. 
Of this goodly list, only one name is associated with the 
music of to-day, Mr. Sims Reeves. Mr. Done has held the 
Conductor’s baton at fifteen Triennial Meetings of the Three 
Choirs. 

Sr. Paut’s Day was, in accordance with a recognised 
custom, marked at St. Paul’s Church, Paddington, by the 
performance, at the evening service, of a selection from 
Mendelssohn’s ‘“ St. Paul,” sung by an augmented choir. 
The service consisted of choral Evensong, and the Hymns 
‘¢ Angel voices ever singing ” (Processional), ‘* We sing the 
glorious conquest,’ and ‘*O Lord of heaven and earth 
and sea.” The special Psalm (132nd) was sung to Gilbert 
in G, and the Canticles to Berthold Tours in F. The 
selections from Mendelssohn’s great work were chosen with 
judgment. The soloists were Messrs. T. Noble, T. H. 
Pearson, A. Smith, and Henry Pope, there was a chorus 
of sixty voices, and the Conductor was Mr. T. C. Warren. 


The accompaniments throughout were played by Mr. 
H. W. Richards, F.C.O., Organist of Christchurch, 
Lancaster Gate. 

Ar the Intermediate Examination in Music of the 
University of London (Mr. R. T. Glazebrook, M.A., F.R.S., 
Dr. Pole, F.R.S., Professor Reinold, M.A., F.R.S., and 


Dr. Stainer, M.A., Examiners) the following names were 
placed upon the Pass List :—First Division: Henry Vipond 
Bate, private study; Ada Louise Cunningham, private 


tuition; Thomas Henry Davis, private tuition; John 
Williams Eckersall, private study. Second Division: 


Peter James Colson, private study ; Thomas Smith, private 
tuition and study ; Edwin Thatcher, private study. B.Mus. 
Examination. First Division: Thomas Handel Bertenshaw, 
B.A., private study. Second Division: James Jeremiah 
Beuzemaker, B.A., private study ; Samuel Alexander Herz- 
berg, private tuition; Harry Colin Miller, private study. 
D.Mus. Examination.—First Division: John Williamson 
Reynolds, private study. 

On Monday, the gth ult., a new Oratorio, by Mr. 
Shinn, Mus. Bac., Cantab., 
Babylon,” was performed for the first time at Christ 
Church, Westminster Bridge Road, in the presence of a 
large audience, by whom it was most favourably received. 
The soloists were Madame Lita Jarrett, Miss. —— h 
Elliott, Mr. Edwin Smith, and Mr. Robert Poole, all 
whom artistically interpreted the music allotted to them. 
There was a choir of 150 voices, under the composer's 
direction, and the accompaniments were played upon 
organ, pianoforte, and trumpet, by Messrs. J. R. Griffiths, 
I’. G. Shinn, A.C.O., and Alder respectively. The libretto 
was written and compiled by Mr. James Shepherd, and 
each part of the Oratorio was introduced by the Rev. 
Newman Hall, 
the argument. 

Mr. Ernest LAKE gave the second of a series of Sacred 
Recitals for the people at All Saints’ Church, Kensir 
Park, on Sunday, the rst ult. The programme — 





ton 


violin solos by Herr Louis River—Romance in G (Deet- | > Sree 
; Conductor, Mr. J. W. Ullyett. 


hoven) and Larghetto in B flat (Mozart) ; arias by Miss Le lie 
Trowbridge, “O rest in the Lord” (Mendelssohn) and 
‘Glory to Thee” (Gounod), and by Mr. Albert Reakes, 
‘There is a green hill’? (Gounod) ‘and “ Les Rameaux 
(Faure), the latter with violin obbligato. The organ ae 
given by Mr. Ernest Lake were Grand Toccata and ! 

in D minor (J. S. Bach), Mélodie in A flat ( (Guilmant), : 
Artdante and Allegro (F. E. Bache). The Recitals will 


and 


of 





23rd ult. The bold essay of executing Beethoven’s A major 
Symphony (No. 7), was doubtless due to the initiative of 
the new Conductor, Mr. Gilbert H. Betjemann; anyhow, 
it was fully justified by the result, a capital rendering 
affording manifest enjoyment to the crowded audience. 
The choir distinguished itself in a selection from Handel’s 
“L’Allegro,” the solo numbers having for interpreters 
Miss Florence Monk, Mr. Charles Chilley, and Mr. Frank 


Vard. Another vocalist who appeared was Miss Mar- 
guerite Hall, a sympathetic young artist, who sang a 


couple of songs, with orchestra, from the pen of Mr. G. R. 
Betjemann. 

Mr. Loarina, F.C.O., gave a Recital on the fine organ 
at St. Mark’s, Walworth, on Wednesday evening, the 11th 
ult. The programme contained selections from the works 
of Handel, Bach, Mendelssohn, Rossini, &c., his playing 
being much admired by a large and appreciative con- 
gregation. On the 17th, Mr. Loaring gave a_ Recital 
on the new organ blilt by Mr. Speechly at the Presby- 
terian Church, Hackney Downs. He displayed the fine 
qualities of the instrument to great advantage. Among 
many interesting items the programme included his own 
** Bride’s”” March, Handel’s Organ Concerto (No. 5), 
Rondo de Campanelli (Morandi), and a Fugue on the 
name of Bach. 
gave a Concert on Monday, the 
oth ult., at the Brixton Hall, when she was assisted by 

Miss Agnes Larkcom, Miss Mary Morgan, Madame 
Riechelmann, Mr. Musgrove Tufnail, Mr. iq. S. Murdoch, 
and Mr. Henry Guy (vocalists ). Miss Clara Titterton (violin) 
and Mrs. E. A. Swan (pianoforte) gave several selections on 
their respective instruments. 


Miss ALIceE BocguetT 


The Concert-giver had a most 
cordial reception, her rendering of songs by Goring Thomas 
and Roeckel being much admired. In addition to the above- 
mentioned artists, Mr. J. K. Boddy gave a recitation, and 
the Hattonian Quartet, under the direction of Mr. Warren 
Tear, rendered several glees in a most acceptable manner. 


THE Victoria Musical Society (in connection with the 
Early Closing Association) gave an Evening Concert at 
the Portman Rooms (late Madame ‘Tussaud’s), Baker 
Street, W., on the 13th ult. “The Fairy Ring,” by Mr. 


W. H. Cummings, and a selection of part-songs and solos 
were performed: The Conductor was Mr. Leonard Ven- 
ables, and the accompanist Mr. H. Hodge. The 


| West-End Band (formed by the emplovés of Messrs. Mar- 


| shall and Snelgrove) performed a selection of pieces, under 


LL.B., who read a concise statement of | g 


| Madame Adeline 


| the direction of Mr. 
George | 
entitled “The Captives of 


A. C. Bollen. 


Mr. FRANK PripMore gave a Concert in St. James’s 
Boys’ Schoolroom, on Tuesday, the 24th ult. The per- 
formers were Madame Whitfield Rose, Madame Annie 


1 Miss Louisa Robins, L.A.M., Mr. A. F. Pinnington, 
Mr. C. Gooding, Mr. F. Thring, and Mr. Frank Pridmore. 
Violin solos were contributed by Miss Alice Fuller, and 
Mr. J. A. Smith recited. Mr. Pridmore was enthusiastically 
recalled with the composer, Mr. Ernest E. Vinen, for a new 
song entitled ‘ Weary and sad at noontide ” (first time ot 
performance’. Miss Pridmore presided at the piano, 


Tue first Concert of the present season of the Choral 
Society was given at the Elliott Rooms, Leytonstone, on 
the goth ult., when a very interesting programme of madri- 
gals and part-songs by Leslie, Faning, Barnby, and other 
The soloists were 
The 


Ryall, 


composers was given by the choir. 
Vaudrey and Mr. Charles Strong. 


| choir has now entered upon its sixth season, and has won 


a | 


a reputation for its rendering of part-songs and madrigals 
of the old and modern school of English music under its 


Tue official list of subjects, prizes, conditions, and 
adjudicators at the National Eisteddfod of Wales, to be 
held at Wrexham in the autumn, has just been issued. 


| | Comper in music for voices and instruments, as usual, 


be continued on the first Sunday of each’ month after 


Evensong. 
Tue Highbury Philharmonic Society performed a varied 
and attractive programme at its fourth Concert, on the 


| 


| 
| 
| 
i 


are among the chief features of attraction. Prizes of one 
to one hundred and fifty pounds are offered for excellence 
in the several departments. Messrs. F. H. Cowen, A. J. 
Caldicott, John Thomas, David Jenkins, D. Emlyn Evans, 
and Charles Godfrey are the adjudicators, 

Tue Grosvenor Choral Society gave their rg1st Monthly 
Concert at the Grosvenor Hail, on Friday evening, the 
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2oth ult., when a miscellaneous selection of part-songs, appro- 
priate to the season, was performed. The soloists wet 
Miss A. A. Hora, Miss Kelly, Miss Bond, Mr. Harry Ward, 
Mr. John Bartlett, Mr. H. Davis, Mr. A. Roach, 
Reynolds. Mr. Williams gave a concertina solo, accom- 
panied by his daughter; Mrs. T. P. Frame presided at the 
piano, and Mr. David Woodhouse conducted. 


THOSE of our readers for whom the question of the move- 
ments in favour of the establishment and employment of 
brass bands has an interest, will be glad to have their 
attention called to a correspondence in Th é British Bands- 
man, for January, between the paper and the Secretary of 
the National Sunday League, relative to Sunday Band 
music for the people. There is also a suggestion for the 
establishment of a club for musicians in the same number, 
which is worthy of attention. 









Tue third annual Concert in aid of the Choir 
St. Saviour’s Church, Aberdeen Park, took place at the 
Highbury Athenwum, on the 18th ult., when Handel's | 
“ Messiah ” was given with full orchestraand chorus, number- | 
ing nearly 250 pet formers. The soloists were Miss Annie 
Lea, Miss Lena Law, Mr. Henry Beaumont, and Mr. 
Frank Ward. Mr. Soloman gave an excellent rendering 
of the cbbiigato to ‘* The trumpet shall sound,” and Mr. 
Alfred J. Dye officiated as Conductor. 

On Monday, 
his first Grand 


the 16th ult., Mr. Volanti Armitage gave 
Evening Concert in the Drill Hall, Ber- 
mondsey. The artists were Madame Adelina Vaudrey, 
Miss Rose Moss, Madame Kate Heath; Messrs. John 
Lovett, Joseph A. Dunn, Kelson Trueman, F. Frampton, 
Ernest E. Vinen (solo pianoforte), Daniel Cleugh 
violin), John Wilmot (viola), William Cleugh (violon- 
cello), Master Arthur Hill, and V. Armitage; accom- 
panists, Messrs. V. Armitage and Ernest E. Vinen, 


(solo 


THE first Concert of the Bayswater Choral Society was 
given in the Lecture Room of Craven Hill Congregational 
Church, Lancaster Gate, W., on the 17th ult., when Men- 
delssohn’s 42nd Psalm, Weber’s “ Jubilee’ Cantata, an 
miscellaneous selection of solos and part-songs were ren- 
dered. The solo vocalists were Mrs Stanesby, Mr. Henry 
Beaumont, Mr. R. Rudd, and Mr. J. R. Williams. The 
accompanists were Mrs. Layton (piano) and Mr. W. New- 
berry (harmonium). Conductor, Mr. Fred. W. Noakes. 

Mr. AND Mrs. HENSCHEL commenced another — of 
their agreeable Vocal Recitals at the Princes’ Hall, 
25th inst. The Ivrics of four countries were laid under 
contribution, and the utmost diversity was sine to the 
programme, Ay ctions varying from the airs of Handel 
and Haydn, and the Lieder of Schubert and Brahms, to the 
national ditties of Scotland. There was a very large and 
highly appreciative audience. 











Mr. G. Aucusrus Hoimes gave an Organ Recital in 
St. George’s Church, Camberwell, on Sunday, the 15th 
ult. The programme included Mendelssohn's Second 
Sonata, Allegretto in B flat (Lemmens), and March in 
B flat (Silas). Vocal music was furnished by Miss Rose 
Moss and Mr. Arthur Charles. Mr. A. Gambier Holmes 
also gave a violin solo. These Recitals take place on the 
third Sunday afternoon in each month. 








AN interesting Recital was given to a large audience on 
the 17th ult., by Mr..H. W. Weston, F.C.O, of Balham, 
at St. Nicholas, Cole Abbey, E.C., when the programme 
comprised Dr. J. F. Bridge’s Organ Sonata in D, Bach’ s 
Prelude and Fugue in G, with pedal solo; an excellent 
Concerto by Correlli, and works by Saint-Saéns, Lemmens, 
Dubois, &c. 

THE prospectus of the National Concert Hall Company, 
Limited, printed in our advertising columns, will be read 
with much interest. There can be no doubt but that there 
is a distinct lack of concert hall accommodation in the 
metropolis, 








; ; ductors were Mr. 
and Mr. | 


| 


/ H. Mullerhausen, and Mr. Charles Prickett 
Fund of | 


Mr. R. E. Miles, 
(pianoforte), Mr. 


(violin), Mr. T. Avant 
Scott Edwards (recitations). The Con 
W. W. Hedgcock and Mr. A. Furse. 

A Concert was given at Brompton Hospital on the 
17th ult., under the direction of Mr. Churchill Sibley, who 
was assisted by Mdlle. Alice Roselli, Miss Ina 
Mary Leonard, Signor Villa, Master C. 
(pianoforte), and Master Fussell (violin). Mr. 
Sibley accompanied with great taste, and the wh 
formance vreat pleasure to the patients and nurses. 


Working Men’s College, Gr 


Mr. Oakley Parrott 


Hadden 
Th omas 






Miss 


fave 





at Ormond Street 





x 
on the r4th ult., Coward’s historical Cantata ** Magna 
Charta”’ was produced by the Bloomsbury Choral Associa 


tion, under the conductorship of Mr. Charles Iseard. Mis 
A. Cowtan was the pianist; Miss Margery 





On Tuesday, the roth ult., . Fountain 
Organ Recital at Union Chz foal, Islington, the programme 
| consisting of works by Bach, Hamilton Clarke, W.S. Hovte 


rave an 












Widor, Dubois, Beethoven, and Meyerbeer. The vocali 
{was Madame Antoinette Sterling, who sang songs I 
Schubert, Cowen, and Sullivan. 
4 very successful Concert was given at the People’s 
| Palace, on the 11th ult., when the performers were Miss ©: 
Dowle, Miss Henden Warde, Mr.’ , Beale White 
Rose Quartet (Messrs. Viney, Thompson, and 
‘ i Hess Poznanski (viol t), and Miss Adela 
d Mr. Orton Bradley accompanists 


{had the henour of 





with its vast area and enormous number of | 


inhabitants, many of whom are counted not only among | 


the lovers, but also among the patrons of music. 


Mr. ALFRED CoNnSTABLE gave his first annual Concert, 
at St. James’s Hall, Forest Hill, on Tuesday, the 3rd ult., 

when an excellent programme was t 
following artists :—Miss Annie Swinfen, Miss Edith Drew, 


rendered by the | 


| building of a permanent home for the In 





ittee of the Purcell Society met on Monday 
It.. and decided that the publication ‘of P 
ill score should be at once proceeded with. 
sufficient, though not a large, number of subscriptions have 
been promised, and Mr. Cummings has undertaken to act 
as Editor for the Society. 

At the Wesleyan Church, Willesden Junction 
16th ult.. an Organ Recital was 











given by M: 











Tattersall, Organist of St. Alphege, London Wa 
by Rink, Smart, Mendelssohn, Bach, Wel 
Gounod, and ‘Tattersall were performed. Mis: 
Lulman was the vocalist. 





M XANDRINA i, in 
work usic of the Waters ”’—Sor tl 
of ail will shortly be issued by Messrs. Kegan, 


ench, is now engaged upon a2 collection of the 


ands. 


Paul and Tr 
Romany Songs of all 


Mr. Georce A 





PINALL 





aul 
2Ist ult. 





of Brazil and his on the 
Flis | Majesty expressed himself much p 
our voung English vocalists, and perso tl 





pleased with 


nperia : 
-d them 





report which has been circulated in several American 


‘rs, to the I Joachim has been 





effect that Herr 





newsp% 
stricken with paralysis, and will not be able to play any 
more, is, upon inquiry in the best informed quarters 





affirmed to be absolutely without foundation in fa 


At the Examination of Pianoforte Tuners, heidin Regent 
Hall, London, in January, the following passed successfully 
warded the Certificate of Qualification :— 
Mansiield 


have been a 

D. Davis, Longton, and T. Renshaw, 
We are happy to say that Sir Arthur Sullivan is now 

convalescent, and in accordance with the doctor's advice 

will depart for the South of Europe to recuperate his 

strength. 









On the six Monday afternoons during the coming Lent 
Mr. Albert E. Bishop will give a series of ogee at St. 





Mary Abchurch, City, entitled ‘Six hours with the Organ 
Compositions of J. S. Bach.” 

Mr. Samson Fox, C.E., the founder of the Leeds ; Forge 
Company, has given a don ition of 0,000 to the Royal 


This sum will be expended upon the 


stitution. 





College of Music. 


A sertes of four Popular Concerts of Chamber Music 
is to be given in the Vestry Hall, Haverstock Hill, on 
Fridav evenings during the months of January, February, 


{and March 
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Mr. JoserH BENNETT has undertaken to read a ‘a Paper 
on “ The Possibilities of Welsh Music” at the April meeting 
of the Honourable Cymrodorian Society. 

Mr. W. S. Hoytr has been appointed a Professor of the 
Pianoforte to the Guildhall School of Music. 

Mr. Barton McGuckxin will return to E 
American tour in June 


REVIEWS, 





sland from his 











Harold. A Dramatic Cantata. ac ritten by 
F. W. Vernham. Composed by J. I. Read. 
(Novello, Ewer ie Go. 

THIS w ork was performed for the first time unde: 
composer’s direction at the Walthamstow Musical Festis 
in November last. A description of Mr. Vernham’s libretto | 
and brief notice of the music appeared in THE Musicar 
TiMEs of the following month. Mr. Read’s score is divided 
into eighteen numbers, opening with a chorus of maidens 
Swi t the flying shuttle speeds,” in which the whirring 
sound of weaving is depicted by the accompanying violins, 
while the alto voices mark the rhythm with a reiterated 
“clang.” No. 2 an ae for Edith (soprano), witl 
chorus, ‘* Merrily the throstle sings,” a graceful and melo- 
dious setting of Lord Lytton interpolated verses. 
No. 3 the male chorus ente e first time with a bi re 
martial strain, worked up with increasing force, then d vil 
away as the Saxons withdraw and the Maidens echo th 
war-cry, ‘Strike for Englai ad’s Harold!” No. 4, a Trio 
for Edith, Hilda oe ulto), and Harold (tenor), contains 
much suave, flowing writing for voices, while the 
instrumentation reveals a_ liberal of Leitmoti 
An important section is the succeeding ‘ Incantatior 
for Hilda, culminating in a subdued, mysterious chor 
of unseen Spirits. A curious feature in Duke William’: 
solo ‘Nobles of Normandy,” is the continuous fanfare 


of trumpets that accompanies the declamatory utterances 


the Rev. 











is 





rs for t 










the 


use 


of the baritone voice. The re-entry of the strings 
in the succeeding duet for Ji@lliam and Odo (bass) 
forms a grateful relief, further heichtened by the almost 


whispered chant of the Priests, 
The Scene of the Cath is treat 


Jomine, quis habitabit.” 
i considerable dra 










force, ~ e writing r for 1 here being very 

and mas No. ens the Scene of the 
Coronation, “ts an for Edith and Iarold, 
leading up to a Processional March. A brief 
unaccom panic d chorus, Strong is Thy hand,” forms the 
Anthem, which is followed by the entire Coronation service, 
very effectively tr No. 13, a chorus for male voice 








yuS demeanour 
xons on the eve of 
for Edith and Harold, 

the warning voices 


affords a vivid contrast between the rel 
the Normans and the carousal of the S$ 
battle. After another long duet 

accompanied towards the end by 
the unseen ssa we come to ~e Epilogue, which con- 
sts of a solemn Funeral March, “De Profundis” for 
bass solo and chorus, and final choruses of consolation and 
jubilant praise. The wr r here is full of contrapuntal 
skill and rich, massive h ice, bringing to a conclusior 
with imposing effect a work in which there is much solid 
merit and constant evidence of scholarly resource. 












Young People’s 
famous Musicians. 
[Boston : 





History of Music; 
3y James C. Macy 

Oliver Ditson and Co. |] 

Ir has often been said that the best critics of children’s | 
books are the children themselves ; but although this may 
be true with respect to works written for their amusement, 
it can scarcely be asserted that those intended to convey an 
accurate knowledge of facts can be satis sfactorily value: 7 by 
these inexperienced censors. The majority of the authors 

of such treatises generally say too much or too little, so 
that their books are either dull and wearisome or fr: 
mentary and tantalising ; and those who have the care of 
‘young people,” thereiore, should carefully gauge the 
worth of a work before admitting it into their school librarv. 

The author of the little manual before us says in his | 
preface: “The historical part of the book, though neces- | 
sarily condensed, deals with all the most important ey ents | 
in musical history”; but unfortu: 








Biographies of | : i i A 
| precepts concerning abdominal, diaphragmatic, collar-bone 
5 ’ 


| 
| 


; other work of his is even mentioned, 
| this 
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ation is by no means carried out. Decidedly the early 
chapters, treating of the ancient church music. the many 
systems of engeagys the Troubadours and Minnesingers, 
m printing, &c., are the best ; but when we come to the 
Biographies we find them not only brief—which of course we 
must expect them to be—but filled with irrelevant matter, to 
the exclusion of that which is really important. For example, 
we are told that Handel wrote ‘‘ The Messiah,” but no 
except the harpsi- 
chord piece known as ‘“* The Harmonious Blacksmith,” and 
sis only dragged in for the sake of recounting the non- 
sensical story about the composer's being * overtaken by a 
and seeking shelter in Powell's shop, where the 











hower ” 


| noise of the anvil and hammer suggested the idea of the 


| composition. 


| painter, w 


of | 


iately this very bold declar- | called 


In proof, too, that this omission of any 
allusion to the other grand creations cf Handel does not 
arise from want of space, we may add that the * biography” 
includes the well-known anecdote of Janson, the house 
ho, being asked by Handel (hearing that he could 
sing at sight) to try some of his music, replied that he could 
sight,” but not at “first sight.” As a rule, most 
of the knowledge especially desired by students will not be 
found in this book. Schubert, it is was, ‘at the 
houses of the great, reserved and shy,” but little is recorded 
of his compositions, and not one is named. Schumann, 
we are told, “ practised the piano so industriously that he 
injured one of his hands, which prevented him from ever 
becoming a piano player”; no work, however, of the many 
he wrote is even alluded to by its title. But we have some 
information which will scarcely be met with in other 
, Piogarhi, for Rossini is credited as being the first ‘* who 
to the chorus and orchestra the importance in opera 
which they have at the present day.” Disappointing as 
dhe work is on the whole, it has nevertheless some good 
points, several musical illustrations in the opening chapters, 
and portraits of the composers, rendering it additionally 
attractive to the ‘young people ” for whoin it is especially 
written; and we can even imagine that, were a second 
edition called for, a few alterations, juciciously made, would 
convert it into a tolerably fair book. 
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juvenile 


Breath). By 


Art of Respiration EMtaacictenn nt of 


B. Pe 








tzen. [E. Donajowski. | 
RESPIRATION is a natural eritance requires no 
education. When the voice is emploved in singing or in 


elocution, the management of the breath and the subjuga- 

tion of respiration to a definite purpose is a matter of art. 
The author of this little pamphlet oficrs a few hints on the 
ject to students of singing and clocution, to clergymen, 
and to public speakers, based upon the authority of the 
most eminent physiologists of the voice. There is little 
that is new to be said upon the subject as iar as the physio- 


logical side of the question is concerned, and of this fact 








c 








our author makes due acknowledge: by freely quoting 
the received authorities. On the none te side of the 
matter, such as concerns singers and : speakers, there are 





many useful hints which may prove be valuable as a 
guide to those who desire to improve upon nature, and for 
those the book may serve as a help. The best way to 
manage the breath is to leave it alone. It should be 
automatic. So soon as attention is drawn to its production, 
it becomes laboured and painful alike to the hearer as to 
the exerciser. Vocal exercises which shall teach the best 
way of phrasing are more valuable than a whole tirade of 


or clavicular breathing. Our author, when he states that 
‘one of the reasons why there are more good and sound 
voices to be found in the lower than in the upper classes, 
is that workmen and people living mostly in the open air 
use their voices without restraint,” solves the question of 
the advisability of interfering with the breath for the pur- 
poses of singing or speaking. If a good voice ‘*comes by 
nature,” the business of a good teacher should be to direct 
the owner into the right channel, to employ it intelligently, 
and to cultivate natural gifts in a natural way, and not 
according to any fanciful system better calculated to hinder 
than to help the student. 
The Widow of Zarcphath. By Alan Gray. 

[Novello, Ewer and Co. 

THE compilation of the words of this work, which is 
1 Reading in church recitation, with exposition 





VIIM 
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in chorus,” 
the Rev. J. Powell Metcalfe, M.A. It is novel in idea, 
and is intended as an attempt to carry out the ‘ Reading 
of the Great Bible” with the aid of music. The story 
selected for the reading has its narrative based upon the old 
church monotone with the traditional inflections, sustained 
and illustrated by organ accompaniment. The choruses 
are designed to enforce the salient points of the story. 
The construction of the book is excellent as a whole. It 
is, however, in our opinion, a grave mistake to introduce 
any words from the New Testament as gloss to the story, 
and the texts ‘*The trying of your faith,” “The wind 
bloweth where it listeth,’’ and others as illustrating the 
obedience of Elijah to the command of the Lord do not 
fall gratefully upon the mind in connection with the story. 
The first makes a pretty choral-like chorus and the second 
a graceful solo for soprano, with a chorus, but their 
applicability is doubtful and questionable. Mr. Gray’s 
music is pleasing if not strikingly original. In his desire 
to be interesting he seems to pose for prettiness, and some 
of his themes—in old fashioned ballad form—fit the words 
as uncomfortably as some of the words fit the subject. 
The idea is very good and will doubtless command a wel- 
come. It may be worked with considerable profit in 
similar stories from the Bible, and so promote the great 
object which is sought to be gained. 















ve. A Mystery, in three parts. Poem by Louis Gallet. 
English version by F. Hueffer. Music by J. Massenet. 
| Joseph Williams. | 


WE have not yet had a performance in London of one of | 


M. Massenet’s ‘* Mysteries,” and it is easy to under 
the reluctance of choral societies to present th 
works in which sacred characters are travestied i 
likely to be regarded blasphemous. In a t y 
could never be given with stage accessories as in Paris and 
Brussels. Some two years ago we noticed the English 
edition of ‘‘ Marie Magdelene,” an earlier work than the 
present, and laid out on a larger scale. ‘* Eve” is divided 
into three parts and an epilogue, called respectively the 
Birth of Woman, Eve in Solitude, the Fall, and t 
Curse. It should be remarked that the poet identifi 
original sin with love, and the language is for the 
part that of glowing passion and sensuous word pa 
The translator has well preserved the spirit of the ot 
and, rightly enough, has not thought it his duty to ir 
upon it. Those who are acquainted with M. Massenet’s 
music, and with the modern F rench <e of con ipo 
generally, will guess that ‘‘Eve”’ presents 
teristics of that school. Dreamy volup 
tremolando passages for the strings, and sweep! 
predominate in the earlier part, and after 
music becomes dramatic and realistic in the highest 
It would, of course, be absurd to look for the es 
features ~ oratorio—breadth, power, and fugal writing. 
The work is highly esteemed in the land of its b if irth, but 
public si must undergo a considerable char it i 
become popular in this country. 


The Angels of the Bells. A short Cantata for Female 
Voices. Written by Helen M. Burnside. Composed by 
Myles B. Foster. [Novello, Ewer and Co.] 





























THE argument of this charming little Cantata is thus 
stated by the composer: ‘Three new bells have been 
presented to a church to complete the full peal. They are 
christened ‘ Joy,’ ‘Love,’ aud ‘ Peace,’ and are to be rung for 
the first time on Christmas morning. The sponsor angels 
are hovering around them, Peace being the first to touch 
her bell with her palm-branch, as the sun rises.” The open- 





ing chorus, marked Allegretto giojoso, is melodious, grace- 
ful, and thoroughly sympathetic with the subject. Sufficient 


contrast is gained by simple means, and the a 
throughout are most appropriate. This is succeeded by 

placid solo for the first soprano (Joy), and then the second 
soprano and contralto (Love and Peace) unite in a brief 
duet, followed by colos for all the voices, that for contralto 
leading into a very effective little duet for second soprano 
and contralto. Closing in E flat, a short Recitative in G 
ushers in the final chorus, in the same key, a jubilant and 
attractive composition, which, without any undue pretence, 
undoubtedly evidences the hand of a skilled master, and 


has been made by the experienced hand of | 


{understand our natic 


|this Dr. Ritter suppl 


|Concert-Satz (movement) in D 


brings to a satisfactory conclusion one of the most pleasing 
and artistic little Cantatas for female voices which has 
lately come before us. 
The Auld Scotch Songs, } 
Sinclair Dunn. Part I. 





Tur opportunity of diaiaiion: twelve Scotch songs of f the 
most popular character, with pianoforte accompaniments, 
| for sixpence, is temptation see even to Scotchmen to 

‘oar the bawbees bang.”’ The * songs ”’ in this, the first 
part of an intended series, are well printed it is true, but the 
manner in which they are edited and provided with accom- 
paniments is scarcely so artisticas might have been. After 
the somewhat self-sufficient preta in which the editor 
deprecates “the many indifferent c i which have 
been foisted on the public by those ally do not 
nak songs and tl t,”’ the 
lition is oste prepared have 
work done by 
r Macfarren, 
yderns, to say 
faydn, Beet- 
ents, whose 
























“people” for whom this ec 

ight to expect something better thar 
¢ Farquhar Graham, George 
John Muir Wood, and others ; 
nothing of the somewhat blind labours of | 
hoven, Kozeluch, Pleyel, and others o n 






arrangements have been “foisted public.’ The 
only thing in which the present edit advance of all 
the abov n is is in the tion of his own 





posers tng 


Musical Dictation. A Practical Guide for Musical 
Students. By Frédéric Louis Ritter. (Music Primers, 
No. 29, Part 1.) | Novello, Ewer and Co.| 


Tuis latest addition to Novello’s most useful series of 
‘rs gives examples of musical sentences for dictation 


Pri 


€ 
rea from composers of all nationalities and epochs. In 






i 
tez wh but also by exa 
almost as numerous. 
thought of writing the book, as stated by 
admitted by all who have thought upon 
have almost invariably found that even able 
students well grounded in the ri 

ry the melodic passage 

r only of the simple piece or song they have 
ust been playing or singing for me correctly by heart, can 
abs eaaty not do it; to fix the re pitch of the 
nt 1e melodic passa; especially the 
I obstacles to 

the same. The 
y which would have 
las now appeared, and 


ring need 
lil 1Ccca. 


distinetly felt, not only by 












iments Of musIc, 





1asked to write down from mem« 








1otes of t 
n of ime, presents uns 

Other teachers have do 
nce of such a book was an 
e€ press ing § Ss 


1s 
1unque sstional 












tl Compositions fer the Organ. 
Novello, Ewer and Co. 


Dy Otto Dienel. 





WE have so frequ 1ently drawn attention to the merit of 
Herr Dienel’s organ compositions thé no occasion 
-ak further “of them in a genet In the pre- 
ent number the Berlin Organist has given us a Second 
ninor (Op. 22). By 
employing the term concert-piece the composer may wish 
it to be understood that his work is not to be regarded as a 
church voluntary. It is certainly bright and animated, but 
not by any means so trivial as many pieces by French com- 
posers which are very popular with congregations. The 
work starts with a vigorous Al/egrv based on one persistent 
figure, momentarily relieved by a quiet second subject in 
the relative major. A change of measure from 2-2 to 6-4 
serves to introduce a new theme in I° minor, which is used 
as the exposition of a fugue. Science, however, proceeds 
no further, and the fugue theme is blended with the original 
figure, and has an important share in the working up of 
the peroration in the tonic major. The piece has one 
important recommendation: its difficulties are so moderate 
as to be easily overcome by players of ordinary skill. 





to 


























Magnificat and Nune dimittis in B flat. By W. G. 
Wood. pole Ewer and Co. 

CONSIDERING the vast number of new settings of the 
Canticles which are now appearing, it might be thought 
impossible for a composer to impart any individua ility to 
work of this kind without passing the bounds of simplicity 














IIo 
necessary to be observed in music intended for ordinary 
church h shown in this 





use. Mr. Wood, however, has 
service what earnest musicianship can accomplish in the 
face of difficulty. His voice parts are studiously easy and 
straightforward; his accompaniment, though mostly inde- 
pendent of them, is never florid nor complex ; and yet his 
music is marked by freshness and freedom of ideas, suffi- 
cient to stamp it as a noteworthy production of its kind. 
The composer writes with force and dignity, but as a nine- 
teenth century musician. We therefore heartily recommend 
without revolution. 

Andante Cantabile in F ; Zephyrs. By John Cheshire. 

[|A. Hammond and Co. | 

Tue composer of these pieces is well known as one of 
our leading harp players, and we glad to welcome him 
in another domain of art. ‘They are remarkably unpreten- 
tious examples of drawing-room pianotorte music, but none 
the less agreeable on that account. The Andante consists 


are 
are 


of a staid, semi-religious theme, subjected to some varia- | 
1 


tions of the simplest character, the placid character of the 
opening being scarcely modified to the end. ‘ Zephyrs,” 
as its name indicates, is of a lighter character, a tuneful 
theme in 6-8 time being decked out with showy but by no 
means difficult arpeggi, chiefly for the right hand, an ener- 
getic peroration bringing the piece to an effective close. 








A Selection of Movements from Dvorak’s Oratorio “St. 


Ludmila.” Arranged for the Organ by George C. Martin, 
Mus. Doc. | Novello, Ewer and Co. |} 
Ir need scarcely be said that the broad Handelian 


character of the music of Dvorak’s Bohemian Oratorio 
renders it specially suitabic for the purposes of organ trans- 
cription. 
soprano airs, “I long with childlike longing’ and ‘O God, 
grant me,” and the contralto air ** Thy leading would I had 
not followed,” together with the massive choruses ‘ The 
gods are ever near” and * Mighty Lord.” The name of 
Dr. Martin is sufficient guarantee for the excellence of the 
arrangements, and organists will find these pieces an 
extremely effective addition to their stock of voluntaries. 









Magnificat and Nunc dimittis, set to Music in the key 
of F. By J. Baptiste Calkin. [ Novello, Ewer and Co.] 

Mr. CALKIN always writes interesting vocal music. This 
setting of the Canticles used in the Evening Service of the 
Anglican Church is no less atti and effective than 
his former contributions for a like purpose. The words are 
duly emphasised, the melodies and harmonies are dignified 
and noble, and the organ part desig 
one who knows the power and capabilities of the instru- 
ment for which he writes. The music, though essentially 
modern in character, is not unworthy to rank with the 
choicest labours of the best Cathedral writers. 








active 





By Louis H. Meyer. 
[Agate and Co. | 


Pianoforte Music. 


Tue composer of these several pieces writes with a facile 
pen, and so invests his work with a certain charm for those 


to whom originality of melody is a secondary consideration | \ . : ; 
: ; ; | American organ, among others Jacks 


in music. In ‘ Titania,” a Scéne de Ballet; in ‘La 
Belle Rositre,”’ a Gavotte poctique; and “ Les Beaux 
Soldats,” a Marche Militaire, 
and attractive, the passages are well laid out for the hand, 
and the pieces are good as lessons for school purposes. So 
far they may fulfil all the conditions of their being, but it 
will be necessary for the composer to exhibit more indivi- 
duality and independence of thought to qualify himself for 
a high place among writers of music for the pianoforte, 
which should find a place out of the schoolroom. 





Tice King shall yvejoice. Anthem. By Sir Robert 
Stewart. {| Novello, Ewer and Co. 
Tuis anthem was composed especially for the Jubilee 


celebration, but it contains no reference to that event, 
and the words being taken from the Psalms and 1 Kings, 
it would be suitable for general use, and particularly for 
the annual recurrence of Accession Day. Formally it 
consists of a short bass solo, a melodious quartet, and a 
lengthy and well developed fugal chorus in the best style 





d with the skill of 


the rhythms are clever | 
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of modern church music. It should be mentioned that the 
anthem opens with the first strain of the National Anthem, 
but this can of course be omitted if desired. 

Andante and Allegro Scherzoso. Composed for the 
Pianoforte by Michael Watson. [E. Ascherberg and Co.] 

Tue composer of this piece has devoted so much of his 
time to writing what is called ‘teaching music” that we 
may expect him now to have fully gauged the taste of his 
patrons, The greater credit then is due to him for experi 
menting upon a somewhat higher class of composition ; 
and we hope that he may give us more specimens of this 
style as good as the Andante and Allegro Scherzoso now 
before us. 


The Harvest truly is great. Anthem. By W. W 
Pearson. | Novello, Ewer and Co.] 


ALTHOUGH quite suitable for Harvest Thanksgivings 
this short, full anthem is equally intended for Ember days, 
mission services, &c. It is studiously simple, and has no 
special characteristics on which to dwell. The consecu 
tive fifths between treble and bass near the end of the first 
section may be intentional, and, according to some modern 
theorists, are justifiable. ‘The effect is unquestionably bold 
but whether it is unpleasing must be a matter of opinion. 





Musical Directory, Annual, and Almanack for 1888. 
| Rudall, Carte and Co. } 

A worp of commendation is due in favour of this, the 
oldest work of the kind still continuing its useful course. 
This is the thirty-sixth annual issue, and its value is 
recognised by the profession and others. There is a 
capital summary of the year’s music, a list of patents taken 





|; out during the year, besides the customary matter expected 


In the present selection we have the beautiful | 








in every well designed directory, annual, and almanack. 

Cavatina in F, for Violoncello, with Pianoforte Accom- 

paniment, Composed by Francesco Berger. 
{ Novello, Ewer and Co. } 

AMATEURS and professional players in search of a simple 
effective, yet unpretentious piece, will be glad to make 
acquaintance with this Cavatina, It is well written, and 
exhibits many musicianly qualities, not the least of which 
is a feeling for graceful and tender melody, and the charms 


and powers of form. An arrangement for the violin is in 
course of publication. 


The Choral Instructor for Treble Voices. 
Vincent, Mus. Doc. | Novello, Ewer and Co. | 





By Charles 


THs is a handy little work which will be found usefu! 


It 


does not break 


for the object for which it is written. 
it for genera! 


new ground, but its brevity will comme 
A few part-songs; ‘ Merry June,’ a vocal polka: 
” “© birdie stay,” unison songs 
* a vocal valse by the same com 
struction book 





use. 
“The wind is sighir 
and * Blow, soft winc 
poser, may be used as supplements to the 









The American Organ Fournal. Edited by J. Munrce 
Coward. | Metzler and Co. | 

Tue thirteenth number of this serial publication contains 
several interesting and useful pieces arranged for the 
n’s Te Deum and 
Jubilate, beloved of congregations in times past and still in 
favour; besides compositions by H. M. Higgs, Arthu 
Sullivan, Glover, Lér¢bure-Wély, and Gounod, all well and 
skilfully adapted. 

In Grotto Cool. By George J. Bennett. | Novello’s Col 
lection of Trios, Quartets, &c., for Female Voices, No. 207.) 
| Novello, Ewer and Co. 

Tuis little trio for female voices is not only well! 
designed, but is gracefully set out for the voices, and, with 
the pianoforte part, forms an elegant and pleasing work. 
It is altogether a favourable specimen of the musical mind 
of the author. 











When the lamp is shattered. Song. Composed by 
Landon Ronald. {Metzler and Co. | 

Tuis pleasing little composition is confessedly the work 
of a very young composer, yet it exhibits considerable taste 
and expression, a reasonable reading of the words, and a 


close regard to the needs of the singer. 
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How to Play the Fiddle; or, Hints to Beginners on the 
Violin. By Henry William Gresswell and George Gress- 
well. Second Edition. [W. Reeves. | 

TuE title of this book is tempting enough to sell many 
editions. Numbers of people, anxious to acquire the 
accomplishment suggested, would buy the book and set to 
work to study its contents in the hope of attaining their 
object. They will be much interested in the compilation. 
The authors have successfully striven to make their pages 
attractive by means of extracts from good and bad authors 
who have written upon the subject, and by the introduction 
of anecdotes and quotations from various poets relative to 
music or anything else. The pages are worthy of perusal 
because they are brightly put together, but, as far as the 
fulfilment of the title is concerned, they are of no practical 
value. Those, therefore, who wish to learn ‘* How to play 
the Fiddle” had better buy some other books. 





FOREIGN NOTES. 

Tue fiftieth anniversary of the first performance of 
Lortzing’s popular comic opera “ Czar und Zimmermann,” 
‘was commemorated on December 22 last, by festive per- 
formances of the work in all parts of Germany, one of the 


few exceptions having been the Royal Opera of the capital, | 


where, on the day in question, “ I] Trovatore ” was given. 
The fact has been much commented upon by the German 
press, as furnishing fresh proof of the indifference with 
which the claims of national composers are regarded by an 
institution taking the nominal lead in operatic matters in 
the Fatherland. In the present instance, however, the 
Berlin Opera may be said merely to perpetuate the neglect 
shown to Lortzing by his countrymen during his lifetime, 
the composer having been suffered to die, in 1851, almost 
literally of starvation. 

A most successful first performance of Wagner's “ Die 
Meistersinger” took place last month at Cassel, the difficult 
work having been most carefully prepared for several 
months past under direction of Capellmcister Treiber, of 
the Hof- Theater. 

Berlioz’s ‘* Requiem” has been performed three times 
within the last six weeks at Berlin, under the conductor- 








ship of Professor Xaver Scharwenka, but has failed to | 


attract any very marked attention. The performances are 
said to have been excellent. 

Peter Tschaikowsky, the eminent Russian composer, just 
now on a visit in Germany, has met with an enthusiastic 
reception at a concert recently given by the Leipzig Liszt- 
Verein, on which occasion several chamber-compositions 
from his pen—notably a Trio (Op. 50) and a String Quartet 
in D major—were included in the programme. During the 
present month the artist will produce a number of his own 
compositions at Berlin. ‘ Tschaikowsky,” says a well- 
known critic in the Allgemeine Mustk Zeitung, “un- 
doubtedly takes the lead in the most modern school of 
Russian composers, the younger members whereof he 
distinctly surpasses in clearness and maturity of conception 
combined with brilliant imaginative powers.” 

Herr Anton Wagner has been awarded the first prize 
{3,000 florins) for his design of a statue to be erected to 
Mozart in the Austrian capital. Herr Wagner is also the 
sculptor of the statues of Haydn and of Dittersdorf which 
adorn the Viennese Opera House. 

It is stated in German papers that Herr Josef Sucher, for 
many years the highly-esteemed orchestral Conductor of 
the Hamburg Stadt-Theater, has accepted a similar post at 
the Royal Opera of Berlin. Madame Rosa Sucher (favour- 
ably known also to London audiences) has, on the other 
hand, renewed her contract with Herr Pollini, of the 
Hamburg Theatre, under, it is said, most brilliant condi- 
tions, for the next three years. 

Peter Cornelius’s comic opera “ Der Barbier von Bagdad,” 
lately included with ever-increasing success in the réper- 
totres of several German lyrical stages, is now also in course 
of remounting at the Weimar Hof-Theater, where, some 
thirty years since, under the auspices of I’ranz Liszt, it 
was first brought out and met with an almost complete 
fiasco. Cornelius died in 1874. Another int resting revival 
is about to take place at the Weimar T> -atre—viz., of 
Pergolesi’s ‘‘ La serva padrona,” one of the vems of the old 
opera buffa (composed in 1731) consisting of two dramatis 
fevsone and an orchestra of stringed instruments only. 









| 
| 
| 
| 





The new German Theatre at Prague was inaugurated on 
the 5th ult. with Wagner’s ‘“ Die Meistersinger.” The per- 
formance, which is described as an excellent one, was most 
enthusiastically received by a crowded audience, the 
anticipated opposition on the part of the Czech clement in 
the Bohemian capital being conspicuous by its absence. 
The new house is admitted on all hands to be an admirable 
structure, both from an architectural point of view and in 
its acoustic properties. 

A street in the vicinity of the Berlin T 
lately been named “ Richard Wagner Strasse.” 

A series of interesting articles concerning the history of 
Carl Maria von Weber’s posthumous opera-tragment ** Die 
drei Pintos,”’ is just now being published in the Neue 
Zeitschrift fir Musik, from the pen of the composer’s 
grandson, Herr Carl von Weber, who is also the author of 
the completely revised libretto of the work, the musical 
portion whereof has recently been ‘ completed’ by 
Herr Mahler, of Leipzig. Without throwing, so far 
as they have appeared, much additional light upon 
the facts already known, the articles in question furnish 
an able and exhaustive resumé of the subject, the writer, 
inter alia, finally disposing of the oft-repeated assertion 
(originating in an erroneous statement made by the com- 
poser’s widow), according to which Weber had brought the 
] to London, 


rgarten has 





















complete score of the *“ Pintos” with | 











where it mysteriously disappeared after his death. The 
first performance of the attempted complete version of 


Weber’s only comic opera was definitely announced to 
take place at the Leipzig Stadt-Theater on the 2oth ult. 
Its result should either make or mar the courageous Herr 
Mahler's reputation. 

A commemorative tablet has just been placed against the 
house No. 6, Unter den Tuchlauben, at Vienna, bearing the 
inscription: ‘* Mozart resided in this house in the year 
1781, where he composed his opera ‘ Die Entfuh 
dem Serail.’ ” 

A new statuette of Beethoven, modelled up 
known pen-and-ink portrait by Lyser, ar 
more faithfully than any other the outward 
of the master’s personality, has lately made its 
in German shop windows, and finds ready 
statuette is the work of the sculptor, Herr La 

Herr Paul Peterich, a rising young sculptor, has been 
entrusted with the execution of the monument to be erected 
to Weber at his native Eutin, the design of which is said 
to be very graceful and poetically suggestive. 

The new double-concerto, by J 

















pearance 


The 





rebe. 





Johannes Brahms, was 
performed for the first time in public at the Leipzig 
Gewandhaus, on New Year's day. 

An Opera, ‘ Die Camisarden,” by Herr August Langert, 
met with conspicuous success last month at the Coburg 
Hof-Theater. 

Herr Carl Formes, the well-known basso, is about to 
publish his ‘* Reminiscences,” which, considering the 
extensive artistic tours of the once popular singer, should 
prove to be interesting. Herr Formes has been established 
for some years past as singing master at San Francisco, 
and though over seventy years of age is still rendering 
good service to the art. 

At a Concert given at Vienna last month by Madame 
Sophie Menter, the eminent pianist played amongst other 
pieces, no less than three pianoforte Concertos — viz., 
Beethoven’s in E flat major, Liszt’s in A major, and Rubin- 
stein’s in G major! 

A new operetta, “Die Sieben Schwaben,” has just been 
successfully brought out at the Berlin Friedrich-Wilhelm- 
stadt Theatre, by Herr Carl Millécker, the composer of the 
popular ‘‘ Bettelstudent.”’ 

M. Lamoureux, the eminent Paris conductor, with an 
orchestra of ninety performers, will shortly undertake an 
artistic tour extending over Spain, Portugal, Russia, and 
England; the most important undertaking of its kind ever 
projected by a French orchestral body. 

Madame Miolan-Carvalho, the eminent friza donna, 
and wife of the ex-director of the Paris Opera Comique, is 
about to establish a vocal academy in the French capital. 

At the Paris Grand Opéra the performances have been 
for some time past confined to some seven or eight well- 
worn operatic works, pending the first production of M. 
Salvayre’s new opera ‘“*La Dame de Monsoreau,” for 
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which elaborate preparations are being made, and which 
is expected to prove the great success of the present 
season. The date of its performance had, however, not 
yet been definitely fixed at the time of our going to press. 

M. Sardou has completed the libretto of an opera, to be 
composed by M. Massenet, and which is to be performed 
next year as part of the festivities in connection with the 
International Exhibition. M. Sardou’s work is entitled 
“* Montezuma,” and deals with the conquest of Mexico by 
the Spaniards. 

A Society has just constituted itself at Paris “in aid of | 
the development and renovation of the lyrical drama in 
France and French-speaking countries.”’ It is the ambition 
of the Society, moreover, to establish a special theatre | 
where composers of progressive tendencies could produce } 
their own works, 21d where, more especially, ‘ they would 
have a frequent opportunity of studying those leading stage | 
works which hav arked out a new path in the develop- | 
ment of the mocd2:n music drama.” M. Lamoureux has | 
been elected Pr-sident of the Society, among whose } 
members may 2':> be mentioned MM. Georges Dewal, | 
Albert Dayroles. ‘ouis de Grammont, G. de Labruyére, | 
Catulle Mendés, Georges Street, and Victor Wilder. The | 
proceedings of the new Society, which manifestly owes its | 
origin to the failure of the ‘* Lohengrin ” performances at | 
the Eden Theatre some months since, will be followed with 
some interest by all amateurs. 

A new opera, by Signor Mancinelli, entitled “ I Ribelli,”’ 
is shortly to be produced at the San Carlos Theatre of 
Lisbon. 

According to a compilation of the Paris Le Ménestrel, | 
the number of new operas and operettas actually produced 
in 1857 on the stages of Italy and Germany (including 
Austria) has been thirty-five and forty-eight respectively. 

At Naples, Verdi's * Otello” is about to be performed at 
the San Carlo Theatre, while at the Teatro Nuovo the 
‘Otello’ by Rossini is to be given. In these circum- 
stances, I] Trovatore suggests, Shakespeare’s drama, upon | 
which both operas are founded, might with advantage 
be produced at the third theatre of the town, the Fiorentini. 

M. Paravey, formerly the director of the Grand Théatre 
of Nantes, has succeeded M. Carvalho in the directorship 
of the Paris Opéra Comique. 

Karl Goldmark’s opera “ Die Kénigin von Saba” has 
just been performed and very favourably received at the | 
La Scala, of Milan, the composer being present. Madame 
Kupfer-Berger sang the title-véle, Signor Nouvelli being | 
the principal tenor, and Signor Faccio conducted. Gold- 
mark’s opera had already been represented in Italy—viz., | 
at Bologna, in 1876. | 

At the Théatre de la Monnaie, of Brussels, Ponchielli’s 
**Gioconda ” was produced for the first time, on December | 
28, as the first novelty of the present season. The work 
had been carefully prepared and well put on the stage, and | 
was well received by an overflowing audience, M. Dupont | 
conducting. Since the above date, the excellent perform- | 
ances of Wagner's ‘“‘La Valkyrie” (M. Wilder’s transla- | 
tion) have been resumed, and have apparently lost none of | 
their popular attractions. 

A new opera, ‘* Edgar,” by the young Maéstro Giacomo | 
Puccini \the composer of “* Le Willi’’), is being published | 
by Ricordi, of Milan, and will shortly be brought out at | 
La Scala. The following new works are to be produced in | 
Italy during the forthcoming carnival—viz., “ Nestorio,”’ | 
by Signor Gallignani (La Scala, Milan); ‘ Diana d°Al. | 
meida,” by Signor Ronco (Carlo Felice, Genoa) ; “ Asraél,”’ | 
by the Maéstro Franchetti (Teatro Municipale, Reggio | 
d’Emilia); ‘11 Grembialino rosa,” by Azzo Albertini | 
(Castelfranco) ; and * Jacopo,” by the Maéstro Leonardo | 
(Apollo Theatre, Rome). | 

Madame Adelina Patti gave her farewell Soirée at the | 
San Carlos Theatre of Lisbon, on the 23rd ult., in Verdi's | 
“ Rigoletto.” 











‘* The house,” according to a correspondent, | 
“presented a splendid appearance, all the boxes being | 
decorated with the choicest of flowers, provided by the | 
leading ladies of the city. Even on the stage the scene | 
representing Gildas home was also filled with flowers | 
and living plants, and the theatre looked as if it had been 
touched by a magician’s wand. At the conclusion of the 
opera the demonstrations of enthusiasm continued for at 
least twenty minutes.” 


merit, died at 
seven. 


A. M. Storch, a popular composer of male quartets, died 


at Vienna on December 31, aged seventy-five. 


Professor Julius Sachs, pianist and composer of some 
Frankfurt on December 28, aged fifty- 


Vilma von Voggenhuber, the highly-esteemed prima 


donna of the Berlin Royal Opera, whose impersonations 
of Wagnerian characters were more especially admired, 
died on the rith ult. at Berlin. 
born at Pesth in 1845. 


The deceased artist was 


Herr Christian Bernhard Klemm, the senior partner of 
the well-known music publishing firm of Leipzig, died, on 
the 3rd ult., at the age of seventy-six. 





OT ES EO RT EA VE OTT TR 


CORRESPONDENCE. 


ITALIAN VIOLIN MAKERS. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.” 


Sir,—The name of Genova, of Turin, is, I think, quite 
unknown as an Italian violin maker. I have, however, a 
very fine violoncello, indubitably genuine, bearing this 
name, and think it is of sufficient interest to many of 
your readers to ask your insertion of this letter, with a 
view of ascertaining if any other specimens of this maker 
are known to exist. The instrument is of excellent model, 
beautiful varnish, and exceptional tone; and should anyone 
interested in Italian makers wish to see it, and will com- 
municate with me, I shall have pleasure in making an 
appointment for its inspection. 

I remain, Sir, obediently yours, 
AMATEUR. 
4, Rylett Road, Shepherd’s Bush, W. 





TO CORRESPONDENTS. 

*.* Notices of concerts, and other information supplied by our friends 

in the country, must be forwarded as early as possible after the 

occurre? otherwise they cannot be inserted. Our correspondents 

must spec ly denote the date of each concert, for without suck 
date no notice can be taken of the performance. 









| Our correspondents will oblige by writing all names as clearly as pos- 


sible, as we cannot be responsible for any mistakes that may occur. 


Correspondents ave informed that their names and addresses must 
accompany all communications, 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) ts ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who ave disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper i3 
printed to supply the current sale. 








A Country Orcanist should apply to a musicseller for the informa- 
tion he seeks. 

A Susscriper.—The higher pitch is the Philharmonic. The C 
requiring 540 vibrations ina second, Scheibler’s pitch, often called 
concert pitch, is C=528. French pitch C=5§22, or by equal tem- 
perament C =517. 

Frank FE, B.—The Valse is published under the names of other composers 
besides Beethoven. Among the number Reissiger, whose work it 
probably ts. 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 

Axsincnon.—An Organ Recital was given in the Parish Church on 
the r2th ult., by Mr. H. R. Couldrey, of Windsor. The programme 
contained works by Berthold Tours, Bach, Batiste, G. M. Garrett, 
H. R. Couldrey, Mendelssohn, Alexandre Guilmant, and F. C. Bache. 


Barrow-1n-FurneEss.—On Christmas Day part of The Messiah was 
given in St, George’s Parish Church by the choir (augmented), The 
solos were taken by Miss S. Conway, Mrs. Dilks, Mr. J. Bryce, and 
Mr. Jemmison. Mr. G. Denholm Walker presided at the organ.— 
On the rsth ult. an Organ Recital was given after Evensong by Mr. 
G. Denholm Walker, which included works from Bach, Merkel, 
Lemmens, Guilmant, and Batiste. 


BLackBuRN.—An excellent performance of The Messiah was given, 


on the 2nd ult., in James Street Congregational Church. Band and 
| chorus of 105 performers. Miss Jessie Moorhouse, Miss Maude Yates, 


Mr. Butterworth, and Mr. Hesketh Meade sustained, with great 
acceptance, the principal parts. The choruses were much enjoyed. 
Organist, Mr. A. Miller; Conductor, Mr. W. H. Robinson. 
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BricHousE, Yorks.—Mendelssohn’s St. Paul was given by 
Choral Society, in the Town Hall, on December 28. The solos were 
sung by Miss Vinnie Beaumont, Mr. Holberry Hagyard, and Mr. 
Billington. Mr. Bowling Jed the band, Mr. Bickerdike was at the 
harmonium, and Mr. J. H. Pearson conducted. 


CaNTERBURY.—The Philharmonic Society gave a performance of 
Handel’s Acis and Galatea and Mendelssohn's Athalie on the 24th ult., 
under the direction of Dr. Longhurst. Miss Agnes Larkcom and Mr. 
Charles Kenningham sang the music allotted to the unfortunate lovers 
with excellent effect, the. part of Polyphemus being taken by Mr. 
Rhodes, who was heartily applauded after an excellent rendering of 
“O ruddier than the cherry.” Damon's two songs were given by the 
Rev. F. J. O. Helmore, although it seems strange that, in a Cathecral 
City, the services of a profession al singer could not have been secured 
for this part. Mendelssohn's beautiful setting of Racine’s tragedy and the 
story alike seemed to be in a language “ not understanded of the people” 
of Canterbury, possibly because it w as not familiar to them as were the 
pastoral strains of Acis and Galatea. Miss Larkcom sang the soprano 
music with marked intelligence and refinement, Miss Josephine 
Cravino gave an excellent rendering of the contralto part, her enuncia- 
tion being especially good, and the recitations were declaimed 
with his accustomed power by Mr. Charles Fry. The second solo 
parts were taken by Miss Fetherstone and Master Young. The 
choruses were, on the whole, efficiently rendered, and the accompani- 
ments were played bya small orchestra led by Mr. C. Gann. 

















Devizes.—The Inaugural Concert of the Amateur Choral Society 








was held on Monday, the 16th uit., at the Corn Exchange, Mr. 
Millington, of Trowbridge, Conductor. The programme co ed of 
selections from the sacred works of Handel. ‘The orchestra was com- 


plete, the whole band and chorus numbering about 120 performers. 
The 
Lichfield Cathedral. 

Dunstasir.—On the roth ult. Mr. Fred. Gostelow gave his fourth | 
annual Concert in the Town Hall. He was assisted by Miss Minnie 
Kirton, Miss Osborn, Mrs. Cartwright, Mr. Puddephatt, and Mr. | 
Heath; solo violin, Mr. Percy Elliott. Mr. Gostelow’s choir boys 
delighted the audience with some capital songs and choruses. 





ENNISKILLEN.—Mr. 
Music was given on the 13th ult 
gramme included pieces by Hatton, "Chopi in, Gade 
sohn, Weber, Mozart, and Nicolai, performed by Lieut. 
Messrs. C. and M. Arnold, and Mrs. and Miss Evans. 


he pro- 
els- 
s, and 


,in the ye Hall. 
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Epsom.—On the 12th ult. Mr. James Hailes gave his second annual 
Concert at the Public Hall. The principal vocalists were 
Meredyth Elliott, Miss Ida Everard, Mr. T. W. Page, and Mr. James 
Hailes. A special feature of the Concert was the violin- playing of 
Mr. W. Frye Parker, whose two solos evoked enthusiastic applause. 
Mr. Hailes received an encore for an expressive rendering of Hatton's 
“To Anthea.” The accompaniments were well played by 
Hailes and Miss Kate Davis. 





Frome.—An ae bg an was given in Wesley Chapel, on 
the roth ult., by Mr. Haydn Cox, of Bristol. The programme 
included pieces by Tsmean Smart, Gounod, Wel y, Handel, Lux, anc 
Calkin. The vocalists were Mrs. G. S. Walker and Mr. H. Welham. 


Grossy, LIncoLNsuire.—The second annua! Concert, given by Mr. 
Bennard, took place on the 2nd ult. The professional artists engaged 
were Miss Vinnie Beaumont, Miss Myfenwy Morris, and Mr. E. 
Dunkerton, who, with Mr. Bennard and Mr. Cleugh, made upa capital 
programme. Mr. C. W. Cray acted as accompanist. 


Leeps.—On Sunday, the 1st ult., Handel's Messiah was given in | 
Salem Chapel, by the choir, largely augmented for the occasion. The 
choruses were rendered with much precision. The Organist was Mr. 
W..N. Hudson, and the soloists were Mrs. Dixon, Miss Ada Sutcliffe, 
Mr. G. M. Hinds, and Mr. John Browning. Mr. W. Toothill conducted, 


The third popular Concert, second series, under the | 


LEICESTER.— 
Ss given on Saturday, the 21st ult., in 


direction of Mr. J. A. Adcock, w 
the Temperance Hall. 
Liverpool, and a full orchestra of 110 performers furnished the pro- 
gramme. Mr. Whyte’s Company consists of Madame Laura Haworth, 
Miss Annie Hallwood, Mr. Whyte, Mr. George Platt, and Mr. Richard 
Holland, vocalists; Mr. Frank Weston, solo violoncello; and Mr. 
Franklin Haworth, pianoforte. Mr. Krank Weston (a native of 
Leicester) met with a very cordial reception. 


Lutron.—Mr. Fred. Gostelow gave his first Concert in the Town 
Hall, on the 17th ult., before a large audience. The performers were 
Miss Winifred Parker, Miss Marie Hooten, Mr. Evan Jones, and Mr. 
Heath. Mr. Lathom and Mr. Steel gave some recitations, and Mr. 
Gostelow’s choir of boys sang some songs and choruses. Mr. Percy 
Elliott (violin) and Mr. Gostelow (pianoforte) contributed solos. 


MevsourneE, DeRBySHIRE.—On Monday, the 23rd ult., the Orches- 
tral Society gave its first Coun of the season. The principal items 
in the programme were the Overture to Der Freischiitz (Weber); 
Symphony, No. 1 (Beethoven); Rigodon of Dardanus (Rameau) ; 
Coronation March, Le Pyophite (Meyerbeer); the ‘ Merry 
Christ Church bells” (Aldrich), arranged for orchestra; and the “ Lost 
Chord” (Sullivan), cornet solo, Mr. Loake, and orchestra. The vocalists 
were Mrs. Hay-Gordon, who sang two songs, ‘‘ The Maiden’s Prayer” 
(Smart) and ‘ Fiddle and 1” (Goodeve), both with violin obbligato 
by her husband; and Mr. F. T. MacDonnell, who contributed “ Shall 
I in Mamre’s fertile plain” (Handel) and ‘The two Grenadiers” 
(Schumann). Mr. Wilson conducted, as usual. 

NELSON, NEAR BurNnLEy.—A Concert was held on the 14th ult. in 
aid of the New Wesleyan Chapel. The principals were Miss Marjorie 
Eaton, Mr. Watson, and Mr. H. R. Whitaker. A quartet of strings 
was led by Mr. Titherington, and there was a chorus of forty voices. 
The programme was miscellaneous in character. Mr, Rycroft was 
the accompanist. 


the 





H. | 


solos were given by Miss Annie Lee and Mr. D. Harrison, of | 


| Harrison (Lichfield Cathedral). 


Arnold’s fourth Matinée Musicale of Classical | Choral Society, 


Miss | 


Mrs. 
' | 


| 


NEWCASTLE-UPON-TYNE. — Messrs. Traherne and Cecil were 
amongst the artists who sang at the People’s Concert on the r4th ult. 
These gent!emen, though well known in London, were strangers to 
the musical public of Newcastle-upon-Tyne, who, hov wever, will 
certainly accord them a very hearty welcome on the occasion of their 
next appearance. Two of their cha y rendered unaccompanied 
duets, an original gipsy ballad, and a “ Laughing Song,” which gained 
for Mr. Ernest Cecil a spiritec 4 encore, and an old Irish love song, by 
Mr. Cecil Traherne, were all much appreciated by a large and enthu- 
silastic audience. 














NotTInGHAM.—On Monday, the. 2 
Choral Society gave a very ple 
Michael's Hall. The princi; sal vocal 
and Mr. Bingley Shaw, of South, well. 
The Choral Society co ntributed part-son 


PETERBOROUGH.—A highly successful Concer 
Fitzwilliam Hall, on the 17th ult., in aid of the B suil 
Saints’ Church, = prin ae vocalis 
Miss FE, Mag \ 3 <i, and 
Mr. Bailey. Miss Butcher was the pian nist, and Mr. de ‘Solla was 
accompanist and Conductor. 





Concert in St. 
ere Miss Maggie Jaques 
Miss Lizzie Mott. 







Haneous 


given in the 
g Fund of All 
wie Downe, 







was 




















Pur UGH.—On the 3rd t 
The ty was given in Pulbc es lition “to 
lections from the works and Stainer 


( Hlowin g were the 





There was a chorus of forty A 
1. n 













cipals: Mi Master J. , Mrs. Seymour 
Kelly, Mr. Charl the Kev. R. U. 
Beresford. The whole of the chor performed, and 





mount of tim ath Ms been devoted 
ctor, Mr. Seymour k was ably assisted 
Miss M. Cooke wa ‘ae Organist. 


showed that a great 
to them by the Co 
by the Rev. R. U. Beresford. 


L.—The 





Ri Philharmonic Society gave their 
of The Messiah on December 26, in the Town 
ductorship of Mr. Felix C. Watkins (St. Asaph). 
Miss Kate Fusselle, Miss Townshead, and Messrs. 


al pe fort mance 





The p: ~ 5 
Fred jericks and 


was performed by the 
in the Victoria Hall. Th S was good, and the 

mont, Miss Morris, Mr. Dunker- 
was Mr. Bentley. The band 


On the 5th ult. The Messiah 


T chort 
e cnoru 


Ripon.— 





solos were sung by Miss Vinnie Bea 
ton, and Mr. Billington. The Conductor 
was led by Mr. 7 Williams. 

—An evening Concert was given by the members of 












SITTINGBOUR? 
the Siitinabonin e and District Music: al Society, at the Town Hall, on 
dog sday, the roth ult. The larger p evening was occupied 
y Handel's Se renata Acis and Gul band and chours num- 
sme about eight The prin - al soloists were Miss Ada Beck, Mr. 
T. W. Page, and Mr. T. C. Holliday (Rochester Cathedral). Mr. W 


of a miscellaneous 





Makepeace conducted. The second part was 
character. 

Soutnwei..—A grand Concert was given, on the rrth ult., in the 
| Concert Hall, in aid of the Literary Institute. The principal vocalists 
were Miss Maggie Jaques, Miss Fannie Lynr, Mr. Charles Blagbro, 
and Mr. Bingley Shaw. Solo violin, Miss H. J. Hutchinson; solo 
| pianoforte, Miss Calvert; accompanist, Mr. Dawson. There was a 
crowded and fashionable audience, and the Concert was a great 











| success, both musically and financially. 


| 


|in the North Terrace Wesleyan Chapel, in aid of the Circuit Fu 


| 


Mr. Percy Whyte’s Concert Company from | 


r 
| 





—A Concert was oe <g Springhead 


SPRINGHEAD (NEAR OLDHAM) 
Mr. Thomas 


School, on the 16th ult., by the s singing cl ASS C¢ 
Birkenshaw. The sacred Cantata The Mother « Jesus formed the 
first part of the programme. The solos were taken by Miss A. H. 
| Mercer, Miss Jennie Hall, Mr. G. H. Hedfie 1 Mr. J. Butterworth. 
The second part of the programme was of a miscellaneous character. 
Mr. Robert Ashworth was the accompanist. 

Strockton.—On Thurs day, the 5th ult., a Sacred Concert was given 

is 


nev acted 1 














Miss Barnby, Miss M. A. Davis, 
The choir sang several 





Mr. Barnby gave an Organ Kecital; 
Miss Rickinson, and Mr. P hillipson ‘assisted. 


pieces, the chief of which were ‘ Ave Maria,” Barnby’s ‘ O be joyful,” 
Sulliv an’s ‘ The strain upraise,’ ’ Kinross’s setting of Longtellow’s 
‘Psalm of Life,” and at the close ‘‘ Abide with me,” toa new setting by 


On the r7th ult, Mr. Barnby gave his second Concert 
for this season in the Exchange Hall. Miss Alice Whitacre, Madame 
Trebelli, Mr. Barrington Foote, Mr. Henry Piercy, M. Hollman 
(violoncello), and Signor Lisaccia (pianoforte) were the performers. 


Tenpury.—The Musical Society gave the last Concert of its 
seventeenth season, on December 20, the principal item in the pro- 
gramme being Cowen's Sleeping Beauty. The choruses were given 
with great accuracy and spirit, a fact the more notew orthy as on this 
occasion they were unsupported by the customary band. The Con- 
ductor had arranged the orchestral parts for harmonium and piano 
in a very effective form. The solo parts were taken by past and 
present members of the Tenbury Musical Society. Miss Matthews 
sang the somewhat arduous music allotted to the Princess most 
admirably, and won the highest praise for this her first effort. The 
music of the Wicked Fay fell to Miss Josepha Miller, R.A.M., 
who possesses a beautiful contralto voice and charming style. In the 
other parts the Rev. A. H. S. Pattrick and Mr. Amherst Morris, as 
usual, sang their best, and added not a little tothe general success. The 
second part of the programme consisted of songs and choruses, includ- 
ing Smart's “ Fay’s Song,” for ladies’ voices, for which in strumental 
accompaniments had been written by the Rev. J. Hampton, who con- 
ducted the whole Concert with his customary care and ability. 

WELLINGTON, N.Z.—Mr. Robert Parker gave his eighth annual 
Concert on November 14, when an excellent programme of classical 
music was very successfully given by an efficient orchestra and choir. 
The principal item was Beethoven’s Pastoral Symphony | given for the 
first time in Wellington), which was well played and received with 
great enthusiasm by the audience. After its performance, Mr. Worgan, 
the oldest musician in New Zealand, spoke in terms of great appre- 
ciation of the performance, warmly congratulating Mr. Parker and the 


the Organist. 
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orchestra on their excellent work. It may be mentioned, as a matter 
of general interest, that Mr. Worgan (who was born in 1892) had heard 
the Symphony conducted by Sir George Smart, Spohr, Moscheles, and 
Mendelssohn. The other orchestral numbers of the Concert were 
Gade’s In Hochland, Schubert's Rosamunde, and Mendelssohn's Ruy 
Blas Overtures, all of which were admirably played; the orchestra, con- 
sidering the remoteness of the colony, being of surprising excellence 
and completeness, Some madrigals and part-songs were sung with 
much taste, under the direction of Mr. C. Rous-Marten; and songs by 

Carissimi, Mozart, and Schubert comp!eted a most successful Concert. 





Mr. T. Bernard Parley, Organist and Choir- 
master to All Saints’, Foot’s Cray, near Sidcup.—Mr. Herbert Hodge, 
Organist and Choirmaster to Hornsey Parish Church.—Mr. J. Frank 
Proudman, Organist and Choirmaster to SS. Michael and All Angels’ 
Church, Stoke Newington Common, N.—Mr. Walter G. Stott, ir 
and Choirmaster to the Wesleyan Church, Streatham, S.W.—Mr. 
Arthur L. Craik, to the Parish Church, East Barnet, Herts.—Mr. 
John H. Marsh, “oe ist and Director of Music to St. Paul's, Brent- 
ford, W.—Mr. F. Squires, F.C.O., Organist and Choirmaster to 
Dartfo rd Parish Church Mr. Stretton Swann, to Brentwood Parish 
Church. 
Crorr APPOINTMENTS, &c.—Mr. Dean Trotter (Tenor), to Gloucester 
Cathedral.—Mr. John Towers, Choirmaster to Christ Church, Denton. 
Mr. Sinclair Dunn, Teacher of Singing at Trinity College, 


DEATHS. 


On December 29, at Lenham Road, Blackheath, Herr Cart Stepan, 
aged 63 
On December 30, at Stonor Road, 


OrGAN APPOINTMENTS.- 











WILiiAM, son of ARCHIBALD RAMSDEN, aged 27. 
On Sth ult., at 30, epg Road, Brixton, Fanny Rose , daughter 
of GrorGeE BRuFoRD, 130, Regent Street, W., aged 20 years. 





Now ready. 


TEW AND REVISED 1 EDITION, 
improvements and many additional Chants, 

PSALTER, arranged for Chanting. With appropriate 
Chants. Edited by the Rev. Sir F. A. Gore Ouse ey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc.. Oxon. 

Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 

Edition II., in Foolscap 4to, large type, with the Chants in short 
score. Cloth, qs. 

Edition III., in Imperial 32mo. Words only. Cloth, gd. With | 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


with various 
of THE 
English 


TEW, REVISED, AND ENLARGED EDITION 


of THE CANTICLES, &c. 
I, Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants Jin short score. Is, 
III. In32mo. Words only, 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for ‘ RevisED EpITION.’ 


First Series, 


NEW. REVISED, AND ENLARGED EDITION | 


of THE ANGLICAN CHANT-BOOK. 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly | 
numbered, Edited by Epwin GrorGe Monk, Mus. Doc., Oxon. 
jen: in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper | 

cover, 1s, 6d.; cloth, 2s. 6d. 

London and New York: Nove.to, Ewer and Co, 


A Collection of | 


DURING THE LAST MONTH 
Published by NOVELLO, EWER & CO. 
URCELL.—* Dido and A‘neas.” An Opera. 


Edited from MS. Scores, and an Accompaniment for the Piano- 
forte added by W. H. Cuminas. 2s. 6d. 
i ITTER, FREDERIC LOUIS, Mus. Doc.— 
‘*Musical Dictation.” A Practical Guide for Musical Students. 
(Novello, Ewer and Co.’s Music Primers, No. 2g.) Part I. 1s. 





London. | 


West Kensington, Hervert ! 


‘ PEARCE, C. 


| AYNES, BATTISON.—Six Two-part Songs. 


For Female Voices. The words written by EDWARD OXENFORD. 


| as, 6d. 
SEATON, 


munion, Is. 


R.—(in G). Office of the Holy Com- 





“a ALY, JOHN J.—‘* Save me,O God.” Anthem 
for Alto Solo and Chorus. 4d. 
ENNETT, WILLIAM STERNDALE.—“I will 
call upon the Lord” and ‘Blessed be the Lord.” Choruses 
from ‘' The Woman of Samaria.” 6d. 
Anthem 


‘Oye EDWYN A.—‘ Why seek ye?” 
| for Easter. 3d. 
| FOX: J. MAKINSON.—“O let my heart.” Anthem. 


lor Treble or Tenor Solo, Bass Recit ative, and Quartet. 3d. 


| BONNET T, E., Mus. Doc.—“ Amen.” 1d. 
M!PDLEMIST, F. J., M.A.—Benedicite, omnia 


Opera. 2d. 
V., Mus. Doc., Cantab.—“ The Story 
| of the Ascension.” The words written by the Rev. A. C. Lowru. 
2d. Words only, 2s. €d. per 100. 
ART-SONGS for TREBLE VOICES. Specially 
adapted for High Schools. Edited by Frances E, G. Carey- 
Brock and M. A. StpesotHam, PartlI. 1s. 


SIMPSON, F. j=" ierig is dew for the flow’ret.” 


(Three-part Songs, No. 2.) 3d. 
REGORY, E. C. Six Songs. The words written 
by Rozert BROWNING. 35. 


\ UNDELLA, EMMA.—Andante and Allegro con 


Brio. For three Sets of Violins and Pianoforte. 2s. 6d. 
OYSE, ARTHUR, F.C.0.—Transcriptions for 
the Organ. 
Moszkowsk! 1s. 6d. 


| No. 12. Serenata ... ove 
TOVELLO’S PUB L IC. ATIONS IN THE TONIC 


pe SOL-FA NOTATION. Translated bil W. G. McNavGut. 
No. 574. There were shepherds ... .C. Vincent 13d. 
570. That God doth love the world . J. S. Bacu rid. 
577- Li for a closer walk with God Myr s B. Foster 1d. 


| POPE, J . H.—‘* Hear my prayer.” Trio for Three 
equal Voices. 


Le: 

MITH, T. ROYLANDS.—Magnificat and Nunc 
dimittis to different forms of the Second Tone. 3d. 

ICARS, GEORGE RAYLEIGH.—* Blessed are 


the merciful.” Anthem, 3d. 





MR. WALTER WELLS (Bass). 
For Oratorios, Cantatas, Concerts, &c., address, Nickold's Music 
W arehouse ; or Mr. Alfred Moul, 26, Old Bond Street, London, W. 


M& LLOYD JAMES (Tenor). 
January 21, Town Hall, Birmingham, Ballads; 
“Samson” (Selections); 
Are”’; February 4, Town Hall, Birmingham, ‘ ‘Jud: is’; 6, Smethwick, 
Ballads ; Tt; Coventry, Ballads; 13, Smethwick, “ E lijah” ; 16, Aston, 
“May Queen.” Others pending. For terms and press notices, 
address, The Clef Club, Birmingham, or Smethwick. 


NV R. WILFORD PRICE (Bass), for Concerts and 
4 Oratorios. Dates engaged: January 2 and 3 (Horsham), “The 
Ancient Mariner” Hae ae: 18, 20, 24, 27, 28, February I, 13, 28, 
March 13, “Judas Mz accal oF 3”; April 4, “Elijah.” For open dates, 
address, 755 Kent House Road, Sydenham. 


ENOR WANTED, for the Choir of St. Augustine 
and St. Faith, Old Change, E.C. Apply, by letter, to C. E. 
Miller, Esq. = nae as 
ASS VOICE WANTED, 


in West Central District. 


Engaged :— 
23, Oldbury, 

















for Surpliced Choir, 
; Must be a good sight Reader. 
Stipend, £12. Two Services; Friday Rehearsals. State age and 
experience, Address, B. V. W., Messrs, Novello, Ewer and Co. 


ANTED, SITUATION in a MUSIC WARE. 
HOUSE boy Young Man, aged 20, who has just served appren- 
ticeship ca first-class Country firm. Good knowledge of catalogues. 
Address, Y. S., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ear GENTLEMAN would be glad to give 
his services as VOLUNTARY ORGANIST to a small Church 


or Mission Hall. South Western suburbs preferred, Address, 
Lb. W. H., 10, Lowden Read, Herne Hill, S.E. 


30, Bow and Bromley Institute, “ Joan of 





ANTERBURY CATHEDRAL.—LAY-CLERK- 
SHIP VACANT.—Candidates must be Communicants, under 

30 years of age. Salary, about £85 per annum. Further particulars 
may be ~~ from the Rev. the Precentor, Green Court, Canterbury, 
to whom all appecanene should be forwarded before Saturdz ay, Feb. 11. 


THE ORGANIST of Enniskillen Church seeks AP- 


POINTMENT for Son. Aged 17. High class performer, organ, 
Good Organ and Service desired. 





piano, and violin; sight Reader. 
UNER (Pianoforte), 

ENGAGEMENT. Excellent certificates. 
13, New King Street, Bath. 


NDE R a DE ED of ASSIGNMENT. —To ‘be 
SOLD, by Private Treaty, a Two-manual ORGAN, containing 
Pedal Organ, one 8 ft. and 





indoor and Town, open to 
Address, G. Croal, 


jun., 








hee! the great and 6 in the swell. 
one 16 ff, stops; four couplers and two composition pedals. Built in 
1885. For further particulars and opportunity to view, apply to 


John R. Whitley, Chartered Accountant, 1, Scott Street, Keighley. 





HAMBER PIPE ORGAN. Height, 7 ft. 3 in. 

Handsomely carved Spanish mahogany case, with richly gilt 

front pipes in the Gothic style. Five stops; composition pedal. 

| Built and voiced expressly for drawing-room by Buckwell, London. 

| Thoroughly good instrument, in perfect order. Price 25 guineas. 

| Organ, 21, Walterton Road, Westbourne Park, London. Evening 
| appointments preferred. Photo, 6 stamps. 











ONTRA-BASS for SALE, by WiLtiAm -ForSTER 
(1822), in fine condition (four strings). Apply, Rogers & Priestley, 
Music Warehouse, Colmore Row, Birmingham. 








asasaak 


CO ee a a ee 


oer nos an he a 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 





A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists. 





Messrs. GEORGE WITHERS anp CO., 
51, ST. MARTIN'S LANE, LONDON, E.C 
SOLE AGENTS 


For England and Ireland, for the Collin- Mézin’s Violins, &c. 
’ 


VIOLINS. 


Paris UNIVERSAL ExurbiTIon, 1878.—CLrAss 13. 
OrFicER OF ACADEMY (FINE Arts), 1884. 


Gold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1879.— 
Gold Medal, ROME, 1850, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 


VIOLIN, VIOLONCELLO, AND BOW MAKER, 





51, ST. MARTIN’S LANE, LONDON. 


No oTHER ADDRESS. 


D’ALMAINE’S 





ARTISTIC HOUSE, 
PARIS, ro, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS. 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved. Recommen 
and played by the greatest masters; among others, Messrs. SIV ORI, 
MARSIK, HOLLMAN, LEON: ARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASSART, SAU ZAY, DANCLA, 


| FRANCHOMME, MAURIN, CHEVILLARD, JACQUARD, &e., 


PIANOS AND ORGANS | 
For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 


T. D’ALMAINE and Co., 91, Finsbury Pavement, London, E.C. 
Established 102 years, 


CXRGAN for SALE. joie ‘stops, 2 manuals ; sepa- 
rate pedal organ. Builtin recess, with handsomely deanrated 
front; hand and foot blowers. Also the FREEHOLD DET 
RESIDENCE in which it stands, with large garden, to t 
Five minutes from St. Margaret's Station, S.W.R. re irther pa 
lars and order to view at Messrs. Debenham, Tewson and Co. 
Cheapside, EL ondon, E Ge 


HAMBER ORGAN for SALE. Would be suit- | 
able also for a small Church. Built by Hii, and contains | 
bourdon and octave on pedals, four stops on great, eight on swe ve 
on choir, Joy's engine attached, which will be sold if required 
Apply to C. Hunter, Beech Lawn, Whalley Range, Manchester. | 


HAMBER ORGAN for SALE.—Two manuals, ai) 
12 stops; 30 pedal bourdons. Blennerhasset’s hydraulic. | 
Trial. 192, Burrage Road, Plumstead. | 


RGANS for SALE.—Several New. ‘Iwo manuals | 
and pedals; all full compass; Church and Chamber, from 
five stops and upwards; ready for immediate use. Apply to Her nry 
Specchly, Organ Builder, St. Mark's Road, Dalston, E. 


HAMBER ORGAN, by W. Hitt and Son, for 

SALE. 2 manuals and oni 17 7 stops in great, 4 in swell, and 2 

in pedal. Hydraulic engine. Size, 12 ft. long, 6 ft. 4 in. deep 

high. May be seen at Headingley Hall, Leeds. Apply to Messrs. 
Hill and Son, 372, York Road, Camden Road, N. 


‘HAMBER ORGAN.—Two manuals and pedals, 


upper manual, dulciana and octave coupler ; bagpeer manu a open 
diapason, stopped diap yason, and principal ; cour ed to 
great. Conk itanties inatraneen To be sacrifi r £35, mak 
way for larger organ. Address, D. Williams, care of Mr. H. Styles, | 
Fishmonger Alley, Fenchurch Street, E.C. 

RGAN for SALE, nearly new, in splendid con- 

dition. Two manuals and pedals, 4 stops om great (all through), 
6 on swell (4 through), bourdon pedals, 30 notes. All metal pipes are | 
of the best spotted metal. Particulars (post-free), W. White, Music 
Warehouse, Grantham. 


ATEW ORGAN. Two Manuals ; 1 17 Stops. Mag- 


] 
| 
} 
| 
al 
nificent tone; finest workmanship; latest principles. Ingram, | 
| 
| 
| 
} 










































Burnard Place, Eden Grove, Holloway, London, N. 


fy geeseerey bb ne PEDALIER (PLEYEL) for SALE. | 

Suitable for Grand or Cottage Pianos. Is as good as new 
and has been used at concerts only. Length, 7 ft. 6 in.; width, 
4 ft. g in.; height, 14 in. Price £25 net. 170, New Bond 1 Street, W. 


OUBLE BASS. 





Fine renee Handsome | 





Wocd model. Perfect condition. Reputed maker. 7 guineas. | 
Wood, Harper Rock House, Yeadon. 
OR SALE (genuine bargains). — Two-manual | 


HARMONIU\M, with 3 sets of reeds and full compass of pedals, 
16 ft. tone, in oak case. Price £16. Also a Pipe Organ, with 7 stops 
and full compass of pedals, in perfect working order, by By IELD and 
GREEN. Price £25. Apply H. Abram, Queen Street, Ramsgate. 


WO-MANUAL ORGAN-HARMONIUM, inde- 
pendent pedals, bourdon, full compass, perfect condition; walnut 
case. £40, or offers. Wm. C, Roberts, 249, Victoria Park Road, E. 








| Paris, begs to inform the Profession and he 
that he has appointed as the SOLE AGENTS, Wholesale and Retail, 


| annum. Very little, if any, opposition. Present — wi 
retire. Address, Accord, Messrs. Novello and Co., Berners Street 


Professors at the Conservatoire of Music, Paris. 


VIOLINS. 








\ ONSIEUR CH. J. B. COL L, IN- MEZIN, Violin, 


Faubourg-Poissonniére, 
and Amateur Players, 


Violoncello, and Bow Maker, 10, Ru 








for the Sale of his Instruments in the United Kingdom, Messrs. 
GEORGE WITHERS and CO., 51, ST. MARTIN’S LANE, 
LOND‘ IN, Ww. oe ,to — all Orders : should be addressed, they alone 

i d Deak Cot LIN- M 











Ww 
D 


"JAMES CON: \CHE R AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, stot Technical School E xhibition, 183 
_ Speci nd Estt vee of ( harge. 


THE. « = Carrodus ; VIOLIN (so named by per- 
mission of J. T. Carrodus, Esq., the eminen i The 
attention of Pr rol sBole and Amatcurs is as 
violins, which are the fir nest that can be pr 
free. Haynes and Co., 127, Old Street, London, E.C. 
HE NEW PATENT TUNING DAMPER, in 
leather case. Post-free, 2s. J. H. Parps, Patentee, Southsea ; 

or at Messrs. Buck's, 242, Tottenham Court Road. Will fit y 
upright piano, is quiet in use, and will last years. Over 500 sold. 


JIANO WANTED, with Pedals (detachable). 


State maker and price. A. B., 22, Bunhill Row. 

















\V ANTED, powerful tone Italian or old English 
/ VIOLA. Goodorder. No fancy price given. H.,138, Mar et 
Plac e, B landt rd. 


FOR TRANSFER, 1 immediately, the Director- 
ship and Connection of a SCHOOL of MUSIC. Establi shed 

eight years, under good patronage, in an important town 100 miles 
from London. "Season, winter. Suitable for Pianist or Singing 
Master of ability and business capacity. Terms of transfer very 
moderate. Apply to A. C., Messrs. Novello and Co., 1, Berners St., W. 


por SALE, on most advantageous terms, [irst- 
class PIANOFORTE and MUSIC BUSINESS. Splendid 
position and premises; large stock and good hiring connection. 
Apply to Clavier, Novello, Ewer and Co., 1, Berners Street, W. 


\ USIC BUSINESS for SALE, with good tuning 
4 connection, at a popular sea-side town. Large stock, Goodwill, 
Book and three-year system debts, pony, trap and barrow; all at £3,500 
as a going concern; fine shop, in Gost position. Rent, £15 50 per 











N USIC BUSINESS for SALE.—A first-class 
i business on the South Coast on reasonable terms. Full par- 
| ticulars of Mr. Frederick Lucas, 37, Warwick Street, Regent Street, 
| London. 
mT ones ” ORGAN WORKS. — Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


YDRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent ‘‘ Perfect” Prize Medal Engines are 





the best. 1, Vernon Street, King’s Cross Road, London, W.C. 
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TO MUSICAL STUDENTS AND THE PROFESSION. 
NEW PATENT TOUCH REGULATOR 
FOR PIANOFORTES (upricHTs ONLY) 

INVENTED By E. A. SYDENHAM. 
This invention can be applied with the greatest advantage to either 


new Pianos which have a light touch, or to Piano in which the touch 
has become loose or almost worn out from long usage. 


EXTRACTS FROM TESTIMONIALS. 
“Tdo not doubt that Mr. Sydenham’s New Touch Regulator will 
prove of great value to all Pix inoforte Students who may make use of it 
“C. SwinnertoN Heap, Mus. Doc.” 





“Will prove a boon to thousands of Piano Students. Mr. Syden- 
ham’s ingenious invention . . . regulates the touch of the most worn- 
out pianoforte to any degree of heaviness desired. 

“ ARTHUR O’Lgary, Fellow of the R.A.M.” 





“I believe it will greatly heip to strengthen both wrist and fingers. 
“Oscar BERINGER.” 


Price One Guinea (liberal discount to the profession). 
ADDRESS—SCARBOROUGH. 


- VERINI VIOLINS. 


Price 5 Guineas each, may be pore approval from ALPHONSE 
CARY, Newbury (London Branch, 87, Oxford Street, W.) The fol- 
lowing letter is but one specimen of ‘a large number of unsolicited 
testimonials constantly being received. 

53, London Road, Sevenoaks, Kent, January 12, 1888. 
Mr. ALPHONSE Cary, 

Dear Sir,—I am glad to be able to say that the Vrerini 
violin, which I received on Tuesday last, gives me the greatest satisfac- 
tion. Since then I have played upon it a good deal, and candidly 
believe that it is the besT NEW VIOLIN I ever tried, and equal, if not 
superior, to many old ones of considerable reputed value. ‘The tone is 
very full and even throughout, and the purity and mellowness are sur- 
prising considering the newness of the instrument. With such a 
splendid tone already, I have no doubt the instrument will, with a few 
years’ playing, be superior to many old violins sold at such high prices 
as to be quite beyond the means of many players.—Yours faithfully, 

W. M. ASHMORE, 


THE IMPROVED MUSIC CABINET 
(PROVISIONALLY PROTECTED), 
An entirely NEW ARRANGEMENT for keeping SHEET MUSIC, 
forming a 
SUBSTANTIAL AND HANDSOME PIECE OF 
FURNITURE. 
Made in all woods, and at various prices, from £3. 
Prices and full particulars Post-free. 





SPECIMENS MAY BE SEEN AT 
Messrs. TRUBNER & CO’S.,57 & 59, LupGatr HILL, Lonpon, E.C. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1811.) 
Specifications and Estimates sent free. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTE S, and HARMONIUMS supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield, Prices, 
with drawings of every instrument, Post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 


PEAKERS and SINGERS give unqualified praise 

to BASKER’S UNIVERSAL LOZENGES. They clear the 

throat, and give tone and power to the vocal organs. (See Testi- 

monials from Mrs. Scott Siddons, Mr. Farley Sinkins, &c.) In tins, 

1s. 13d. and 2s. od., of all Chemists. Post, 14 and 33 stamps, from 
Basker and Co., , Chemists, Bridgwater. 


OICE. wal AMES’S ‘“ SINGER’S FRIEND” 

LOZENGES Their effect is simply marvellous on the vocal 
organs. Testimoniz “Invaluable aids to the voice.”—Rev. Idrisyn 
Jones. “ Most effectual for voice and throat.”—Mr., Reginald Groome. 
Boxes, 7d. and 1s, 2d., stamps; sent by return post. Address, W. James, 
Chemist, Highgate Road, London, N.W., and of Chemists. 














a 





Dedicated, by permission, to the College of Organists, " 
OND THOUSAND.—ON TUNING THE ORGAN: 
Illustrated. Faults with remedies. Post-free, 2s.6d. P.O.O. to 
A. Hemstock, Orggnist, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“ Contains much useful information.”—Musical Times. 
London: Weekes and Co., 14, Hanover Street, V\ 





MESSRS. BEARE AND SON, 


MANUFACTURERS AND IMPORTERS OF 
EVERY DESCRIPTION OF 


MUSICAL INSTRUMENTS, 
STRINGS, FITTINGS, &c., 
34, RATHBONE PLACE, LONDON, W. 


.| MERCHANTS, SHIPPERS, AND THE TRADE 
SUPPLIED. 








BEARE and SON invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE-BASSES. 


Sole Wholesale Agents for James Tupss's celebrated BOWS. 
The only Makers of the 


NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 


(as exhibited at the International Exhibitions). Metal tube frames, 
gilt with the best gold bronze, shaped seats, upholstered to taste, 
from £1 11s, 6d 


TOY INSTRUMENTS AND MUSIC 
for the Performance of Toy Symphonies, from 18s. 6d. per set, 
including Music. Lists of Toy Symphony Music, and Instruments 
required, sent on application. 


BRASS AND WOOD INSTRUMENTS 
of every kind, at lowest possible prices, 
HARPS bought, sold, or taken in exchange. 


REPAIRS of every kind of Musical Instrument executed promptly 
by experienced Workmen. 


NEWLY REVISED 4 AND ILLUSTRATED CaTaLoaus FREE. 


_BE: ARE & SON, 345 , RatHpoxe Pact, Lonpon, W. 


P. CONACHER & CO., 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


ESTABLISHED 1854. 
SPECIFICATIONS FREE ON APPLICATION. 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS FOR THE PAST YEAR, 


VOL. XXVIII. 


Are now ready, and may be had ofall Musicsellers in town andcountry. 








Cloth, bevelled boards, handsome design in black. 
PRICE Is. 6D. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 


London and New York: Nove.tto, Ewer and Co, 


YMN TO PEACE, from the Eirene of Aristo- 
phanes, for Soli, Trio, and Chorus. 1s. TWO SONN ETS, by 

Sir Pac 1p SIDNEY, for s.a.T.B. in the Madrigal style. 6d. By Vyvyan 
Wa tis Popuam. London and New York: Novetto, Ewer and Co. 


ERLIOZ’S TE DEUM. Op. 22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STanLtey Lucas, Weser and Co., 84, New Bond Street, London, W. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net, by 
GeorGcE RISELEY. 
London and New York: Novetio, Ewer and Co. 

















Se lk el INA ARAMA RAMA A Aw .............. 


Pi 


“ 
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ANTHE 


All ye who weep 


EMS, &c., FOR LENT. 


...Ch. Gounod 3d. 
Anton Dvorak 6d. 





Blessed Jesu, Fount of Mercy cee . ° 
Come and let us return ... oes ase eve Sir John Goss 3d. 
Come unto Him ... ine rr iia . .Ch. Gounod 2 





Sir Herbert Oakeley 6d. 
. J. Stafford Smi th 14d. 
Dr. Crotch 14d. 

Mozart 6d. 

Haydn 4d. 
a Attwood 14d. 
Mendelssohn 14d. 

. C. Steggall 6d. 
Dr. Hiller 14d. 
Himmel 1d. 


Come unto Me 

Come unto Me 

Comfort, O Lord, the soul i of Thy servant 
Day of anger “ 

Distracted with care 

Enter not into judgment... 

For our offences * 

Have mercy upon me coe 

He in tears that soweth ... ove a nae ie 
Incline Thine ear ... re 

In Thee, O Lord B. Tours 3d. 
In Thee, O Lord ... as te Weldon 34d. 
Is it nothing to you? Two- o-part Anthem ... M. B. Foster 2d. 
I will cry unto God ‘ . C. Steggall 3d. 


Lord, for Thy tender mercies’ sake |. if Farrant 14d. 
Lord, for Thy tender mercies’ sake... "S. R: ayleigh Vicars 14d. 
Lord, Icallupon Thee ... ia ae vee J. E. West rd. 


Lord, on our offences... ase tae ei “Mendelssohn 14d. 
Make me a clean heart «. J. Barnby 3d. 
My God, look upon me .., pr J. L. Hopkins 3d. 
O come near to the Cross we . Ch. Gounod Sd. 
O day of penitence.. — ose ” 
O have mercy upon me ove Henry Leslie 14d. 
O Lamb of God * jae ea Pr we G, E. Lake 14d. 
O Lord, my God ... das ace eee eve «. ©. Malan rdd. 
O Lord, my God ... ies asa cae Ae S.S. Wesley 14d. 
O saving Victim ... aa oe Pa pee «Ch. Gounod 4d. 
O saving Victim ... Berthold Tours 14d, 
O Saviour of the world Sir John Goss 14d. 
Out of the deep roe . J. Naylor 4d. 
Out of the deep Dr. F. E. Gladstone 3d. 
Rend your heart on Baptiste Calkin 14d. 
Seek ye the Lord ... Dr. Roberts 3d. 
Spare us, Lord most holy” ALE. Sydenham 14d. 
Think, good Jesu ... Mozart 6d. 


Thus saith the Lord ee a a “ | Dr. Garrett 6d. 
Turn Thee again ... eee os ies eco Attwood 14d. 
Turn Thy face from my sins... ove oe ans a 14d. 


. A. Sullivan 14d. 


Turn Thy face from my sins... 
. C. Steggall 1/6 


Turn Thy face from my sins ‘a 

Unto Thee have I cried . : Sir George Elvey 3d. 

Word of God Incarnate ... _ Ch. Gounod 3d. 
L ondon and New York: Noveric oO, “ EWER and Co. 


BLESS SD JESU, e FOU NT OF MERCY. Full 


Anthem for Four Voices. The Words adapted by the Rev. 


3ENJAMIN WebBB. The Music from the “ Stabat Mater,” by ANTON 
Dvorak. Price 6d. 
_ London and New York: NoveELLo, Ew! R _and Co. 











FOR LENT. 
HE MISERERE, &c., as used in St. Paul’s 
Cathedral Lenten Services. Arranged by J. Srainer. 8vo. 

Price 3d. 
V ISERERE MEI, DEUS. 
+ by J. BAKNBy. Bvo. Price 6d. 
ISERERE MEI, DEUS. Set to the well-known 
Ancient Chant, as arranged and harmonised by ViNcEeNnT 
Nove.vo; from the appendix to the Accompanying Harmonies to the 
Brief Directory of Plain-song, by the Rev. Tuomas Hecmore, M.A. 


Price 2d. 
London and New York: Nove to, Ewer and Co. 


Set to Music in 


3S.; paper boards, 3s. 6d. ; 


The music composed 





HE PASSION OF CHRIST. 
G. F. HANDEL. Octavo, paper cover, 3 
scarlet cloth, gilt, 5s. 


HE PASSION OF OUR LORD. (According to 
St. Matthew.) Set to Music by JouN SEBASTIAN Bacu, Octavo, 
paper cover, 2s.; paper boards, 2s. 6d.; scarlet cloth, gilt, 4s. 


HE PASSION OF OUR LORD. 
St. John.) Set to Music by Joun SepasTran Bacu. 
paper cover, 2s.; paper boards, 2s. 6d.; scarlet cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 
Words of our Saviouron the Cross). Set to Music by J. Haypn. 
Octavo, paper cover, 2s.; paper boards, 2s. 6d.; scarlet cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 
Words of our Saviour on the Cross.) Set to Music by Cu. 
Gounop. Octavo, paper cover, Is. 


HE PASSION OF OUR ‘LORD. ( Der Tod 
Jesu.”) Set to Music by C. H. Graun. Octavo, paper cover, 2s. ; 
paper boards, 2s. 6d.; scarlet cloth, gilt, 4s 
London and New York: Nove_to, Ewer and Co. 


NOW READY for 1888. 
HE PROFESSIONAL POCKET-BOOK and 
DAILY and HOURLY ENGAGEMENT DIARY. Published 
according to the plan of the late Sir Jutius Benepicr. Price, by 
post, in roan, 3s. 2d.; in Russian leather, 6s. 2d. 
RupAaLi Carre and Co., 23, Berners Street, London, W. 


(According to 
Octavo, 





FOR LENT. 


CRUCIFIXION 
A MEDITATION 


ON THE 
Sacred Passion of the Holy Redeemer 
THe WorDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


J. STAINER. 


This Work is an attempt to supply supply the want long felt of an easy an 
short form of Passion Music suite able for use in ordinary hors 
churches. It is composed for two solo voices, a Tenor and a Bass, 
and for the church choir. At intervals hymns occur, in which the 
whole congregation can join. The performance will probably not 
extend over forty minutes in duration, thus giving an opportunity for 
a suitable “address” if th nought advisable. No rchestra is Tequired, 
the accompaniments being specially adapted for the organ only; much 
of the expense usually attending Passi Services will therefore be 
avoided. The book of the words, for distribution among the congre- 
gation, will contain the music of the Hyr 


THE 










; by this means it is 
hoped that the congregation will be induced to take part heartily in 
the service. 
Vocat Score, Paper Cover, OnE SHILLING AND SIXPENCE. 
Paper Boarps, Two SHILLINGS. 
Wornps ONLY, WITH Hymn Tunes, TWOPENCE. 
London and New York: Novetto, Ewer and Co. 


FOR LENT. 


THE BENEDICITE 
SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS: 


GE _— C. MARTIN (No. 1 in F, No. 2 in E flat, No. 3 








‘ id ae on each 4d. 
Ww. T. BIE Se OnE cs es ca ae, Re 
| J. BARNBY.. meena ne aes) 
| JOHN FOSTER ... i, gan ea Vee aes 
| MONTEM SMITH (two settings) .. 0 a. eae wee PTS 
J. TURLE (two settings) a ee Seay. “| 
| REV. C. A. WICKE sa o setting . 


HENRY GADSBY 3 aad —< wii — wa OF 
|C. E. MILLER .... ais pat Ae ac ae 
| DR. STAINER, R. pr Lac EY, ‘A. Gr aBS, one F. CHAMPNEYS... I 

| DR. STAINER, W. Wisy, and F. oe mat 
DR. J. F. BRIDGE, James Turte, an we 5 
London and New York: Seen ELLO, Ewer and Co. 








Just published. 
BENEDICITE, OMNIA OPERA 
SET TOA 
QUADRUPLE CHANT 
BY 

ALBERT WOOD. 
Price Twopence. 
London and New York: ; Nover LO, Ewer 


MUSIC ‘FOR LENT. 
2nd Epirion. 


and Co. 





EASY SETTING OF THE 
BENEDICITE 
DR. S. S. WESLEY. 


For Parish Church and Cathedral Choirs. 
Price TI wopence. 
London and New York: NOVELLO, Ewer and Co, 


Just publi 
BENEDICITE, OMNIA OPERA 
IN TRIPLE CHANT FORM 
By R. “i MACARTNEY. 


Price Three-halfpence. 








London and New York: Novetto, Ewer and Co. 








Inscribed to Dr. STAINER. | 
HE CROSS, with four well-known Hymns 
(A. and M. 24, 227. 294, 390) to effective Tunes, by Joun J. 
Jones. Third Edition. Price 3d. 
London and New York: Novett o, Ewer and Co. 








eae ana aon nena aerate pantetesneenetyaneSeNaaN ays AeA nee ES eT SR 
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Third and Fourth Thousand. 


PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY 


BY 
/ 7, elles, if 
ALFRED R. GAUL, 
Composer of the “ Hoty City,” “ Rutu,” &c. 
“Scholarly writing, ceniiene with nmistakable talent, an id 
eminently adapted to the purpose for w hich i it was written an d com- 
posed, the work will probably be lar, gely used, and Mr. Gaul have 
to be congratulated upon another success." —Shefjield Independent, 


“ The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively: ‘The Traitor at the Table,’ ‘ The Denial,’ 
‘The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings—the 
same effective, gra iteful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element i is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘ Holy City,’ and other of the composer's works. Mr. Gaul has not 
written new hymn tunes for the author's lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.” — 
Musical Standard, 

Price, paper ene 2s. 6d. 
Vords aaly, 3. 

The loan of bedees al Parts on ap} iacetiin' to the Composer 

London and New York: Novetto, Ewer and Co. 
Just published. 
Suitable for Lent or General use. 
AVE ME, O GOD. Anthem for Alto Solo and 
Chorus. (s.A.T.B.) Composed by Jonn J. Bartry, Organist and 
Choirmaster of St. Paul's Church, Bailarat, Victoria. Price 4d, 


paper boards, 3s.; scarlet cloth, 4s. 





Also, by the same Composer, 
AGNIFICAT and NUNC DIMITTIS in G. 
Price 6d. 
( Aniate DOMINO and DEUS MISEREATUR 
inG. Price 6d. 
London and New York: Novetto, Ewer and Co, 


BENEDICITE IN G 
BY 
GEORGE ROBERTSON SINCLAIR, 


Organist and Choirmaster of Truro Cathedral. 
Price 2d. 

London and New York: Novetto, 

or of the Composer. 


“An excellent setting, well within the reach of ordinary Parish 
Choirs.”—Musical Standan 





Ewer and Co.; 





7) LORD, MY GOD. New Anthem for Lent. By | 


\ H.R. Coutprey. Words from the Prayer of Solomon. Solo 
(Tenor) and Chorus, Suitable for Parish Choirs. Price 3d. 
na ee London and New York: Novetio, Ewer and Co. 


O CHOIRMASTERS.—ECCE HOMO! A 
Sacred Cantata. By Wa. Jonnson. For use in Church during 

Lent. Easy and effective. Price 2s, 
London and New York: Noverto, Ewer and Co, 


BI-CENTEN ARY OF A.D. 1688. 
HYMN FOR A.D. 1888, with the NATIONAL 
ANTHEM. Adapted for Church use, by E. H. Prumprre, D.D., 
Dean of Wells. Price 2s. per roo. 
London and New York: Novetto, Ewer and Co. 


M* CONFIRMATION: A Short Manual of Pre- 
paration for the Laying-on of Hands. By a Church Worker. 

Edited by the Rev. James BADEN- PowELIy Assistan it Curate and 

Precentor, St. Paul's, Knightsbridge. _ Cloth, Is.; paper, 6d. 





OW READY. —350 HYMN-TUNES, selected by by 


GILBerT H. W. Harrison. 399 pp., Post- free, 3s. 6d. Pub- 
lished by R. Rippon, Sidney Terrace, Jasper Road, Up. Norwood, S.E. 


ANTHEMS with WELSH WORDS. 


MOLWCH YR ARGLWY DD : Syr Jonn Goss. Pris 14c. Solffa 1c. 
CENWCH GAN O FAWL J. Starner. Pris 3c, Solifa rhc. 
O PRAWF, A GWEL Syr Joun Goss. Pris 3c. Solffa r4¢, 
O ARGLWYDD, MOR LIOSOG )} I 
YW DY WEITHREDOEDD DI) J. 
London and New York: NovEtio, Ewer and Co. 








3ARNBY. Pris 3c. Solffa re. 





FOR LENT. 
CRUCIFIX. 


ALL YE WHO WEEP 

O COME TO HIM, HE WILL CONSOLE YOU 

ALL YE WHO SUFFER 

O COME TO HIM, HE ae REFRESH YOU 

ALL YE WHO SUFFE 

O COME TO HIM, HE WILL CONSOLE YOU 

ALL YE WHO WEEP 

O COME TO HIM WHO WEEPS WITH YOU 

ALL YE WHO PERISH 

O COME TO HIM, FOR HE CAN SAVE. 

ALL YE WHO DIE 

O COME TO HIM FOR LIFE ETERNAL. 
CRUCIFIX. 


By J. FAURE, 
CRUCIFIX. 
SUNG BY MADAME CHRISTINE NILSSON. 
CRUCIFIX. 
WITH VIOLIN, VIOLONCELLO, OR 
HARMONIUM OBBLIGATO. 
sieoaieiaaieis* 


CRUCIF IX. 
VOCAL DUET. as, net. 
CRUCIFIX. 
ANTHEM FOR FOUR VOICES. 4d. net. 
J. and J. Hopkinson, 95, New Bond Street, London, W. 


N C, D, and E MINOR. as. net. 





~ THE 


CAPTIVESor BABYLON 


AN ORATORIO COMPOSED BY 


GEO. SHINN, Mus. Bac., CANTAB. 


(SUITABLE FOR CONCERT ROOM OR CHURCH.) 
Price 2s. Cloth, 3s 6d.; Sol-fa, 1s. 


“Mr. Shinn is well known as the author of several Cantatas and 
other compositions, all of which are written in a style at once 
musicianly and popular. ‘The Captives of Babylon’ may be highly 
commended as an interesting and valuable addition to our shorter 
Oratorios and Cantatas. The work contains several solos of much 
beauty; also duets, quartets, and choruses in great variety. Choral 
Societies, which desire an interesting and moderately easy work to 
perform, will do well to select this Oratorio. It will well repay the 
time spent in its preparation, and will be sure to take.”—Sunday 
School Chronicle. 

“The music is appropriate, interesting, melodious, and but of 
moderate difficulty. The work is one of Mr. Shinn’'s best efforts, and 
we all know that Mr. Shinn has written some charming music. We 
heartily recommend this Oratorio to Choral Societies.”—Lssex County 
Chronicle. 

“*The Captives of Babylon’ will be found a welcome addition to 
the r¢pertoires of Choral Societies and Church Choirs.”—The Musical 
World. 

“ The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music we feel we can 
hardly doit justice. Mr. Shinn’s composition is a veritable picture, 
following the details of his subject minutely. Where all is so good it 
is difficult to mention any specis al numbers. We certainly advise our 
readers to hear the work and judge for themselves." —United Service 
Gazette. 

“It is cleverly written, and in an attractive style. The music is of 
a varied and pleasing character, so that it is likely to become very 
popular.”—The Portsmouth Evening Mail. 

* An effective work.”—M usical Opin ion. 

“Contains many very interesting numbers, and will doubtless be 
much appreciated by those in search of something new.”—The New- 
castle Daily Jounal. 

“ Mr. Shinn is well known, and deservedly so for his musical talent. 
Continuity of design and freshness of conception are apparent through- 
out the work, It contains many effective solos and choruses, and the 
music is not difficult. There is no doubt that the Oratorio will 
become very popular.”—South London Press. 

Hart and Co., 22, Paternoster Row, E.C. 
FOR DIOCESAN CHORAL UNIONS AND GENERAL 
CHURCH USE. 


GREAT IS THE LORD 


A FULL, EASY, FESTIVAL ANTHEM. 
Composed by E. A. SYDENHAM. Price Threepence. 
London and New York: Novetto, Ewer and Co. 

AROLD.—DRAMATIC CANTATA for SOLO 
VOICES and ORCHESTRA. Founded on Lord Lytton’s 
Historical Novel. The Poetry by the Rev. F. W. Vernuam; the 
Music by J. F. H. Reap. Performed at the Walthamstow Musical 
Festival for 1887. Price 4s. 
London and New York: Novetto, Ewer and Co. 
LD and RARE MUSIC BOOKS.—Fine and 
extensive COLLECTION of old and rare MUSICAL and 
LITURGICAL BOOKS and MANUSCRIPTS. Catalogues free on 
application. 
Munich, Bavaria, Germany: Lupwic RoSENTHAL’s ANTIQUARIAT. 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. _ s. d. 
No.9. Limp cloth das sea 
» 10. Cloth boards oe 
» It. Small edition eee ess ans — nse on 
» 12. Tonic Sol-fa exe . _ eee 
First and Second Seri ies can n still b be ete separat 
THE BOOK OF PSALMS (BIBLE V ERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use aa “a £3 
(Offered in quantity at reduced price per dives: ) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London and New York: Nove.to, Ewer and Co.; 
3ristol: W. an nd F. Mos RGAN; and all Booksellers and Mi usicsellers. 


THE ANGLICAN HYMN- BOOK. 


Seconp EpIrTIon. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, 9d. and 6d.; paper, 43d 
London and New York: Novetio, Ewer and Co.; 
And Simpkin and MARSHAL 


la ~ x yr 8 4 >) r Y 
THE HOME HYMN-BOOK. 
Second Edition, with Music, 3s.6d. Words only, 6d. and upwards, 
Dr. G. C. Martin: “It is one of the very best collections existing.” 
Dr. F. R. Bates: “I have gone carefully through the book, and like 

it exceed ingly.” 
Dr. J.C. Brince: “An excellent collection, and the number of hy: 
suitable for children is a stron g feature.” 
London and New York: NovELLo, Ewer and Co.; 
SIMPKIN, MARSHALL and Co. 
Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBANS, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with | 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Keproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: NoveELto, Ew: Ri and Co. 
NEW ANTHEM. 
LESSED BE THE LORD GOD OF ISRAEL. 
Music by ALrrep R. GavuL. Price 6d. 
London and New York: NovELLo, Ewer and Co. 


WW de 








REDUCED PRIcEs. 




















Reduced Price, Threepence. 
A. MACFARREN’S CANTATE DOMINO 
e and DEUS MISEREATUR. For Voices in Unison and 
Organ. 8vo. London and New York: Nov ELLO, E WER and Co. 


REDUCED TO THREEPE NCE EACH, 
A. MACFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs. First Series. Boys’ and Female Voices. 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 





London and New York: Novetio, Ewer and Co. 
HURCH MUSIC. By Dr. E. J. Crow. 

Te Deum and Jubilate in C ove ea ans eve as Od. 
Magnificat and Nunc dimittis in A eee one ove ase =~ OO 
Cantate and Deus misereatur in G ee ie ‘ist or ws Sd, 
Harvest Hymn. (6s. per1oo) ... aw AG 


London and New York: Nova LLO, 'E WER —or" Co. 


MAGaivicat and NUNC DIMITTIS in E flat, 
by Henry T. Ti-tTMAN. Price 6d. 
London and New York: Novet LO, Ewer and Co. 


MALLWOOD’S (WM.) FESTALand GENERAL 
ANTHEMS 
No.1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 
ais SAITH THE LORD, THE KING OF ISRAEL. 
Easter, Trinity, or General. 
% lt BE THE LORD DAILY. Harvest, Easter, or 
Whitsuntide. 
. I WILL MAGNIFY THEE, O GOD, MY KING. Festival 
or General. 
IN THE BEGINNING WAS THE WORD. Christmas. 
I WILL GIVE THANKS. Easter, Ascension, or General. 
. ALL THY WORKS PRAISE THEE, O LORD. Harvest 
or General. 











nN 


N Qu > w 


Price 2d. each, 
London: B, Wiiirams, 19, Paternoster Row, E.C. 





Inscribed to Dr. STAINER. 
E DEUM inG. By Georce Lees. Price 4d. 
“A well-written setting . . . suitable for general and congrega- 
tional singing.”—M usical Standard. 
London and New York: NovEtio, Ewer and Co. 


Fifth Edition, en wee Small 4to. Price 2s., paper cover; 
cloth lettered. 
NGLICAN PS: AL TER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ovusexey, Bart., 
&c., and Epwin GreorGE Monk. 
This aps c ntains nearly 400 Chants; which are appropriated to 
‘Veni 1 1s Domino,” the Daily and Proj er P ns, &c.; those 
one nach ere ce occupyi ig a separate page, and at ordi everal Series 
suitable to each daily portior 1 of the Psalter re nm which choice may 
be made. The Chan ts h ave been selected with especial reference to 
the position of the Reciting-note. 


London ; and New York: Nove.to, Ewer and Co. 
















id Series bound tog sether, cloth, od. Vocal parts, 1 , ist and 
“and Series, bound together in limp > clea 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropris ate Anglican Che ants, 
oer ( eo: ‘waaan 
noe Me Tite, Sir F. A. bs, Batt, 6 8 d FE I 
I This work contains a , oalectl on of Double (besides 
additional Si ngle) Chants; together with special settings of “ Bene- 
éi icite,” and a collection of Kyrie Eleisons, old and new. 
L ondon and New York : NOVELI g 


a ANGLICAN CHORAL SERVICE BOOK. 


Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; 
cloth, 1s. 6d. 


London and New York: Novetro, Ew: 














R and Co. Oxford: Parker 














Eighth Edition. 
THE ANGLICAN CHANT BOOK. Edited by 
G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; 
cloth, 2s. 6d. Large edition, cloth, fi 
L ondon | and New Y wrk: } 





Lo, Ewer and Co. 


\USE LEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Secon ion. ign 
rised by His Grace the Archbishop of Y gd.; 

with Proj Der r Psalms, sc sal 















it gto, 


sm nall to, ¢ 


ppt endl Now York: 
And PArKEE 


Twentieth Edition. 


youre’ S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
| limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
| Score, ts. 6d. 

The Chants are selected with due reference to the position of the 
Reciting-note 


HE PSALTER, PROPER PSAL ir HYMNS, 
and CANTICLES. Pointed for Chant by St. J.B. Jourt 

This Psalter, havin been ‘collated with the 
1 the errors contained in all other pointed 
ng a the ae bal copies cor ommonly sold by 












a ype. I sng 2s. 6d. 











dition 








OULE’S DIRE cTORIU M _CHORI ANGLI- 
CANUM. 1 sad sa ; in cloth, 1s. 6d 
OULE’S DIRECTORIU Mw ” CHORI ANGLI- 


CANU 1M. ¢ Quarto, in cloth, elegant, price ; 7s. 6d. 





Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Joure. Price 3d. 
London an nd New York: Nover -Lo, Ewer and Co. 


«CHURCH MUSIC 
By E. BUNNETT, Mus. D. 


Four Voices. Octavo ... 406 








Easter Anthem—" If we telieve.” 








Whitsunday Anthem “Ifyel love —e6hClUw a ee 30. 
Anthem—"'I will magnify Thee’ 4a +s ae 30a 
Festival Anthem Bless sed be Thou” ,, 2 pena 2 
Festival Tune—“ Sing to the Lord” a “a ae 38, 
Office of the Holy Communion ... oe ios oe «wo Ot. 
Chant Te Deum in FE. Four Voices. Octavo... une td 
Benedictus and Ju ibilate in E ‘a oa ane tle 
Magnificat and Nunc dimittis in A” a . ag ihe a 
Cantate and Deus misereatur in E ‘aa < wae ‘ene ae | 


ORGAN MUSIC, 


No. 1. Larghetto espressivo | — 
» 2. Andantino in G } - 
» 3+ Festal March.. eas eco eee eee wes we 16 
» 4. Andante religios oin 1E ) 6d 
») 5+ Funeral March in C minor, a as ms say P 
» ©. Fantasia and Fugue in D... ‘on _ ie a —— * 
Or the whole, complete, 3s. 
“ Ave Maria.” Aeneas for the Organ poe en pees Is. 6d. 
Largo in E flat a oa on. Bie 
Twelve Short and E asy Pieces for the Organ. For use between 
Offertory Sentences, &c. va 2s. 


And all other Works by the same Composer. ‘Li ists on app! tication. 
London and New York: NoveLio, Ewer and Co. 
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Just published. 


TWELVE PIECES 


FOR 


- T sa -TR IY 

VIOLIN AND PIANOFORTE 
COMPOSED BY 

OLIVER KING 
(NOVELLO, EWER AND Co.’s ALBUMS FOR VIOLIN AND 
PIANOFORTE, No. 8). 
Price Two Shillings and Sixpence. 
London and New York: Nove.io, Ewer and Co, 
This Album may also be had for Violoncello and Pianoforte. 


E DEUM LAUDAMUS—(in E flat). By ALFRED 
J. Dvr. Small 8vo, 3d.; Organ Copy, 6d. 
“A simple setting, quite within the reach of ordinary church choirs.” 
—Musical Record. 
“In the various broad and effective unison sentences the organ is 
handled with judgment and skill.”"—The Choir. 
London and New York: Novetto, Ewer and Co. 








Second Thousand, 
E DEUM LAUDAMUS, set to music in the 
key of G. By Atrrep J. Dye. Price 4d. 
London and New York: Nove to, Ewer and Co. : 
INSCRIBED TO DR. BUNNETT. 
MAGNIFICAT AND NUNC DIMITTIS 
Easy Setting for Parish Choirs 
BY 
LORAINE HOLLOWAY, A.C.O. 


Price bang ange 
London and New York: NoveL_o, EWER and Co. 


AGNIF ICAT and NUNC DIMI TTIS—(in D). 
By AtrreD J. Dye. Price 6d. 
“A good scholarly piece of work in the orthodox English church 
style.”"—Musical Times. 
“We recommend this setting to Cathedral choirs.’”—Musical World. 
London and New York: Nove.io, Ewer and Co. 


NV AGNIFICAT and NUNC DIMITTIS in E flat. 
By ARTHUR R. WuitLey. Price 3d. ‘* Smoothly written.”— 
Musical Times, ‘‘ We recommend this service for the use of country 
choirs.”—Church Bells. 
London and New York: Nove LLO, Ew ER and Co. 





ORNING AND EVENING SERVICE in A, 

by Ferix W. Morvey, M.A., Mus, Bac., Cantab. Te Deum, 

4d.; Benedictus, 3d. (containing portions for Solo Voices, available, 

however, for two or more Trebles); Magnificat and Nunc dimittis, 3d. 
London and New York: Nove.tto, Ewer and Co. 


a aa hl TO yn . -yarys x 
COMPOSITIONS py T. MEE PATTISON. 
Staff. Sol-fa. 
gd. 
The Ancient Mariner. Cantata 26 6d. 
* mm Sol-fa. (P ublished by “Mes: rs. 
Curwen and Sons.) 








The Lay of the Last Minstrel. Cantata... 2 6 od 
May-Day. Cantata .. ; 1 6 6d 
The Miracles of Christ. Sacred Cantata 2 0 od, 
London Cries. Popular School Cantata.. 2 © 6d. 
Band parts of above Cantatas $s may ‘be hired. 
Thirteen Offertory Sentences 5 F o4 — 
Six Kyries ace a 2 — 
Fifteen Introductory and Concluding Voluntaries 6 — 


London and New York: Novett 0, EWER and re 


HRIST IS RISEN,” 12th Ed. * Christ our 
Passover,” 3rd Ed. “Sing we merrily,” 5th Ed. ‘Lift up 
your heads,” 2nd Ed. ‘O worship the Lord,” 21st Ed. “ Thou 
crownest the year,” 28th Ed, ‘“ O sing unto the Lord,” 5th Ed. “ My 
heart is fixed,” 3rd Ed, “ If ye love me,” 5th Ed. ‘‘ Fear not O Land,” 
and Ed. ‘ The Lord is my Shepherd.” “I was glad,” 4th Ed. “Itis 
a good thing.” ‘Hear my prayer.” ‘Like as the hart.” “O send 
out Thy light.” Five Kyries, 4th Ed. Te Deum in F, Anthems, 
&e., by THos. SMITH. 3d. each 
London and New York: NoveLLo, Ewer and Co. 
Post-free from the Composer, Music Warehouse, Bury St. Edmunds. 


Second Edition. Full, easy, and effective. 
EASTER ANTHEM. 


Ty ~ “ “ al = “ 
WHOM SEEK YE? 
BY 
HUBERT LAMB, Mus. Bac., Oxon. 
Written for Parish Choirs. 

Reduced price, 2d. 

London and New York: Novetto, Ewer and Co.; 
or Comp -OSER, Ru igby. 


QUART ERLY MUSICAL RE VIE Ww. 
In “the February number (No. 1, Vol. 43 Dr. Hires will commence a 
Series of Articles, with copious Illustration, on INSTRUMENTATION, 
London and Manchester: Joun Huywoop, 





Third Edition. Fifth and Sixth Thousand. 


AS PERFORMED BY THE BIRMINGHAM FESTIVAL 
CHORAL SOCIETY. 


JOAN OF ARC 


AN HISTORICAL AND DRAMATIC CANTATA 
WORDS BY 
FREDERICK ENOCH 
MUSIC BY 


ALFRED R. GAUL. 


“ Must enhance the high reputation of its composer. From begin- 
ning to end ‘Joan of Arc’ is marked by perfect and natural melody, a 
smoothness that is really delightful, and instrumentation that indicates 
the touch of a master hand. . Adds one more to the illustrations of 
the composer’s musical skill and tact."—Li verpool Courter. 


“The music from beginning to end is of the highest order, both in 
form, construction, dramatic expression, and religious colouring. 
Particularly beautiful is the great wealth of melody, s Which carries with 
it the impression that it is the outcome of the inspiration and genius 
of a highly-refined musician. . The Cantata is even amore masterly 
and beautiful work than ‘ The Holy City.’ ‘Joan of Arc’ is one 
of the most melodious, refined, and expressive works that has come 
under our notice.”"—Hudderssield Examiner, 


“Tt is a matter of congratulation that Mr. A. R. Gaul’s work should 
have been selected for representation this year. No more charming 
Cantata than ‘Joan of Arc’ could have been chosen. It abounds in 
delicious music. There is not a tedious note in it, nor any number 
which can be accused of impairing the dignity of a composition having 
a lofty aim.” —Newcastie-on-Tyne Datly Chronicle. 


“The purpose of the music of ‘Joan of Arc’ is thoroughly evident 
throughout the work, and the many descriptive passages are admirably 
suited to the composer’ s intentions, and give the listener a vivid and 
realistic impression, its attractiveness being continuous instead of 
spasmodic.”—Bradford Observer. 


“The Cantata possesses many interesting features and admirable 
qualities. ‘The choruses are always effectively written—the solos are 
extremely melodious; in fact, this is a distinct characteristic of the 
entire work, which will doubtless recommend it strongly to choral 
societies desirous of pleasing the public. On the whole, the Cantata 
is a healthy work of a conscientious musician, which deserves. and 
will probably achieve, great popularity.”—Newcastle-on-Tyne Daily 
Fournal, 

“ There is a reality about the whole tone of the work that seems to 
bring every scene in the life of the French heroine vividly before us.”"— 
Border Counties Herald. 

“ The subject is a fascinating one, and dramatic enough to serve for 
an opera. The construction of the text (by Mr. Frederick Enoch) is 
more in favour of the musician than librettos generally are. ‘Joan of 
Arc’ is a useful work, its abundance of melody and comparative 
easiness will commend it to the numerous choral societies throughout 
the country.”—Newcastle-on-Tyne Daily Leader. 

“Tt would not be surprising if it attained to even the almost pheno- 
menal popularity of ‘ The Holy City’; for, although its subject is so 
different, it is laid down very much upon the same lines, and contains 
a similar wealth of melody and effective part-writing.”—Birmingham 
Daily Times. 

“ Reading the score convinces us that it is our townsman’s greatest 
production. The music displays more skilful workmanship than any 
music we have received from the same hands... . Could have been 
originated by none but a born melodist.”—Birmingham Daily Gazette. 

‘A distinct advance upon Mr. Gaul’s previous work in cantata form. 

. Aconstant flow of exquisite melodies and effective choral writing.” 
—Birmingham Daily Post. 

“Now with matured experience and ripened scholarship he gives to 
the town which has received and welcomed his first triumphs his 
magnum opus, ‘Joan of Arc.’ "—Birmingham Daily Mail. 

“The Cantata, from the first bar to the last, is rich in melody, 
beautiful harmonic combinations, and clever orchestration. The 
beautiful ‘Ave Maria’ is a splendid example of pure and fervent church 
music, but there are so many exquisite points of merit in Mr. Gaul’s 
latest work that they hardly need detailing. Taking the work as a 
whole, it bids fair to become a great favourite with all choral societies.” 
—Birmingham Weekly Post. 

“A thoroughly melodious work, and should find favour with choral 
societies. It is not difficult to sing, and contains sufficient variety to 
keep up the interest to the end.”"—Manchester Guardian. 


Price, paper covers, 2s. 6d.; ditto, boards, 3s.; scarlet cloth, 4s.; 
Tonic Sol-fa, 1s.; Vocal parts, each 1s. Words only, 7s. 6d. per 100. 
(Ent. Sta. Hall.) 

The gratuitous loan of Instrumental Parts may be had on applica- 
tion to the Composer, and full liberty is given to perform this Cantata 
and to insert the words in any programme without further permission. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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REDUCED PRICES OF 


OUSELEY A 


POINTED 


ND MONK’S 


PSALTER. 





4to Edition, with Chants in Short Score... oon os — 4 ° 
12mo Edition. Vocal parts ‘ion sion ate _ each xt 6 
32mo Edition. Words only we om — won wa & Y 

Ditto. Ditto, with Proper Psalms... sits we > * 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


LONDON AND NEW YORK: 


~ VOCAL SCORE. STAFF NOTATION. 12TH THOUSAND, 


RUTH 
A PASTORAL CANTATA 


Words by Epwarp OxENForR 


ALFRED R. GAUL. 


“The work, like the ‘Holy City,’ is full of beautiful orchestral 
passages, while the vocal score abounds with charming numbers.”’— 
Bucks Herald, 

“*Ruth’ is a work of sterling pred its musical form is that of 
perfect tunefulness combined with simplicity and strength. . The 
composer has grasped his theme in a thoroughly symp athetic manner, 
and has produced a work which is worthy of the subject."—Bradfi rd 
Observer. 

“ Bright, tuneful, fresh, and musicianly—this work will be a gre 
favourite, and will add to Mr. Gaul’s reputation.” —Birminghe 
Weekly Dart. 

“* Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. 

. It contains some charming music, and is highly characteristic of 
the ‘story it so vividly illustrates.”—South Wilts Express. 

“ Full of flowing melody.”"—Salisbury Times. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 

Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 
The Choruses (only) in Vocal Score, for Musical Societies, paper 
cover, Is. 

Tonic Sol-fa Edition, 9d. The gratuitous loan of Band Parts may 
be had on application to the Composer, and full liberty is given to 
perform this Cantata and to insert the words in any programme 
without further permission. 








NOVELLO, EWER AND CO. 
NOVELLO, EWER AND CO.’S 


SERVICES 


OF 


SACRED SONG 


TED bY 


REV. DR. TROUTBECK. 


PRICE SIXPENCE EACH. 


1. ABRAHAM.—By Lae Epitor. 
2. MOSES.—By the Ven. sims FARRAR. 
3. ELIJAH.—By the Rev. R. F. Date, Rector of 


Bletchington, Oxon. 
4. DANIEL.—By the Rev. A. G. Bowman, Vicar 
of St. Andrew's, Westminster. 


Se ike inne es 5 ‘APTIST.—By the Rev. E. 





Pr Prie nary to the Queen and Minor Canon 
of Westmis te be 
6. - JOHN THE EVANGELIST.—By the 


” Rev. H. A. Cotton, Priest in Ordinary to the Queen and 
Minor Canon of Westminster Abbey. 
7. SIMON PETER.—By J. H. Bramacv. 


London and New York: Novetito, Ewer and Co. 


NEW EASTER ANTHEMS, &c. By Caen 


Simper, Organist of St. Mary Magdalene, Worcester. Popular, 


easy, melodious, and effective 


_London and New York: NoveLio, Ewer and Co, CHRIST IS RISEN. Just published Ce ee en 
== THE LORD IS MY STRENGTH, 3rd 1,000 «eae 3K. 
INCHEST E ea S IF WE BELIEVE THAT JESUS DIED. 3rd 1,000 Se * 
W Lt HALLELUJAH ! NOW IS CHRIST RISEN. 5th 1,000 3d. 
> BE HOLD! THERE WAS A GREAT  EARTHQU AKE. 
CHURCH MUSIC | re 
) wiv SEEK YE? thittise -~ 2 = = = 3d. 
\ = . 4 HE IS RISEN. 23rd Edition. sage ase? 
MAGNIFICAT AND NUNC DIMITTIS IN F. r1th Edition 4d. 


MH EPTUAGESIMA AND LENT. 


Versicles, 1d.; Benedicite, Three Settings at 2d. each; Benedictus, COMMUNION SERVICE IN F, €d.. 


14d.; “‘ The Cross,” 2d. (words only, 1s. a hundred 
the Cross,” 14d. (words only, 1s. a hundred); Car rtate Domino, 2d.; 
Six Kyries, 2d. 
Grecorians: Venite, 1d.; Te Deum, 14d.; Benedictus, 13d.; Mag- 
nificat and Nunc dimittis, 2d.; Deus, 1d. 
Hart and Co., 22, Paternoster Row, London, E.C. 


HY SEEK YE? New Easter Anthem. 

Price 3d. Has a flowing melody throughout, and may be sung 

full, or with short effective Solos for Bass and Soprano (or Tenor), 

followed by a striking Chorus. Also, 
E IS RISEN. New Easter Anthem. Easy, | 
melodious, and effective. Second Thousand. Price 3d. 
Composed by EDWYN A. CLARE. 
London and New York: NovetLo, Ewer and Co 


‘The Story of BENEDICITE OMNIA OPERA IN A Flat. New 
THE 


mae NIFICAT AND NUNC DIMITTIS IN E Flat. 3rd 
Edition Ree ae pee pat 
TE DEUM IN F 


Wt 


jd. 

d. 

~« 2 

STORY THE CROSS. Two Settings. Complete. a le 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 





Just published. Suitable for all Seasons. 
ANTHEM 


BEHOLD! HOW GOOD AND JOYFUL 


(Dedicated to the Earl of Mount EpGcUMBE) 
COMPOSED BY 
E. JULEFF, 


Organist and Choir Director of Bodmin Parish Church. 


| From the Composer or from the Publishers, Messrs. NOVELLO, 


Ewer and Co. Price 4d, 











1888. 
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POPULAR COMPOSITIONS by GABRIEL UMOROUS PART-SONGS by A. J. CALDI- 
DAVIS. 

9d Phoris ll ee (just published)... is sep B ate * 
$ q Vhere are you going to, my pretty maid? (jus t published) 6d. 
SONGS. _ | Humpty Dumpty . ee ss ae ae «= Gs 
WHO’S FOR THE QUEEN? (New Patriotic oes ‘| Little Jack aoe, 6d. ; “Tonic Sol- fa ni ‘i a ak ad. 
The Words written by F. E Weatherly nt eve 4 Jack and Jill aiay ese ne 4d. 
(Sung by Mr. TuurLey BEALE.) “a The House that Jack built, 6d.: ; Tonic Sol- ‘a ‘eats aan “ 2d. 
KING CARNIVAL. The Words written by F. E. Weatherly 2 © Sobbing Quartet ... oa ons dus we 3d. 
BY THE RIVER. The Words written by Herbert Gardner... 2 | The Haymakers. Part- ‘song = nan _ ihe oe ee 4d. 
ELSIE (The Flower Girl’s Song)... eos 2 ©| Out onthe Waters. Part- song aes os aes oe ane 4d. 
(Sung by Miss Apa ToL KIEN. Ni Yule. Part-song . ae & ee ooo “ne ius aes 4d. 
THE ZINGARA.. ee = ove «2 «© | The Boy and the Bee 6d. 


(Sung by ‘Miss José SuerktncTon. ) 
THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD MEADOW GATE, The Words written by R,. 
Richardson, Esq. 2 0| 
— oy OF THE LEA. Thewordswritten by R. Richardson, 





ane Co) 
THE “TITTLE LASS O' BRAY. The “Words written by 
Edward Oxenford _... 2 
(Sung by Miss José Suerr RINGTON and Miss Je ante Rosse. ) 
PIANOFORTE, &c. 
ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition 2 
Transcription for the Organ, by Dr. W. J. Westbrook ... o 2 0 
MY LADYE BARBARA'S GAVOTTE . os aes Ore ee) 
| 
PART-SONGS, S.A.T.B. 
THE THREE STARS. 2nd Edition ie ove ise 0.2 
THE KNIGHT’S RETURN, 8th Edition sae oe O 2 
GOD SAVE THE PRINCE. roth Edition ose ove oo O 2 
THE DISTANT SEA. 6th Edition ste ove o 2 
TO THE WOODS. 13th Edition ... ; one = gen 2 
HARK! 'TIS MUSIC. 8th Edition = is as inl 
THE HOUR OF REST. sth Edition... iss aos ve O 2 
DAME WIGGINS OF LEE. (Humorous.) roth Edition ... o 2 
DAME TROT. (Humorous.) 7th Edition aps a one 2 
WHO’S FOR THE QUEEN? 3rd Edition. sense Part- 
Song. For T.1.B.B.) - 0 3) 
London and New Yor ei Move LL 0, tw ER and Co. 
SONGS BY 
STEPHEN S. ST RATT ON. 
‘SONGS , Net. 
POETRY BY 8..-d.:| 
Arise, my love! ... -- ROBERT Crompton. Tenor 1 6] 
The lover's star iol a * ca ED 
Dreaming in the shadow... Cuartes Mackay, LL.D, Soprano 2 o 
The magicharp.... S04 os " 2 0 
Hark! sweet bells... .. EDWARD OXENFORD. a 1 6 
Little Rosebud... - ” ” I 6 
The cricketer’s song «. F.T. READ. Baritone 2 0 
Wert thou mine ee me Tenor ...: r 6 
The Woodman «. EDWARD OXENFORD. Bass... 20 
That smile of thine « Ricwarp Y, STURGES Baritone .. 2 0 
The sun and the flower ... ss 2S 
Winter and Spring Contralto... 2 0 


Nereus, Ewer and Co, 


‘Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 
Sweet Spring (Madrigal) ... 3d. |* Sweet to live (26th thou.)... 2d. 
The River a ee 3d. | Welcome, young apres «ws 20. 
Over the mountain side vo ST? Ai he Anglers ... vee 20s 
Soul of living music . we S. he Dream of Home on 
The Jager Chorus... «+ 3d. | Summer and Winter seo 2d. 
The Stormy Petrel ... ». 3d. | Departed Joys ove 2d. 
The Coral Grove _... oe 3d. There's be: auty in the decy Pp. Idd. 
Pibroch of Donuil Dhu ree: Soldier, rest! ... ae eae 
The Oyster Dredgers 2d.; Woodsin Winter .. ... 1d. 


HUMOROUS PART-SONGS. 


*Three Doughtie Men. (22nd thousand) ais sted on a 
Three Children Sliding. (6th alia ane see rom eo 30, 
A Ryghte Merrie Geste ... ove ee sone ey 


Pz \RT- SONGS. 


With Pianoforte or Orchestral Accompaniments. 
The Iron Horse os «6. eo A] he Ocean = <.; e 3d. 
Off to Sea a one .. 4d. | *The Ironfounders (2 sth thou. ) 3d. 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked*, 
London and New York: Novetio, Ewer and Co. 


F. ST. _ JOHN LACY. 


London and New York: 














NNABEL LEE. Ballad for Tenor Solo and 
Chorus. The words by EpGar ALLEN Por. Vocal Score, 4d. 


Full Score and Orchestral Parts, MS. 
THE Lonpon Music Pustisuine Co. (Limited), 54, Great 





Marlborough Street, W. 


London: Merzver and tx. 02s Great Siew me Street, W. 


-_ RECEIVED AND ACKNOWLEDGED BY 
HER MAJESTY THE QUEEN. 


GRAND CHORAL MARCH 
“GOD’S BLESSING ON OUR SOVEREIGN REST” 
(Soli and Chorus, s.a.T.3., 8vo, 4d.; Piano, 23.; Organ, 2s. each net), 

BY 
WILLIAM J. YOUNG 


Composer of ~~ Part-songs. 












Played at the Manchester Royal FE tion by Mr, De Jong’s capital 
Band, and oa the Grand Organ n by J. Kendrick Pyne, Esq. 
I love the merry Springtime . 26th thousand ... +. net 2d, 
Gaily through the greenwood . 5oth Pe exe wea: gy Ble 
Blow, ye balmy breezes.. i ae. OU ‘ ote at og 
Fairy Revels Pee oe see ove 32th + ose em 
Forest Echoes me oth ee ius ee “ely GO 
The Streamlet and d Coming g 2 of Spr ing. 5th = ~ seek ,, 90. 
| England’s glory ase ss en x pom debe gg, 
O Anglia, land ‘of the brave and re ves eee oy, 
Where are you roaming 2nd a cae eee by Ree 
Who is Sylvia ? 2nd ‘ss oa ae 


London and New York: NovetLto, Ewer ~ Co. 


NEW PART-SONGS FOR S.A.T.B. 
BY 


V. W. PEARSON. 
"TIS MORN 


Poetry by Epwarp OxeENrorD. 


Price Teas: 


THE SNOW “We HITE DOE 


a Pena 
London and New York: NovecLo, Ewer and Co. 


EW COMPOSITIONS by ALzBert Han, F - 0. 


4 Part-Song—‘ The sun has gone down”? (s.A.T.B.) 


— 


— Little Jack Horner” - 

(Sung g with great success in London and pr ovinces. ) 
Two-pa rt = (s.c. aa? The Robin ee 2d. 
The Skylark” 2d. 


eaten and New York: NoveLiLo, Ewer wat Co. 
Dickory, “DICKORY, DOCK. Homorous Glee. 


By Avrrep ALLEN. ‘The composer evinces considerable 
humour.”—Saturday Review. NOVELLO, Ewer and Co. 


THREE §%.A.T.B. PART-SONGS 
“ HERALDS OF SPRING,” “ THE MONTH OF May,” “ MERRILY ROW WE,” 
BY 
JOHN GREIG, M.A., Mus. Bac., F.C.O. 
Price of the Set, Threepence. 
London and New | York: Nove.L_o, Ewer and Co. 


NEW POPULAR SONGS, 
GOLDEN PROMISE (with Violin and Organ 


Accompaniments). Key F. Compass CtoD. By H.T.TittTMan. 


APHNE. Words by Walter Besant. By H. T. 


TILTMAN. 
London: Weekes and Co., 14, Hanover Street, W. 
LFRED GILBERT’S SINGING-BOOK for 
PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London and New York: NovELLo, Ewer and Co. 


HE SINGING BOOK Series of Two-Part Songs, 
For Treble Voices, with Pianoforte Accompaniment. Suitable 
for Classes. 8vo, 2d. each. 
London and New York: NoveLto, Ewer and Co, 








Price 4d. 
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Just published. 
TWO-PART SONGS 
FOR FEMALE VOICES 
THE WORDS WRITTEN LY 
EDWARD OXENFORD. 
THE MUSIC COMPOSED BY 
BATTISON HAYNES. 
Price Two Shilling 
London and New Y ork : No 
NE Ww C. ANT AT A. 


THE BRIDAL DAY 


Dedicated by permission to Professor Sir GEorce MAcFarrEN, M.A., 
Mus. Doc. 


RICK B. NEEDHAM. 


SIX 


s and Sixpence. 


ELLO, Ewer and Co. 








Written by Frepe 
LEONARD BARNES. 


COMPOSED BY 


flow of | 


haract 


nly. 


erised by an easy 
The work may be com- 


Musica_ Times.—The music is 
melody, and is expressive and music 
mended to the notice of singing-classes. 

Musicat Wor_p.— The Overture and Opening Chorus are con 
like many other passages, in the spirit of Sullivan, and it must be 
owned they would not disgrace the stage of the Save oy. It may be 
safely predicted that the work will attain considera dle success. 

THe Bazaar.—The plot offers much scope for drar 
and the Composer has shown that he knows how to take ad 
of his opportunity in every case. We can cordially recommend this 
work to choral societies. 

Weekty Dispatcu.—This is just the 
societies. 

THe Qvuren.—Much graceful music is included in this Cantata. 

THe GrRApHIC.—This easy and tuneful work will please at a choral 
concert. 

Voca Score, paper covers, 2s. 6d. net; cloth, gilt edges, 4s. 6d. net 
Orchestral Score and Band Parts o on hire. 
London and New York: NovELLo, Ewer and Co. 


ARIANNINA ‘CHORU S, for three e equé sal voices. 


Mee 





eived, 


passion, 
vantage 


a 





kind of work for choral 














Wor ed bed the Rev. J. Trourpeck. Music arranged by 

Cuas. OBERT Easy, bright, and pleasing. Old Notation, 2d.; 
Tonic, 1d. W. con RNY, 72, Berners Street, L ondon ws 

ATECHISM on the RUDIMENTS of MUSIC 


C 


Fou 


and PIANOFORTE PLAYING. By 
rth and Revised Edition, price 1s. Also, 


LEMENTARY EXERCISES, to be used in con- 
junction with the above-named work. No manuscript music- 
book or paper will be required, as space is left with ruled staves for the 
pupil to write all the exercises in this book. Price 2s. 
PIANOFORTE STUDENT’S DAILY STUDY, 
comprising Scales, Chords, Arpeggi, and Finger Exercises, 
Arranged by ELiice KE, Jewett. Price 6s. 
LampBorn Cock, 26, Old Bond Street, London. 


E. Exvvice Jewen. 


ARMONY NOTES. Compiled by E. M. Bow ts. 
Price 1s. 
“ The modest title of this little book will scarcely perhaps sufficiently 
indicate its value."—Musical Times. 
“ A great deal of information as to what is generally called Thorough- 


Bass is presented in a concise form, as well as the principles of | 


”—Orchestra. 
Lamborn Cock, 26, Old Bond Street, London. 


M USIC - FOR THE NEW 

B SINGING-CLASS MANUAL,” by the late W1 
(Masham), is admirably suited for use in the Public [ie 
Schools. Price (with Appendix containing cight pieces of r 
different keys) 2s. 
London: NoveEtto, I 


OW TO LEARN 


Harmony. 





WER and Co., andall Musicsellers and 


TO PLAY THE 








PIANO 





WELL. 4th Ed.,1 “The Art of Playing at Sivht,” 1s, 
4th Ed. “Little Difficulties i. Playing FE xplained * a5, “Kul 3 of 


Simple Harmony,” 3rd Ed., kis Harmoniy im, and How to Play it,’ 
1s. ‘*How to Form and Train a Choi 5 
Piano,” 1s. Tuos. SmitH, Music Warehous 


ILL'S Stirring March, VOX POP U LI (Piayed 
at Covent Garden Theatre), sent Post-free, 1s. 
S. Levy and Co., 13, Little Queen Street, Holborn. 
(¢: AV ‘OTT E and MUSET TE ( Lo oct f). 
for Violin and Piano by BertTHoLp Tours. Price 2s. net. 
London and New York: Novetto, Ewer and Co. 






“ How to Tune your own 
e, Bony St. Edmunds. 





Gd. net. 








CODE. —“ THE | 


LIAM JACKSON | 


Booksellers. | 


Transcribed | * 


NEW FOREIGN PUBLICATIONS. 























































































s. d. 
ALARD, D.-—Twenty-four Italian Me slodies from the Operas of 
Bellini, Di on i and Verdi. For 
Violin and Piar each 4s. and 4 6 
BACH, J. S.—Ga 1 for two Piano- 
fortes (four h . Brissler ; a eae see () 
BEETHOVEN. ar bil Works. Série XXV. “Su; 
mentary Volume, cont ining x F orty- -six hitherto unpublis 
Com position 18 (vocal and instrumental) : net 28 o 
BEHR, FR.—" Golden Dreams.” Melody { for Pianoforte + oe 
BRISSLER, F.—S Foerster's Opera “Die 
Madchen von Schilda.” . Two be - s each 6 o 
CAUDELLA, E.—Nocturne. For Pian oforte. Op * 6 
COLYNS, J. B.—Four Small Concert Pieces. For Violi in and 
Pianoforte : 
No. 1. Histoire ... eee ons es Sen ge «e 4 0 
» 2. Menuet ... Sea ree poe = 4.0 
» 3- Berceuse ... me eos ore aes ese 20 
: 4- Polor anise ; : “a ae «ae ae 4S 
DAVIDOI F CH. Silhouetten.’ "Four Pieces for Cello and 
Pianoforte. Op. 41 ... an me ane oo. Net 2 06 
| DESHAYES. H. Compos itions for the Organ. Book VI. 
(Caprice, Mélodie, Grand Chorus in B flat) -- O28 § © 
FORSTER, A.—‘“ Die Madchen von Schilda.” Overture. 
Arranged for Pianoforte .. pee ‘<i “wn <i ee 3 0 
GRIEG, E.—Sonata in C minor. Op. 45. For Violin and 
Pianoforte ve es eee + net 3 0 
HAMERIK, ASGER. Symphonie Lyrique. 33, in E:— 
Full Score... F ° ce : net 8 o 
Orchestral P arts.. eco ae ‘a na 32 0 
Arranged for nor a ° 
E L.- —Con certo d Orchestra. 
S.d ; a4 ay a 
ELT, r — “Sprin ig Night.” F 5 | nae 
Arranged for Pianoforte.. “ a 
HOLLANDER, G.—*ki d 
Pianoforte 5 0 
t 5 oO 
‘ iolin and Pi anof orte ; « 6 0 
1obile. R or Violina d Pianof orte . ~« & @ 
-« 20, na 5 oO 
. 25. For Violin eee = oO 
—— Liebestraum. on « Be No. %. d Pianoforte.. 5 0 
Alla Zingaresa. Op. 21. No. 2. nd Pianoforte 5 0 
KE SSE L, FR. “Sixteen “Variasi ns cn an Or igin al Theme. 
Op. 5. For oe forte oe 6 O 
MOSZKOW SKI, Four I ieces for Piano Duet. Op. 33: 
o. 1. Kindern ae por 3 0 
» 2. Humoreske ass we 3 0 
» 3- larentelle ne “a 6 oO 
+» 4. Spinnerlied “ = a - 5 0 
- Two Pieces for Pianoforte Duet. - 43. (Cortéege, 
Gavotte) ae Ks ret 2 0 
RIES, FR Roman ice. Fron t! 1 Second § Suite. For Violin. 
Op. and Pianoforte ... 4 0 
Arti tiques. For the ‘Violin. 
ous ia each $ o 
S. Arran; ze ‘for Cello and Piano- 
No. 1. He’ s the n 10blest ese ove «as ose we 3 6 
» 2. Devotion... “ad = ena aa in we tS 
» 3 YW 1 one 3 0 
SITT, H.- i 7 No. 1. For Vic 4.0 
- The Wi ith On hestra. Part 5 6 
pescarole. O; No.2. For Violi 4 0 
— “rom the time of yo uth.” Twelve 
position) and Pianofo Two books .. , : 6 o 
ino in A minor. Op. 28 For Violin and Pianoforte 12 0 
», With Orchestra. Parts are oa net 19 6 
Polonaise in E. Op. 29. For Violin and Pianoforte ) 0 
—— The same. With O a. arts ’ net 12 0 
SPINDLE R, F.— Trooper’ 5 Joy."C haracteristic Piece. Opes 
For Pianoforte - ae ie me) 
2ed for Pia inoforte Duet ae Py aca ) 
; Orchestra eco «we 18 
— “Glow-worms.” Two brilliant Pp iancf ort e Pieces. Op. 359 
each 3 0 
STRAUSS, R.—‘* From Italy.” A Symphonic Fantasia. For 
Orchestra. Op. 16:— 
Ful 1 Sc re... " “ as aa net 33 6 
c Orchestral Parts... iu ane ine ose sos ew. 60 O 
| TSCHAIKOWSKY, P.—" Mozartiana.” Suite No.4. Op. 61 
For Orchestra: 
Full Score noe as én roe per ~«« met 8 6 
Orchestral Parts.. ~ ta pee aid =p 8 
WILM, N. VON.—Prelude and Sarabande. For two Piano- 
fortes. Op. 62... oe ene dee ose we 9 O 
— Variations. For two Pianofortes. Op.64 ... ale aw eG 
Sold at half price if not marked net. 
LON DON & NEW YORK: NOVELLO, EWER AND CO. 
Just published. 
+, A aa ) => “FTN Tr a Ty Gf 
L. VAN BEETHOVEN. 
LE -” ini OF COMPLETE WORKS 
y Volume, containing Forty-six hitherto 
Sompositions (Vocal and Instrumental) 
net 23s. 


ew York: Nove.to, Ewer and Co. 
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MESSRS. BOOSEY AND CO. 


Beg to call the particular attention of Choral Societies to the following extensive 
and important additions to 


“THE CHORALIST.” 


PRICE ONE PENNY EACH. 





268. IF THOU ART SLEEPING, MAIDEN |}275. THE INDIAN MAID... C. Marshall. 
W. H. Harper. 276, BEAUTY AND SONG .... és 
269. WAITING FOR THE SPRING ¥.S. Mitchell.| 277. THE SCHOOL FEAST .... FA. Farvis. 
270. A WINTER SERENADE os Ms |290. GATHER YE ROSEBUDS ae F. Barnby. 
271. GIPSY CHORUS (* Bohemian Girl”) Balfe. 79" : Bian: i a * 
PEACE TO HIM THAT’S GONE Oe ee eee tn 
272, ie . ners ti mai 293. SING A JOYOUS ROUNDELAY (Madrigal) 
THE DAY OF LOVE... ../ %, Boenby. 
273. LUSITANIAN WAR SONG... ” 294. HUNTING SONG .. os 7 
274. WHEN TWILIGHT DEWS.. " me, TAME ac kk lke o 
-T. y TT >*T* ‘ a a. 
TWELVE PART-SONGS. 
— pater’ nen aie . IN ‘ re e T TCE ) N > 
ee | . » AV: y P : 4 3 . j + sha 4 ra +e 
Tur Music ADAPTED FROM GOUNOD; the Words by CONSTANCE BACHI 
278. BEFORE THE MARCH. 282, THE ANGELUS. 286. VELVET PAWS. 
279. ON THE MOUNTAINS. 283. SPRING SONG. 287. HYMN FOR PEACE. 
280. SANCTA MARIA. 284. PATRIOTIC HYMN. 288. LONG LIVE THE KING. 
281. THE MORNING PRAYER. — 285. HARVEST HYMN. 289. HYMN TO FRANCE. 


ALL S At Bs 
This popular Series comprises Original Part-Songs (Sacred and Secular), by Mendelssohn, Smart, Barnby, 
Hatton, Cowen, Sullivan, Marshall, Booth, &c., &c.; Arrangements of National and Popular Airs, Operatic 
a A ier aa ‘ 5 oe : ae sae dat fis ge 
Choruses, Anthems, &c., &c., and includes in its 300 Nos. Part-Music of a most interesting and varted character. 
r o 3 " ’ x J 7 S Y . e 
Full particulars of this Work, and the numerous Choral Publications of Boosey and Co., sent on application. 





LONDON: BOOSEY AND CO., 295, REGENT STREET, W. 
JUST PUBLISHED. THIRTY-SIXTH ANNUAL ISSUE. 


MUSICAL DICTATION. von 


FOR MUSICAL STUDENTS | M USICAL 


FREDERIC LOUIS RITTER, | DIRECTORY 


Mus. Doc., 


Author of “‘ Music in America,” ‘‘ Music in England,” “ History of AN N WA, & ALMANACK 


Music,” “ Manual of Musical History,” &c. 
Price, in paper cover, 1s.; paper boards, ts. 6d. } OR 1888 


London and New York: NoveLto, Ewer and Co, 


I IS NOW READY. 
x a eee 
T H E N ONCO N I ORMIST Price 3s.; or, in Cloth, 4s. (Postage, 3d. extra). 


MUSICAL JOURNAL. Aso, THE 
A MONTHLY RECORD AND REVIEW bEvoTED) PROFESSIONAL POCKET-BOOK 


TO THE INTERESTS OF NONCONFORMIST | i 0 
: ia For 1888 
CHURCH MUSIC. 





CONTAINING 
EDITED BY | 
E Y |SPACES FOR ENTERING ENGAGEMENTS FOR 
ie MINSHALL, EVERY HOUR OF THE DAY. 
ORGANIST AND DIRECTOR OF THE MUSIC AT THE 
City TEMPLE. 


RUDALL, CARTE & CO., 
23, BERNERS STREET, OXFORD STREET, 
PUBLISHED AT 44, Ftret Street, Lonpon, E.C. LONDON, W. 





PRICE THREEPENCE, 
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SOFT VOLUNTARIES 
FOR THE ORGAN 
COMPOSED BY 
GEORGE CALKIN. 
Ten Books, price Two Shillings and Sixpence each. 
London and New York: Novetio, Ewer and Co. 


TRANS CRs for the ORGAN, by 











ARTHUR BOYSE, F.C.O. Net price. 
.¢ 
- La Réve “ we ees a aes .. Goltermann 1 6 
2. Schlummerlied Boo oth o 6} 
3. Wiegenlied ... ‘ o 6 
4. Canon... o 6 
5. Mourning e 4 
6. A Round Schumann o 6 
7. Dreaming Schumann o 6 
8. Angels’ Serenade . Braga 1 6 
g. Andante (3rd Sonata) Schubert 1 0 
ro. Prayer ons ome mn ws «.  Gordigiani 1 « 
x1. Ave Maria ... eee ove wes ove - Cherubini 1 « 
Moszkowski 1 ¢ 


12. Serenata ane eee ove . 

“Mr. Boyse's work is done with taste and ju dement, and with due 
regard to the claims of his authors; the series ill form a useful 
addition to the Organist’'s Portfolio.” —M si anda rd. 

“ The transcriptions are tastefull rrie dc out, and the series may be 
recommended to the notice of Or ts as a P! leasant oo from 
the usual style of eae voluntaries."— London and Provincial 
Music Trades Rev 

London and New York 


ORGAN SOLOS by IRVINE DEARNALEY. | = 


INTRODUCTION, VARIATIONS, AND FUGUE ON 
“JERUSALEM THE GOLDEN.” 







} 









: Nove_to, Ewer and Co 





3S. net. 
VARIATIONS, FUGHETTA, AND CANON ON “AURELIA.” 
as. 6d. net. 
London and New York: Novetrio, Ex ca 











t pub lished. 

BRACEW BY L’ S TUTOR for AME 
ORGAN and HARMONIUM. The or ly 
elementary Instructor published for the above. Es 
rogressive. Post-free, 2s. 6d. W. Bracewell, 
Lor ndon, N.W.,, and all Musicsellers. 


TO VIOLINISTS. 
Published by Rupo.r Perscuky at Rudolstadt (Thuringia). 
Sensational Portrait of 


NICOLO PAGANINI 


In Heliotype print. Imperial size, 6 mark; Cabinet, 1 mark. To be 
had of all Book, Music, and Print-sellers. 
BRILLIANT OPINIONS OF THE Pi 
“The deadly paleness of t 
curls, has an uncomfortable, ghostly expressior 
portraits representing the great king o f vic lini 
In any way could be compared with thi 
Ta; No. 486, 1855.‘ The original has be 
heliotype — 7 Vv oss. Zgt., No. 


RICAN 


W. 





+ 


y easy and 
1 Grove, 




















Bresl. Ztz., Berl. 


ALBUMS. FOR VIOLIN AND PIANOFORTE. 
No. 9. 


SIX MORCEAUX DE SALON 


JOACHIM RAFP. 


Op. 85. 





Priczr Two SHILLINGS AND SIXPENCE, 
had for Violoncello and Pianoforte. 


Nove tro, Ewer and Co, 





This Album may also be 
London and New York: 


Just published. 


RUTH 
A DRAMATIC ORATORIO 
lead 
F. H. COWEN. 
TONIC SOL-FA EDITION, ts. 6d. 


London and New York: Nove.to, Ewer and Co. 


THE BACH CHOIR MAGAZINE 


EDITED FOR THE 























USE OF THE BACH CHOIR. 

1. PALESTRINA. —Ado r Motett } aa 
VITTORIA.—Jesu du re = 

2. JOH. ECCARD.- Ries ent: of Christ’ in the Temple. 
Motcett for six voices pa ES an (OR 

3. PALESTRINA.—Hodi Chris stus. ‘natus. Motett for two 
choirs ... Ye me : po iad pu aa 

4. J. M. BACH.—Now is Christ risen from the dead. Motett 
for five voices... as ‘ae me es ‘“ ie a 
5. PALESTRINA.—Sanctu ‘ A wale Marcelli”)... oxo (Olle 
¢ 3enedictus and A litto) . oe on 
. GABRIE LI.—Magen ca in (Ri ht vo vices oe 
8. fv S. BACH.—Now shall the d 8d. 

. SPOHR.—God is my shepherd; Psaln 

Eight-part chorus ey ; ie gd. 
10. PALESTRINA.—S Motett } d 
VITTORIA.—O qu 1am gloriosum. Motett ) =) we 4s 
Bi. §..S. ph eae bape \ or ted ea ns we Gd; 
12, PALE STRINA.—Kyrie i ape reelli”) ... we & 
| 13. —— Gloria (“ Missa Papx M: arcelli”’) ... ae aa as 64, 
| 14 —— Credo (* Missa Pape Marcelli”) ... es soa «« OC 


16. H. PURCELL. pe 





complete | 


{ 
} 23. baa se GIBBONS.—Ah 


: face, encircled by snake-like, long g | 2 












TWO we VOLKSLII 


EDER ... eae ts owe Gd, 
. Insilent nigt 






Iti sunt he 
salm (Latin and English words) — as ‘a 
7. J. S. BACH.—Sanctus (No. II.) ded ‘se oa we (a 
18. PALESTRINA.—Assumptaest ‘Maries Motett for six voices 8d. 
19. TWO paaaaataaarty fo SONGS da ast eon ~ © 





Five-part 












ticis 
(a. JOH. CHRISTOPH BACH.—Eight-part Motett ais 
MICH. PRAETORIUS.—Marie cahed a parts ...; gd. 
Fou r parts w 


20. + 0. 
(c. MODERN.—Marienlied. 
1. FELICE ANERIO.—: 
21. part Motett. Ed 
(b. G. GABRIELI.—Bea , 
- THREE POPULAR SONGS (Enalis h) a 
23. TWO POPU LAR SONGS (Scotch). Edited by 
Prendergas sa P 
a. J.P. SWEE LINCK, —0 Seigne: it Lou Sera\ 
Psalm] Edited by W. ay § 


rexit. Four-) 










Totett oo) 













24." . P.SWEE LINCK. -Or 
(" - Pool servants. 
y SOUIRE 
25. WIL i TAM ‘B YRD 


’, BARC 









monised by M Praetorius 


































Madrigal for five voices. © ns 5 
. JOHN DOW LAND.—His golden | d by Walter 
Parratt on i 
(To be con e 
LONDON & NEW ° \ YORK: NOVE L Lo, EWER AND CO 
ry. ~ ) 
4 
THE HYMNA RY 
A BOOK OF CHURCH SONG. 
No. s. d 
. Royal 2smo. Bourgeois Antique. Clott 
ee ia oa Io 
2. Antic 
‘ ids ; o 6 
os ipareil Antique 
E cee ase : > 4 
» Hym J Royal 2ymo. Nonpareil Ant 
; _Paper cc ver i ons ai «we O 8 
% 3 Demy 8vo. Cloth sey tr 
é Demy 8vo. Cli sagas yelled “boards, 
1 edges ars nae 5 0 
5. vo. one = 6 
6. ovo. g 
. to) 
7 Treble part ‘only. ” Royal 24mo, ¢ loth 1 6 
Ss . Treble part only. Ro yal 2ymo. Cloth, 
, gilt lettered, rededges .. 2 0 
8. Small post Svo, to Sind \ vith the Pearl 
(a) Prayer Book. Cloth... — ; os ow 2 © 
On 1s with Tu nes, Ditto. Cloth, bevelled boards, gilt 








” lettered, red eds 
10. Hymns with Tur 
bevelled boar 
Selections of Hymns with Tunes for 
and Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are take 
Applications for permission to print the Hyr and Tunes for 
Choral Festivals should be addressed to the Publishers, 


NOVELLO, EWER AND CO. 


s ‘aa ass as om es mo ue 
Large type. Imperial 8vo. Cloth, 

, gilt letterec i, Te ed ed res ~ ion 30. 6 
Adven t, Christmas, Easter, 








YORK: 


LONDON & NEW 











126 





THE MUSICAL TIMES.—FeEsruary 1, 1888. 





NOVELLO’S COLLECTION OF 


TRIOS, QUARTETS, &. 


FOR FEMALE VOICES. 
RECENT NUMBERS. 




































172. At the spinning wheel... Carl Hering 2d. 
173. The Hussar’s departure is 3d. 
174. The Festival... 2d. 
175. Voice of the western wind wees Barnby 3d. 
176. The twilight star ” 3d. 
177. Sweet May oe ove 3d. 
178. Vox Amoris Otto Schweizer 3d. 
79. The Knight and ‘the L ady e ‘ 3d. 
. Whene’er the sounding ‘harp is heard . J. Brahms 6d. 
41, Come away, come away, Death Bs 4d. 
. The Gardener ... itp oun 9 od. 
. The death of Trenar aide ane + 6d. 
. Eglantine... one a Adolf Jensen 3d. 
5. The Mountain Spirit - abi cs ae 3d. 
. Spring and his Bride ... one es) 4d. 
. The Fairies’ Song ‘ Sir ae R. Bishop 4d. 
une aie ep ae Finlay Dun 3d. 
A Northern Love-song H. Hofmann 2d. 
. Sympathy... se Otto Schweizer 3d. 
- Quiet Hours R. B. Addison . 
y2. Morning Hymn.. ...G. Spontini 4d. 
. Sweet and low ae B. Luard Selby 2d. 
. Flow down, cold rivulet a 3d. 
5. Blessed are the pure in heart Ernest Lake 3d. 
. Through murm'rous leaves ... . G. Bartel 2d. 
. On the land afar extending ” 2d. 
3. Morning sweet Cuckoos greet i 3d. 
. True life to live ces sie ae ‘ 3d. 
. The Nightingale Thomas Weelkes (arr. by H. Leslie) 2d. 
. Twelve by the clock inn ess ..Charles - Lloyd 3d. 
. Bright is the day E. Prout 4d. 
. Sweet the balmy days of Spring A. C. Mackenzie 4d. 
04. In our boat oe . HH. Cowen 3d. 
. The Bride hath paced it in sto the hall “ The “Ancie - > iriner”’) 
. Barnett qd. 
206. But tell me, speak again (‘‘ The Ancient Marinér’ ‘ 
J. F. Barnett 4d. 
207. In grotto cool ‘ George J. Bennett 34d. 
208. In the dell and dingle ... ” 3 
(To be conti ined.) 
(NEW SERIES). 
RECENT ahaa RS. 
168. I wish to tune my quiv hia re S.S. Wesley 6d. 
16g. Roaming ... ° ove H. Hofmann 2d. 
170. Sir Cuckoo ” sd. 
171. Glorious May _ 3d. 
72. In Spring time ... ss d. 
73. Our Maxim ae 3d. 
. In dulci jubilo Ree ‘i 4d. 
Dim and grey appear th e mountains a «. Franz Abt 3d. 
At Andernach in Rhineland. ns ‘ 3d. 
The Grave of a Singer E a ad, 
I Laughing ee “a 4d. 
179. Tell me where is fancy bred suti 3d. 
150. Hymn to Cynthia ii ia . { peat 3d. 
181. The Patriot .Charle -loyd 2d. 
182. A sad disappointmen t. » Cz. ‘Mech eane 2d, 
153. Cold blows the wind ise Gic: Martin 3d, 
154. Fly to my mistress ..Charles H. Lioyd 3d. 
185, F isherman’s Song Joachim Ratf 3d. 
185. Herdsman’s Song . 2d, 
i$7. Alpine Hunter's Song zs 2d. 
153, Come, brother, gaily vi 4d, 
18). Winter Song... * 2d. 
roo, Sad that I must turn to d * 2d. 
191. Cossack’s Drinking So 3 2d. 
192. One little star in the heaven.. ue 2d, 
193. A mighty king is wine. ef ad. 
194. God rules alone . he 2d. 
195. A wet sheet anda a flowing sea "Charles H. L loyd 34d. 
196. Stars of the summer nig ght W. A.C. Cru icksha ank 3d 
197. The NormanCider ... oes -. Arthur E. Dyer 3d 
198. The Song of the Chase R. Schumann 4d 
199. Have a care ite ” 4d 
200. The Hunter’s Mor ning g g Song ie 4d. 
2o1, At break of day. pa 4d 
202. In full chase sis a 4d. 
203. If doughty deeds ae Oe CODD ae. 
204. God and our cour ie . R. Mihllig 2d. 
205. Youth and love. .. Theodore Distin 3d. 
206. Calm is the lake am « Franz Abt 4d. 
207. Departure ae ” 2d. 
208. The Father's watchfu leye a a 6d. 
209. The Night-watchman’s call ... eee ” 4d. 
210. The Nightingale ue Weelkes 2d 








(To be continued.) 
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NOVELLO’S 


PART-SONG 


BOOK 


RECENT NUMBERS. 


92. In this hour of softened ssaveiaaseal 
. The sea hath its pearls 

. Ye gallant men of England 
5. The Moorland Witch oe 
. It was a iover and his lass... 
. Come, live with me. aoe 
a “Looking for Spring .. ne ore 
. Tell me not, in mournful ... 
. There is music by the river 
. O sunny beam eee ove 
. O red, red rose nes eee 
3. Wanderer’s Song ... ave 
. Evening Song one eee 
5. Ah! woe is me 

5. Sweet evening hour... 
. Fair land, we greet thee 
3. Rise, fair Goddess ... una 
g. A garland for our fairest 
. Around the m aypole tripping 
. The boatman’s good- — 
2. The Serenade... ios P 
. Vineta . 
. The dirge of Darthula 
5. As I saw fair Clora ... 

. Up! up! 


ye dames ... 
If love be dead 

The Norse Queen's gift 
Cavalry Song... ~ 
The winds that | Ww aft. on 


. Corin for Cleora dying 


Madeleine 

May balmy sleep 

Music, when soft voices die 

The days of long ago 

The Present; or, the bag of the bee 


‘ The triumph | of Victoria 


he three merry dwarfs 


. Sleep, darling baby mine ... 


40. The rosy dawn ove one 


a doughty deeds 


Radiant sister of the d iy 
To Chloris, on her singing 
(To be cor 





tinued.) 


C. Pinsuti 
ove a E. Hecht 
f ae 5. Barnby 

Sir W. S. Bennett 


Charles H. Lloyd 
. Ciro Pinsuti 


a R. Schumann 
” 
” 


” 
H. Lahee 
S. Reay 
. Ciro Pinsuti 
H. Smart 
lh L. Hatton 


F, Schira 
J. Brahms 


F, Corder 
W. Bendall 


(o A. Mesiceas 
Vincent Wallace 


ae “t. L. Roeckel 
ace . Sir M. Costa 
ose aan A. King 
B. Tours 

“Cue, Moseley 

J. Stainer 

A. C. Mackenzie 

ae Ricardo Mahllig 
«. Charles H. Lloyd 
«.  C. Lee Williams 
.. Rosalind F, Ellicott 
me J.C. G. Pringle 








. My soul, wait thou sti 





NOVELLO’S 


OCTAVO ANTHEMS 


RECENT 


33. Come, Holy Ghost 
:. Blessed is He 


The souls of the righteou 0USs 4 
B lessed Jesu (Stabat — soe 


>. Save me, O God... 
. My God, my God 
; The eyes of all wait 
. Make a joyful noise 
1, Sing, O heavens... 


Blessed is he that readeth 


3. Come, my soul, while daylight dying 


The souls of the righte 





: ehold, I bring you glad tidings “ 
» Leach me , O Lord ‘ r ose 
F p raise the Lord, O Jerus salem. ove 


. The hills stand about Jerusalem 
. Ponder my words “ oe 
©) Jesu! Victim blest 


‘There is no condemnation 


. Our God is Lord.. 
The Lord preserveth the souls of His Saints 

. The Lord is my ace : 

. O Lord of Hosts 

7 Christ our Passover 

. Let us 

. Give the Lord the honour 

o. Hear, O God, hear my cry 

. As L live, saith the Lord ‘ 

. The Lord hath been mindful of us 

. The King shall rejoice in thy strength 

. Come now and let us reason ... oe 


Shepherd 


now prais € 


3ehold, O God, our Defender... 


. Praise the Lord, O Jerusalem 2 
>. Rejoice in the Lord, O ye righteous... 
’. Lord, Thou art my God er e 
. Seek ye the Lord we 

. Thy me 
. How excellent is 

. To Thee, O Lord 


ercy, O Lord 
Thy loving kindness 


Brightest and best sie ae one 


. There were Shepherds 
. Oye that love the Lord ° 
(To be continues ‘). 


“Orlando Gibbons 5 


via MBERS. 


Sw G. Elvey 

Dr. F, E. Gladstone 
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(ed, by P. "Arme »s) 
. C. Mackenzie 

. ” 
- G. C. Martin 
es Wil liam Rea 
ees . Read 
eo a Hall 
John W. Gritton 
re W. H. Bliss 
G. Gardner 
F, J. Sawyer 
ics: Powell 
H. S. Irons 


E. Mundella * 


Philip Armes 
C. V. Stanford 
Kate Boundy 
..E. V. Hall 


.. E.H. Thorne 
Charles H. Lloyd 
A. H. Friedlander 

E. T. Chipp 
Sir R. P. Stewart 

ow. H. W. Wareing 
: F. W. Hird 

E. V. Hall 


Philip Armes 

... J. Stainer 
Hague Kinsey 

Ii. J. Hopkins 

F. H. Cowen 

.. C. L. Williams 
- Rev. E. V. Hall 
ove «.C. Vincent 
is wae, NOLO 
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WORKS BY 


JOHN FARMER, 


ORGANIST AT BALLIOL COLLEGE, OXFORD, AND DIRECTOR OF THE HARRowW Music SCHOOL. 


HARROW SCHOOL SONGS... 0. eee ees ee wee ~S complete 3 
HARROW GLEE LOOK a sis ons _ wn “a a aaa ee 
NURSERY RHYMES. st, 2nd, 3rd, and 4th Sets ‘i an ‘os oes CaCh 1 
CINDERELLA. Fairy Opera ai we i see den sai ‘x wi 2 
CHRIST AND HIS SOLDIERS. Oratorio wi ae aa sh ve itis 

Chorus parts os ‘es on ne sn nee ee “as sae dy 
REQUIEM. ... sil it 3 aks ‘i si ‘oes we te a hans 


o 2 @e0@ @ 8 CF 


FUST OUT. 
A FROG HE WOULD A-WOOING GO _... ro er PCE as aa so 14 0 


For Men's Voices, with Solos—for The Mouse (Alto), The Frog (Tenor), The Rat (Bass), 
} be . 


with an Accompaniment for String Instruments and Piano or for Piano alone. 
Chorus parts... axe wie “ets wie ia sie on aes es nie ED 
String parts... wie ins ‘is ii nits ica saa ei nike i: 
The same for Mixed Voices ... ree aes ae nee es xe aes neil 


(With Accompaniment for String Instruments.) 


ve 
°o 


And also for Female Voices, ditto 
AND ALL OTHER WORKS ARE PUBLISHED BY 


JOSEPH WILLIAMS, 24, BERNERS STREET, W. 


THE CATHEDRAL PSALTER 


POINTE D FOR CH. \NTING, 





WORDS ONLY ‘ 


1. Imperial 32mo ; one _ ens ~ wis +06 .. Cloth o g 
2 Ditto, with Proper Psz aims a as oe sas ives Ms I Oo 
3. Demy Svo, large tyPe ' with Proper Psalms" wa ia ane ne 2 6 
4. Proper Ps salms, 32m0.. sat sich ins a me .. Ppapercover 0 3 
5- Canticles, 32mo ae aes nee poe is dee oe aes ster SOE 
6. Ditto, Svo wh _ ane sity = wis ‘la rae i on & 3 


16. Imperial 32mo (Bible version) ae ‘i an ‘ee ne «« Cloth £ © 





7. Psalter and Canticles, with Chants, MO x ins sian wie .. Cloth 
15. Ditto ditto, ditto, ‘demy Svo 
12. Canticles, with Chants, RO a jel oe sis on 


CON Ul 
Oo 


CHANTS ONLY. 
8. Post 4to ve eve wane wna a wien wun «.. paper cover 
9g. Ditto ows ove ses vin ‘i a = wai cloth 
Io. I[cap. 4to ion _ — aes eee wnt ees an, OF per cover 
Ir. Ditto wo aia a ane ove aes ove ons cloth 
13. Tonic Sol-fa ... wei wks _ ane + wis “ag paper cover 
14. Ditto sie + on ss es see is des ... Cloth 


MH He RO bd 
Ooncdsod 


The Clergy can be supplied with th copie S, in ei ties of not less than 25,0n special terms. 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
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SIX NEW NUMBERS OF 


CHAPPELL AND COVS 
VOCAL LIBRARY OF PART-SONGS. 


PRAISE YE THE FATHER (March 


Romaine adapted for Chorus). 


S.A.T.B. 


Ch. Gounod 2d. 


hal 
108. HUNTING CHORUS (from “ Fridolin”).  c.1.T.p.B. 

106. CUPID SWALLOW ED. Madrigal. A.T.B.B. pi — C 
105. CHORUS OF MAIDENS (from “ Isaias”). s.s.c.c. 

104. PRELUDE & CHORUS OF MAIDENS (from “ Isaias”’). s.s.s.c.c. 
103. SAILOR’S GRAVE. 5S.A.T.B.... sie es wat w. Fohn 


QO- WH 


- Dulce Domum. 
. Down among the Dead Men. 


. Mytask is ended| Song & Chorus). 





POPULAR 
SATB. > GA. Macfarven 1d. 
SAB. 45 1d. 
S.A.T.B. ae ne 2d. 
A.T.B.B. Balfe 4d. 
Abt 2d. 


3ritish Grenadiers. 


7. Thus spake one Summer's sind S.A.T.B. 
8. Soldiers’ Chorus. 1.7.3.3. : Gounod 4d. 
g. The Kermesse (Scene from * FP aust”) 6d. 
10. Up, quit thy bower. s.a.t.B. Brinley Richa ‘ds 4d. 
11. Maidens, never go a-wooing.  S.S.T.1.B. 

G. A. Macfarren 2d. 
14. The Gipsy Chorus ; eis Balfe 4d. 
17. England Yet (Solo& Chorus). s.a.t.p. ¥.Benedict 2d. 


18. The Shepherd’s Sabbath Day. s.a.t.p. ¥. Hatton 2d. 
1g. Thoughts of Childhood. s.a.1.B.... Henry Smart 2d. 
21. Anold Church Song. S.A.T:B.  ... = 2d. 





22. Sabbath Bells. s.a.t.B. ... aie 43 2d. 
23. Serenade. S.A.T.B. «+ was 2d. 
25. Orpheus with his lute. s.s.s. Bennett Gilbert 2d. 
26. Lullaby. s.a.a. i see “5 id. 
28. Marchofthe Men of Harle ch.s.a.T.B. Dr. Rimbault 2d. 
29. God save the Queen. S.A.7T.B. oe is Id. 
30. Rule, Britannia! s$.A.7.B. .. non e 1d. 
31. The Retreat. 1.T.B.B. Lode Rille 2d. 
32. Lo! Morn is breaking. s.s.s.... 9 Cherubini 2d. 
33- Weare Spirits. s.s.s. »  G.A. Macfarren 4d. 
34. Market Chorus (‘* Masanie lo” *), SAT.B. Auber 4d. 
35. The Prayer (‘* Masaniello" Ys. “SATB, a id. 
39. O dewdrop bright. s.a.r. Kiicken 1d. 
43. ’Twas fancy, and the ocean’s spray. S.A.T.B. 


CHAPPELL’S PENNY OPERATIC PART-SONGS for S.A.T.B. 
‘* Bohemian Girl.” 

“ta ; “Don Pasquale.” 
‘The Chorale of the 


I. 


Wh 


4. From yonder 27 
“ Lucia di Lammermoor.” 28. The tuneful sound of Robin’s horn. ‘‘ Guglielmo Tell.’ 
6. Onward to battle. (‘ Squilli echeggi”). ‘* Trovatore.” 2g. The Chorus of Huntsmen. ‘ Der Freischitz.” 
7. Rataplan * Rataplan”’). ‘La Fighi a del Reggimento.” 30. Hark! the distant hills. ‘* Martha.” 
8. The gipsy’s star (** Vedi! la fosche ‘Tl Trovatore.”’ | 32. Haii to the Bride! ‘*‘ Lohengrin.” 
go. War Song of the Druids (“Dell z aura tua profetica’). 34. A Bridal wreath we twine. ‘ Der Freischiitz.” 
“‘ Norma.” 35. Behold how brightly breaks the Morning. ‘ Masaniello.” 
12. Friendship (“‘ Per te d’jimmenso giubilo”). ‘ Lucia di 36. From hill to hill resounding. ‘ Fra Diavolo.” 
Lammermoor.” 40. War Song. ‘ Les Huguenots.” 
13. Away, the morning freshly breaking (‘‘ The Chorus of 42. Harvest Song. ‘La Favorita.” 


. A Prayer for those at Sea. 


. Fays and Elves (‘‘In mia fe ’’) 
. Spring’s bright glances (‘In Elvezia von wha”). “La 


G. A. Osborne 2d. 
S.A.T.B. G.A.Oshorne 2d. 


NUMBERS. 


A. Randegger 
‘h. Santley 
Mancinelli 4d. 


Mancinelli 
H. Gower 


45. O Thou, whose power (Prayer from ‘ Mosé in 


Egitto”’) wee 
46. The Guardonthe Rhine. S.A.T.B. 
47- The German Fatherland. $.a.1.5. 
51. Charity (La Carita). s.s.s.... 
52. Cordelia. A.T,T.B. 


52 : ae 
54. Chorus of Handmaidens (from “ Fr 


56. The Red Cross Knight 


57. The Chough and Crow Sir 


Ce arnovale ’ , 
New P: utriotic Song 
The F. %. Byron an 


58. The ‘ 
63. Our Boys. 


65. Dame Durden. 
66. A little Farm well ti ied 


67. There was a simple maiden... G. 


68. Fair Hebe ne 
6g. Once I loved a maiden fair 
70. The jovial man of Kent 
The oak and the ash... 
. Hearts of oak ... hie 
3. Come to the sunset tree 
6. A Love Idyl. s.A.T.B. 
7g. Our merry boys at sea ise 
so. Christ is risen | Easter Anthem). 


a. oo 
Woke 


$2. Hymn of Nature see 
87. The bright-hair’d morn.  S.A.T.B. 
gt. The Star of Bethlehem (Chris tmas Carol) 3 2d. 


is 

g2. Busy, 
2 
> 


. Love wakes and weeps. A.T.B.B. 





POPULAR NUMBERS OF 


Hymn of the Fisherman’s Children. ‘“ Zampa.” 
‘ \NMosth ” 
Martha. 


T 


Sonnambula.” 
vale and hill (“ D’immenso giubilo”’). 


19. Happy and light. 

24. O balmy night (* 

25. ’Gainst the powers of evil (‘ 
Cross’). “Faust.” 

27, With fair Ceres (‘* Norma Vieni’). 


Come é gentil ”’). 


W. A. 


S.A.T.B. 
-- Beethoven 3d. 
T.L.Clemens 2d. 


curious, thirsty fly. T.A.T.B. 


Felix W. 


Rossini 2d. 
G.A. Macfarren 1d, 


By "Rossini 4d. 
G.A. Osborne 4d. 


idolin *’) 


A. Randegger 4d. 
- Dr. Callcott 2d. 
rH. R. Bishop 3d. 


Rossini 2d. 


dW. 


oe . Hook 1d. 
A. Macfarren 1d. 


1d. 
re Id. 
i 1d. 
ss 1d. 
1d. 


oy Bee 


‘¢ Norma.’ 


M. Lutz 4d. 


64. The Men of Wales... .» Brinley Richards 2d. 


Philpott 4d. 
Terry 2d. 
: F- Yarwood 2d. 
Berlioz 3d. 


” 3 
Morley 2d. 


. Pretty Village maiden (‘* Peasants’ Serenade Chorus”’ 


. On yonder rock reclining. 
2. Come, old comrade (the celebrated choru 


The Boats bound along o’er the Bay.‘ Masaniello.” 
44. The Emigrant Ship. * Der Freischitz.” 
(Birthday Song). ‘ Pietro von Abano.” 


Fishermen”). ‘* Masaniello.” 43. 

“Faust.” 45. Welcome! 

“Fra Diavolo.” 47. The Harvest Home. “Le page di Figaro.” 

s of old men). = By their songs so sweet. ‘“ La Berg®re Chatelaine.” 
All by the shady greenwood tree. Maid of Judah.” 


50, NEW ses STREET, AND 15, Pourtry, E.C. 


“Paust.”’ 


CHAPPELL AND CO., 





Printed by NoveLio, Ewer and Co., at 69 & 70, Dean 


Sold also by Kent and Co., Paternoster Row (E.C.)—Wednesday, February 1, 1888. 


Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 


W1 





WIAA 


